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g b
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e p
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 c
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e r
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 d
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 m
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 o
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 p
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
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r t
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, p
rof
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 d
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d f
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e n
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f p
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o p
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 p
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t p
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 c
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: t
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 c
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 c
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P
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. m
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an
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 m
ar
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 m
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r m
ars

h

no
un

 f.

M
are
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e 
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er.
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de
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iti
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, d
e
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rd
ers

, r
efu
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 to
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ed
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t 
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e

rs 
bu

t d
oe

s n
ot 
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nd
er—
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e 
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mm
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din
g 
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g 
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 b
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et 
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 re
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at 
in 
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e b
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 d
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e 
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es 
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d 
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th

 th
e 
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 b
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y d
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s d
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e c
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u c
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 C
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ho
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 m

ars
he

s 
of 

M
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H
is 
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e 
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e 
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n 
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rfe

ctl
y.”

—
 d

a 
A

rr
ig

o 
B

ug
ia

ni
, 

L’o
do

ro
sa

 M
ar

em
m

a,
 19

53

2 Bogs, Pineta & Uccellina Hills, Maremma Regional Park.
3 Pasture, windpump & cows, Maremma Regional Park.
4 San Leopoldo emissary, Fiumara.
5 Casa Rossa Museum & Diaccia Botrona marshes.
6 Prairie and pineta, Principina a Mare.
7 Pineta, Principina a Mare.

76
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8 “Maremma Amara” musical score.
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e b
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d b
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 p
lac

e. 
 

Re
ad

ing
 a 

lan
ds

ca
pe

 is
 as

 
co

mp
lex

 as
 u

nr
av

eli
ng

 th
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 p
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.
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9 Grosseto’s Agricultural Consortium building.
10 San Bruzio Abbey, Magliano.
11 Maremà shopping centre, Grosseto.
12 Reclamation works, Ceriolo.
13 Reclamation works, Parrina.
14 Drainage pump, Cernaia.
15 Traditional rural tools.

9

10

11 13
14

15

12
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G
IN
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S

16 Maremma, Memo Vagaggini, 1910s, oil painting.
17 Maremma cows in the prairie.
18 Maremma postcard.
19 Resting in Maremma, Giovanni Fattori, 1875, oil painting.
20 Drainage channeland scrubland, Maremma Regional Park.
21 Eugenio Cecconi paints plain aire, Marsiliana, 1903.
22 Morellino di Scansano, local wine.
23 Horseback Buttero.

19

17
1816

21

20

22

23
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24 Current arial view of the floodplain, 2024.
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 t
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 p
rim

ord
ial

 s
ea

, 
th

e 
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 c
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 c

li
s, 

an
d 

car
rie

d 
sed

im
en

ts,
 

de
po

sit
ing

 
th

em
 in

 ev
er-

sh
ift

ing
 p
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 a 
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ld 
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ts 
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uld

 ta
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 ro
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-
ing
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n 
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d 
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-
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ha
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 d
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d 
on

 th
is 

em
erg

en
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ork
, s
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s 
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24
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25 Fresco detail, Vatican Museum, 1580.
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 d
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o m
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rra
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a p

asc
ola

no
 bu

oi,
ma

 un
 

tem
po 
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o b
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”
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a 
big

 sa
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lak
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t b
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d c
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n 

on
 b

oa
rd
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26 1781.
27 1695.
28 1741.
29 1830.
30 1578.
31 1825-1830.

26 27
2928

31

30

32 Circa 1840.
33 1748.
34 1580.
35 1820-1830.
36 1695.
37 1758.

3735
3634

32 33
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N
th
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se 
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ts 
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40 Culture vs. Nature, collage.

Fo
r 

cen
tur

ies
, 

M
are

mm
a 

re-
ma

ine
d 

an
 i

nh
os

pit
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le 
str

etc
h 

of 
ma

rsh
 an

d s
ick

ne
ss—

a l
an

d o
f 

sta
gn

an
t w

ate
rs 

an
d b

arr
en

 pr
os

-
pe

cts
. L

on
g r

eg
ard

ed
 as

 ha
rsh

 an
d 

ba
ck

wa
rd

, i
t s

too
d 

in 
sta

rk 
co

n-
tra

st t
o t

he
 w

ea
lth

ier
, m

ore
 vi
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an

t 
reg

ion
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f n
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us

ca
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. 
is 

pe
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 w
as 
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M

are
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a 
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s 
bo
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 g
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gra
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cal
ly 

an
d 

cu
ltu

ral
ly 

dis
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t f
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th

e e
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e o
f t
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n. 
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rse

d b
y h
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-
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d 
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e 

few
 w
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 d
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Ne
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en
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ma
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 w
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re 
ev

en
 t
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 e

art
h 
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 co
ns
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ed
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st 
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 pe
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le.
 

 


e 
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gra
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n 

of 
M

are
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a’s
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nd
sca

pe
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s b
ee
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 th
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e s
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e t
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 fa
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of 
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me

. O
ve

r t
im

e, 
th

e b
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ef 
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k 
roo

t t
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t t
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 sw
am
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in 
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s 
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e p
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e o
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

e 
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de
d, 

ma
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s w
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n 

as 
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es—
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s 
to 

be
 d

rai
ne

d 
an

d 
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sed
 in

 fa
-

vo
r o

f p
rod

uc
tiv

e f
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lan
ds
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at 

co
uld

 su
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in 
hu

ma
n 
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. I

n 
th

is 
vie

w, 
na

tur
e w

as 
th

e e
ne

my
, a

nd
 

hu
ma

n 
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en
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n 

th
e 

ine
vi-
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le 

sav
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 s

tar
k 

dic
ho
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y 

em
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ed
: 

na
tur

e 
ba

d, 
cu

ltu
re 

go
od

. R
ec

lam
ati

on
 p

roj
ect

s w
ere

 
ha

ile
d 

as 
pro

gre
ss,

 w
hil

e 
th

e 
en

vir
on

me
nt

 w
as 

sca
pe

go
ate

d 
as 

th
e 

cau
se 

of 
th

e 
reg

ion
’s 

mi
ser

y. 
 

Ye
t 

th
is 

pa
rad

ox
ica

l 
wo

rld
vie

w 
wo

uld
 n

ot 
go

 u
nc

ha
l-

len
ge

d. 
Ce

nt
ur

ies
 la

ter
, G

eo
rge

 
Pe

rki
ns

 
M

ars
h, 

an
 

Am
eri

can
 

po
liti

cia
n 

an
d 

am
ba

ssa
do

r, 
vis

-
ite

d 
M

are
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a 
wi

th
 a

 r
ad

ica
lly

 
di

ere
nt

 p
ers

pe
cti

ve
 o

n 
en

vir
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-
me

nt
al 

de
gra
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tio

n. 
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ed

 b
y 

th
e s
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an
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ett
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ica

so
li t

o 
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ess

 th
e 
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’s 
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on
 

e
or

ts,
 M

ars
h 

be
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n 
to 
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est

ion
 

th
e 

pre
va

ilin
g 
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um

pti
on

 t
ha

t 
hu

ma
n 

act
ion

s a
lw

ay
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ed
 

th
e 

lan
d. 
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 h

is 
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ina
l 

wo
rk 

M
an

 an
d 

Na
tur

e, 
r

st 
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bli
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ed
 

in 
18

64
, h

e w
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es:
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co
as

t
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an
y
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t
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p-
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se
d
to
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ve

be
en

an
un

he
al
th

y
re
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-

fo
re

th
e
co

nq
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st
of

Et
ru
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by

th
e
Ro

m
an

s,
bu

t
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ce
rt
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nl

y
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ca
m

e
so

w
ith

in
a

fe
w

ce
nt

ur
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s
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te
rt

ha
t
ev

en
t.

Th
is

w
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a
na
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eq
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e
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e
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an
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n
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st
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n
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e
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en
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...
”

M
ars

h 
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s 
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ed
 b

y 
ho

w 
we

tla
nd

 
en

vir
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me
nt

s, 
ess

en
-

tia
l f

or 
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l b
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nc
e, 

we
re 

sco
rn

ed
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ele

ss,
 if

 no
t o

utr
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t 
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ng
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. D
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 t
he

 e
vid

en
t 

rol
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um
an

 ne
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ct
pla

ye
d i

n 
th

e 
reg

ion
’s 

de
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ne
, t
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 c
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ne
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we

nt
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rge
ly 
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ed
. M

ars
h 

no
ted
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w 

ma
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 It
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s

 “g
en

er
al
ly
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lie

ve
d

th
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th
e

in
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th
e
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ov
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ce
w
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th
e
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eq
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e,
no

tt
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ca
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e,
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de
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la
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an

d
th
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,
if

it
w
er

e
on

ce
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y
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ha
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te
d,

th
e
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ry

op
er

at
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,

an
d
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al
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e

m
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en
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ce
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m
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s
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m
es

-
ic

fir
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,
w
ou
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re
s
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e
i
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is
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en


he
al
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fu
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...
”

M
ore

ov
er,

 th
e e
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ial
 ec
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al 
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s o
f m
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re 
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d 

in 
th

e 
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-
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f t
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. F
or 
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ies
, 

th
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 la
nd

sca
pe

s w
ere
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li

ed
, s

o 
de

ep
ly 

ing
rai

ne
d 

in 
th

e 
cu

ltu
ral

 
na

rra
tiv

e 
th

at 
M

are
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a 
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e 

to 
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liz

e 
fai

lur
e, 

sta
g-

na
tio

n, 
an

d d
eso

lat
ion

. 
e r

eg
ion

 
see

me
d 

cu
rse

d 
wi
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 fa
te 

bo
th

 
im

po
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 a
nd

 s
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-in
ic

ted
, 

its
 

lan
d 

co
nd

em
ne

d 
to 

ne
gle

ct 
an

d 
ru

in.
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 to
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 an
 ou
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de
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me
-
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e 
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e 

M
ars

h—
to 

rec
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niz
e 

wh
at 

bo
th

 th
e 

loc
al 

pe
op

le 
an

d 
th

e 
go

ve
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me
nt

 fa
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d 
to 
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 th

e 
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 o
f t

he
 

Se
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nd
 W

or
ld 

W
ar,

 t
he

 b
att

le 
ag
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st 

ma
lar

ia 
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s w
ag

ed
 w

ith
 

pe
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cid
es.

 


e 
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es 
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ed
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n
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he
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 f
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p. 
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en
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 a
 sl

ow
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t 
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ni

ca
nt

 s
hif
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en
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 P
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ect
ed
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s t
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M
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a 
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l 
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rk 

an
d 
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e 
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ow
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as 
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t r
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g 
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n
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are

mm
a’s
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st 
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ain
, 

co
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ing
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o 

sh
ap

e 
th

e 
he
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e l
an

d 
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d 
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 p
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t 
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re 
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s t
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e t
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pro
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, 
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nd
 c
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sp
ok

en
 r
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 to
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an
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a
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e e

art
h—

ou
r 

Ga
ia

—
by

 ill
um

ina
tin

g t
he

 un
ex

-
pe
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or
ld 

of 
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he
 b

asi
s 

an
d 

th
e 

rol
e 

of 
arc

hit
ect

ure
 w

ill 
no

 lo
ng

er 
be

 to
 sh

ow
 th

e m
on

-
um

en
t, b

ut 
to 

sh
ow

 th
e i

nv
isi

ble
. 


e 

aes
th

eti
c 

of 
th

e 
inv

isi
ble

 
br

ing
s 

us
 b

ack
 to

 th
e 

aes
th

eti
c 

of 
th

e 
vo

id 
an

d 
th

e 
in

nit
e, 

wh
ich

 ne
ed

 no
t p

rod
uc

e a
ng

uis
h, 

bu
t 

ho
pe

.” 
(É

do
ua

rd
 G

lis
san

t). 
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C
U

R
S

E
D

 
G

E
O

G
R

A
P

H
IE

S

“M
are

mm
a” 

is 
no

t 
me

rel
y 

a 
ter

rit
or

ial
 m

ark
er;

 it
 is

 a
 la

nd
-

sca
pe

 st
ee

pe
d 

in 
bo

th
 cu

rse
 an

d 
cu

rse
-la

de
n 

leg
en

d. 
In

 T
us

can
y, 

th
e 

ve
ry 

utt
era

nc
e 

of 
th

is 
wo

rd
 

tra
ns

cen
ds

 it
s g

eo
gra

ph
ica

lr
oo

ts,
 

be
co

mi
ng

 a 
ve

sse
l f

or 
ve

no
mo

us
 

inv
ect

ive
. A

 be
lov

ed
 an

d i
nv

en
tiv

e 
too

l i
n 

th
e 

art
 o

f T
us

ca
n 

ins
ult

, 
M

are
mm

a s
erv

es 
as 

a v
ola

tile
 pr

el-
ud

e t
o a

 lit
an

y o
f c

urs
es—

its
 pr

es-
en

ce 
th

ick
en

ing
 th

e 
wr

ath
 th

at 
fol

low
s, 

for
gin

g 
an

 in
tim

ate
 li

nk
 

be
tw

ee
n g

eo
gra

ph
y a

nd
 em

oti
on

. 
 H

ere
 

are
 

so
me

 
ex

am
ple

s: 

   
Un

lik
e 

th
e 

typ
ica

l o
ut-

bu
rst

s 
th

at 
tar

ge
t

th
e 

sac
red

, 
M

are
mm

a’s
 c

urs
e 

tur
ns

 it
s 

fur
y 

tow
ard

 th
e e

art
h 

its
elf

—
a r

ea
lm

 
bo

th
rev

ere
d 

an
d 

rev
ile

d. 
H

ere
, 

fru
str

ati
on

 d
oe

s n
ot 

las
h 

ou
t a

t 
div

ine
 

gu
res

 o
r h

ea
ve

nly
 fo

rce
s, 

bu
t a

t t
he

 ve
ry 

so
il b

en
ea

th
 on

e’s
 

fee
t—

a s
oil

 th
at 

ha
s g

ive
n l

ife
, ye

t 
als

o w
ith

he
ld 

it. 


is 
ch

oic
e m

ay
 

ste
m 

fro
m 

a d
ee

pe
r, a

lm
os

t m
yth

ic 
co

nn
ect

ion
: M

are
mm

a w
as 

on
ce 

see
n 

as 
a c

ap
ric

iou
s g

od
, n

ot 
on

e 
of 

be
ne

vo
len

ce 
bu

t o
f w

rat
h, 

be
-

sto
wi

ng
 ri

ch
es 

on
ly 

to 
tur

n 
aw

ay
 

“M
A

R
E

M
M

A
 B

U
C

A
IO

L
A

!”
 

“M
A

R
E

M
M

A
 B

O
N

A
!”

“M
A

R
E

M
M

A
 M

A
IA

L
A

!”

“M
A

R
E

M
M

A
 IM

P
E

S
TA

TA
!”

in 
sco

rn
, 

sp
rea

din
g 

de
so

lat
ion

, 
fam

ine
, a

nd
 d

ise
ase

 li
ke

 a
n 

an
-

gr
y d

eit
y f

ors
ak

ing
 it

s f
oll

ow
ers

. 
 

Ye
t t

he
re 

ma
y 

als
o 

be
 a

 
mo

re 
pr

ag
ma

tic
 ex

pla
na

tio
n, 

on
e 

roo
ted

 in
 th

e 
raw

est
 c

orn
ers

 o
f 

hu
ma

n 
na

tur
e: 

wh
en

 ra
ge

 w
ell

s 
up

 an
d 

rea
so

n 
fal

ter
s, 

it 
is 

oft
en

 
ea

sie
r t

o 
cu

rse
 so

me
th

ing
 ta

ng
i-

ble
—

so
me

th
ing

 y
ou

 c
an

 t
ou

ch
, 

so
me

th
ing

 b
oth

 b
elo

ve
d 

an
d 

de
-

sp
ise

d—
th

e m
oth

erl
an

d i
tse

lf. 
 

In
 M

are
mm

a, 
wh

ere
 th

e 
ea

rth
 is

 as
 m

uc
h a

 cu
rse

 as
 it

 is
 a 

cra
dle

, it
 is

 n
ot 

th
e d

ist
an

t h
ea

v-
en

s t
ha

t f
ee

l m
os

t p
res

en
t, b

ut 
th

e 
pa

lpa
ble

, in
di

ere
nt

 so
il.

W
E

LC
O

M
E

 T
O

T
H

E
 S

W
A

M
P

!

Gr
os

set
o, 

20
08

. 
Ed

o, 
Iac

, a
nd

 M
ich

e a
re 

fri
en

ds
 

an
d m

us
ici

an
s. 

ey
 h

av
e a

 pu
nk

 
ha

rd
co

re 
ba

nd
, t

he
y 

are
 y

ou
ng

, 
th

ey
 ar

e t
ale

nt
ed

, th
ey

 dr
ea

m 
big

. 
Bu

t t
he

re’
s a

 pr
ob

lem
: th

ey
 liv

e i
n 

Gr
os

set
o, 

wh
ich

, 
un

for
tun

ate
ly, 

lie
s a

t t
he

 h
ea

rt 
of 

th
at 

rea
l a

nd
 

me
tap

ho
ric

al 
sw

am
p 

kn
ow

n 
as 

th
e M

are
mm

a.
 

M
ar

gi
ni

, 
a 

20
22

 
lm

 
dir

ect
ed

 
by

 
Ni

cco
lò 

Fa
lse

tti
 

an
d 

wr
itt

en
 b

y 
him

 a
lon

gsi
de

 
Fr

an
ces

co
 Tu

rb
an

ti, 
br

ing
s a

 se
ns

e 
of 

iso
lat

ion
, d

efe
at,

 an
d m

arg
ina

li-
za

tio
n t

o t
he

 sc
ree

n—
an

 in
esc

ap
a-

ble
 pa

rt 
of 

th
e T

us
ca

n M
are

mm
a’s

 

ide
nt

ity
 an

d 
a v

ery
 p

ers
on

al 
an

d 
sh

are
d e

xp
eri

en
ce 

for
 th

e a
uth

ors
. 


e 
lm

 sp
ea

ks
 p

lai
nly

: d
esp

ite
 

th
e l

im
its

, t
he

 m
arg

ins
, it

 is
 p

re-
cis

ely
 th

is 
mu

rky
 la

nd
sca

pe
 th

at 
sh

ap
es 

an
d f

ue
ls t

he
 st

or
y, t

ur
nin

g 
its

 p
rot

ag
on

ist
s 

int
o 

he
roe

s 
on

 
a 

jou
rn

ey
 t

ow
ard

 r
ed

em
pti

on
, 

tow
ard

 a 
ne

w 
vis

ion
 of

 ho
me

, to
-

wa
rd

 an
 e

ls
ew

he
re

 th
at 

see
ms

 
ev

er 
les

s 
ru

ral
 a

nd
 e

ve
r 

mo
re 

rad
ian

t.

41 “Margini”, set photo, 2022.
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W
A

T
E

R
 

M
E

M
O

R
IE

S

“
e t

ru
e e

ye 
of 

th
e e

art
h i

s w
ate

r.”
—

 G
as

to
n 

B
ac

he
la

rd
,  L

’E
au

 e
t l

es
 rê

ve
s,

 19
42

42 Ombrone sweetwater.
43 Brakish marsh water.
44 Sea saltwater.

Th
e 

Gr
os

set
o 

o
od

pla
in 

un
-

fol
ds

 l
ike

 a
 l

ivi
ng

 t
ap

est
ry,

 a
 

gra
die

nt
 o

f 
ha

bit
ats

 s
tre

tch
ing

 
fro

m 
th

e 
sea

 to
 th

e 
lan

d, 
wh

ere
 

eco
sys

tem
s 

sh
ift

 fr
om

 th
e 

cla
r-

ity
 o

f 
fre

sh
wa

ter
 t

o 
th

e 
br

iny
 

co
mp

lex
iti

es 
of 

br
ack

ish
 

an
d 

sal
ty 

en
vir

on
me

nt
s. 

H
ere

, n
atu

re 
an

d 
hu

ma
n 

pre
sen

ce 
int

ert
wi

ne
 

in 
a 

ric
h 

tab
lea

u 
wh

ere
w
at

er
 

rei
gn

s a
s t

he
 pr

im
ary

 pr
ota

go
nis

t. 


ese
 d

ive
rse

 ye
t i

nt
erc

on
ne

cte
d 

ha
bit

ats
 a

re 
kn

ow
n 

as 
tr
an

si
-

tio
na

l
ec

os
ys

te
m

s—
a 

ter
m 

th
at 

sp
ea

ks
 t

o 
th

e 
u

id,
 e

v-
er-

ch
an

gin
g n

atu
re 

of 
th

eir
 id

en
-

tit
ies

. 
e e

co
sys

tem
s w

ith
in 

th
is 

gra
die

nt
 e

vo
lve

, s
hif

tin
g 

in 
re-

sp
on

se 
to 
u

ctu
ati

ng
 sa

lin
ity

 lev
els

 
an

d t
he

 eb
b a

nd
 o

w 
of 

th
e s

ea
. In

 
do

ing
 so

, th
ey

 tr
igg

er 
a c

asc
ad

e o
f 

rea
cti

on
s a

nd
 re

ne
go

tia
tio

ns
, c

re-
ati

ng
 a 

dy
na

mi
c i

nt
erp

lay
 o

f l
ife

. 
To

 d
raw

 s
ha

rp
 l

ine
s 

be
tw

ee
n 

th
ese

 e
co

to
ne

s 
wo

uld
 b

e 
an

 
ex

erc
ise

 in
 fu

tili
ty—

an
 ap

pro
ach

 
th

at 
ho

lds
 li

ttl
e e

co
log

ica
l v

alu
e. 

I n
ste

ad
, w

ha
t 

ma
tte

rs 
is 

rec
og

-
niz

ing
 th

ese
 s

pa
ces

 a
s 
te

rr
ito

-
rie

s—
pla

ces
 o

f 
di

ere
nc

e, 
en

-
tan

gle
me

nt
, a

nd
 co

mp
lex

 re
gim

es 
of 

co
-ex

ist
en

ce,
 w

he
re 

bo
un

da
rie

s 
are

 
uid

, r
ela

tio
ns

hip
s 

are
 c

on
-

sta
nt

, a
nd

 th
e w

ho
le 

is 
far

 gr
ea

ter
 

th
an

 th
e s

um
 of

 its
 pa

rts
.

42
43
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cla
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gra
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wa
ter

 
sal

ini
sat

ion
 

ind
ex
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d
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A
LC

E
D

IA
N

I 
Al

ced
o A

PS
, lo

cal
 as

so
cia

tio
n

Al
ce

do
AP

S 
is 

a 
so

cia
l 

pro
-

mo
tio

n 
org

an
iza

tio
n 

bo
rn

 
in 

20
12

, f
ou

nd
ed

 b
y 

a 
pa

ssi
on

ate
 

gro
up

 o
f 

fri
en

ds
 a

nd
 lo

cal
 e

n-
th

us
ias

ts.
 U

nd
er 

th
e 

lea
de

rsh
ip 

of 
Pr

esi
de

nt
 

Be
pp

e 
An

sel
mi

, 
alo

ng
sid

e L
ore

nz
o 

Ch
ela

zz
i a

nd
 

M
ari

o C
arr

i, t
he

y h
av

e w
ov

en
 to

-
ge

th
er 

th
e h

ist
or

ica
l a

nd
 n

atu
ral

 
kn

ow
led

ge
 o

f M
are

mm
a 

int
o 

a 
so

cia
l p

roj
ect

 th
at 

see
ks

 to
 sh

are
 

th
e b

ea
uty

 an
d 

co
mp

lex
ity

 o
f i

ts 
lan

ds
cap

es.
 

rou
gh

 m
ult

idi
sci

-
pli

na
ry 

ini
tia

tiv
es 

an
d 

co
lla

bo
ra-

tio
ns

, th
ey

 en
ga

ge
 ar

tis
ts,

 ar
tis

an
s, 

ins
tit

uti
on

s, 
an

d 
sch

oo
ls 

to 
cu

l-
tiv

ate
 e

co
log

ica
l 

aw
are

ne
ss 

an
d 

str
en

gth
en

 th
e l

oc
al 

so
cia

l f
ab

ric
, 

em
br

aci
ng

 cr
ea

tiv
e a

nd
 in

no
va

tiv
e

ap
pro

ach
es 

to 
lan

d 
ste

wa
rd

sh
ip.

 
 

I h
ad

 th
e i

mm
en

se 
pr

iv-
ile

ge
 o

f c
oll

ab
ora

tin
g 

wi
th

 th
em

 
on

 m
y 

res
ea

rch
, f

oll
ow

ing
 th

eir
 

gu
ida

nc
e o

n 
eld

 tr
ips

 an
d u

nc
ov

-
eri

ng
 d

im
en

sio
ns

 o
f 

M
are

mm
a 

th
at 

ha
d 

pre
vio

us
ly 

rem
ain

ed
 

hid
de

n 
fro

m 
vie

w. 


eir
 h

ea
d-

qu
art

ers
, 

La
Bi

la
nc

ia
—

na
me

d 
aft

er 
th

e 
tra

dit
ion

al 
s

hin
g 

lif
t-

ne
t—

res
ts 

at 
th

e t
hr

esh
old

 of
 th

e 
M

are
mm

a 
Re

gio
na

l P
ark

. O
nc

e 
a h

um
ble

 
sh

erm
an

’s 
hu

t o
n 

th
e 

lef
t s

ho
re 

of 
th

e O
mb

ron
e R

ive
r, 

La
 B

ila
nc

ia 
no

w 
sta

nd
s a

s a
 sa

nc
-

tua
ry 

for
 ex

ch
an

ge
 an

d 
co

mm
u-

nit
y, a

 ve
rd

an
t r

efu
ge

 de
dic

ate
d t

o 
sh

are
d 

en
vir

on
me

nt
al 

pr
act

ice
s. 

 


ey
 w

elc
om

ed
 m

y i
de

as 
an

d 
cu

rio
sit

y 
wi

th
 w

arm
th

 a
nd

 
ge

ne
ros

ity
, 

ea
ge

r 
to 

sh
are

 t
he

 
we

alt
h 

of 
kn

ow
led

ge
 e

mb
ed

de
d 

in 
th

eir
 w

ork
—

an
 i

nh
eri

tan
ce 

48 Beppe Anselmi, Lorenzo Chelazzi, Mario Carri.

B
ep

pe
 A

ns
el

m
i 

(1
9

56
) 

is
 f

or
m

er
 

M
ar

em
m

a 
R

eg
io

na
l 

P
ar

k 
ra

ng
er

, 
ta

le
nt

ed
 c

er
am

is
t 

an
d 

in
cr

ed
ib

le
 

st
or

yt
el

le
r.

Lo
re

nz
o 

C
he

la
zz

i 
(1

9
45

) 
is

 
a 

bi
ol

og
is

t 
an

d 
on

e 
of

 
th

e 
la

st
 

un
ta

m
ed

 e
xp

lo
re

r. 
H

e 
is

 a
n 

av
id

 
co

lle
ct

or
 o

f m
ar

in
e 

an
d 

te
rr

es
tr

ia
l 

tr
ea

su
re

s.

M
ar

io
 C

ar
ri 

(1
9

48
) i

s 
a 

fo
rm

er
 la

nd
 

re
gi

st
ry

 
cl

er
k 

of
 

th
e 

G
ro

ss
et

o 
pr

ov
in

ce
 

w
ith

 
a 

pa
ss

io
n 

fo
r 

ar
ch

iv
al

 m
ap

s 
an

d 
do

cu
m

en
ts

.

bo
rn

 o
f d

ec
ad

es 
of 

att
en

tiv
e, 

in-
ten

tio
na

l p
res

en
ce 

on
 th

is 
lan

d. 


eir
 m

en
tor

sh
ip 

ex
ten

de
d 

far
 

be
yo

nd
 a

cad
em

ia;
 i

t 
for

ge
d 

a 
co

nn
ect

ion
 th

at 
tra

ns
cen

de
d 

th
e 

for
ma

liti
es 

of 
res

ea
rch

. M
ee

tin
g 

th
eir

 fa
mi

lie
s, 

lis
ten

ing
 to

 th
eir

 
sto

rie
s, 

an
d 

en
vis

ion
ing

 th
e 

fu-
tur

e 
of 

M
are

mm
a 

tog
eth

er 
wa

s 
an

 h
on

or 
I 

wi
ll 

alw
ay

s 
ch

eri
sh

. 
 

O
ur 

ma
ny

 r
ich

 in
ter

ac-
tio

ns
, a

lon
g 

wi
th

 th
eir

 u
nw

av
er-

ing
 ed

uc
ati

on
al 

mi
ssi

on
, s

tan
d 

as 
a v

ibr
an

t t
est

am
en

t t
o t

he
ir 

de
d-

ica
tio

n 
to 

saf
eg

ua
rd

ing
 b

oth
 th

e 
tan

gib
le 

an
d 

int
an

gib
le 

he
rit

ag
e 

of 
M

are
mm

a.

48



49 Beppe Anselmi during workshop day with middle schoolers.
50 Lorenzo Chelazzi, Ombrone mouth, ramshakle building, Maremma Regional Park.
51 Beppe Anselmi during workshop day with middle schoolers.

49 50 51

52 Beppe Anselmi and Mario Carri at La Steccaia.
53 Beppe Anselmi during workshop day with middle schoolers.
54 Lorenzo Chelazzi on the brige over the drainage channel, Maremma Regional Park.
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In 
th

e 
fol

low
ing

 p
ag

es,
 w

e 
wi

ll 
me

an
de

r t
hr

ou
gh

 
ve

 ar
ch

ety
pa

l 
ter

rit
or

ies
 of

 th
e G

ros
set

o 
oo

d-
pla

in,
 ea

ch
 on

e r
ev

ea
lin

g i
tse

lf 
as 

a 
did

act
ic 

co
mp

ass
, g

uid
ing

 u
s 

th
rou

gh
 t

he
 v

ast
 a

rc
hi

pe
la
go

 
of 

ha
bit

ats
 t

ha
t 

co
mp

os
e 

th
is 

un
iqu

e 
lan

ds
cap

e. 
H

ere
, w

he
re 

th
ese

 sp
ace

s b
eco

me
 st

ag
es

fo
r

th
e

m
ul

ti-
sp

ec
ie

s
lif

e 
th

at 
o

ur
ish

es 
wi

th
in 

th
em

, a 
co

mp
lex

 
we

b 
of 

ma
ter

ial
 a

nd
 im

ma
ter

ial
 

ha
pp

en
ing

s, 
int

era
cti

on
s, 

an
d 

en
tan

gle
me

nts
 r

ise
s 

to 
th

e 
su

r-
fac

e, 
all

 c
oe

xis
tin

g. 


is 
jou

rn
ey

 
th

rou
gh

 th
e l

an
ds

cap
e i

s n
ot 

jus
t 

a l
ine

ar 
ex

plo
rat

ion
; it

 is
 a 

ci
rc

u-
la
tio

n 
 g

est
ure

—
 a

 m
ov

em
en

t 
th

at 
att

em
pts

 to
 ga

th
er 

ev
ery

 ki
nd

 
of 

ph
en

om
en

olo
gic

al 
en

co
un

ter
, 

ev
ery

 re
co

un
tin

g, 
do

cu
me

nt
ati

on
, 

arc
hiv

al 
fra

gm
en

t, 
an

d 
sam

ple
 as

 
ve

sse
ls 

of 
a 

mu
ltis

ca
lar

 re
sea

rch
 

de
ep

ly 
roo

ted
 in

 c
are

, p
res

en
ce,

 
an

d 
cu

rio
sit

y. 


is 
is 

no
t a

 m
ere

 
aca

de
mi

c 
inv

est
iga

tio
n; 

it 
is 

a 
qu

est
 bo

rn
 fr

om
 th

e n
ee

d f
or 

ne
w 

me
an

ing
s, f

rom
 th

e d
esi

re 
to 

for
m 

de
ep

er 
co

nn
ect

ion
s, 

to 
un

co
ve

r a
 

sen
se 

of 
be

lon
gin

g, 
an

d 
to 

n
d 

fre
sh

 l
en

ses
 t

hr
ou

gh
 w

hic
h 

to 
vie

w 
th

is 
co

rn
er 

of 
th

e p
lan

et—
an

d, 
th

rou
gh

 it
, th

e w
ho

le
wo

rld
. 

It 
is 

a s
ea

rch
 th

at 
see

ks
 p

ers
on

al 
rec

on
cil

iat
ion

 
wi

th
 

th
e 

sp
ace

 
its

elf
, o

ne
 th

at 
em

erg
es 

fro
m 

th
e 

stu
dy

 of
 it

s t
err

ito
ria

l m
ult

itu
de

s. 
H

ow
 w

e t
ell

 ou
r s

tor
ies

—
ho

w 
we

 
sh

ap
e 

an
d 

cra
ft 

th
em

—
rev

ea
ls 

so
me

th
ing

 e
sse

nt
ial

 a
bo

ut 
wh

o 
we

 a
re,

 a
bo

ut 
th

e 
th

ing
s 

th
at 

lin
ge

r w
ith

in 
us

, th
e l

on
gin

gs 
th

at 
dr

ive
 us

. S
o, 

let
 m

e s
pe

ak
 pl

ain
ly 

an
d w

ith
ou

t p
ret

en
se:

 I 
am

 do
ing

 
th

is 
to 

he
al.

 A
nd

 fo
r t

ha
t, I

 co
uld

 
no

t b
e m

ore
 gr

ate
ful

.
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ou

 j
um

p 
fro

m 
on

e 
roc

k 
to 

an
oth

er,
 fr

om
 o

ne
 la

nd
sca

pe
 to

 
an

oth
er,

 an
d e

ach
 tim

e t
his

 m
ov

e-
me

nt
 is

 ac
tua

lly
 m

ov
ing

 yo
u. 

Yo
u 

ma
y 

rea
d 

fra
gm

en
ts 

as 
ch

an
ce 

en
co

un
ter

s o
n 

th
e p

ag
e, 

as 
sep

a-
rat

e, b
ut 

th
ey

 ar
e a

 w
ho

le:
 th

ey
 ar

e 
dis

tin
ct,

 bu
t t

he
y c

on
ne

ct.
”


 É

do
ua

rd
 G

lis
sa

nt
, 

fr
om

 T
he

 A
rc

hi
pe

la
go

 C
on

ve
rs

at
io

ns
, 2

0
21

55-59    5 territory, 2024, Arial view, Google Earth.
60-64   5 territory, soil impressions.
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E
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rlo
 B
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az
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, M

are
mm

a’s
 ph

oto
gra

ph
er

Ca
rlo

 lo
ath

es 
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ing
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led

 a
n 
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, a
nd

 p
erh

ap
s i

t i
s t
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 ve

ry 
hu

mi
lit

y 
th

at 
cro

wn
s 

him
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s 
on

e. 
H

is 
pro

fou
nd
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no

wl
ed

ge
, 
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 d

ee
p 

pa
ssi

on
 fo

r t
he

 cr
aft

 o
f 

ph
oto

gra
ph

y—
tra

ns
for

mi
ng
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im
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o 
a 

me
tic

ulo
us

 a
nd

 p
ati

en
t 

art
isa

n—
an

d 
th

e 
de

lic
ate

 s
en

-
sit

ivi
ty 

wi
th

 w
hic

h 
he

 e
ng

ag
es 
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 su

bje
cts

 a
nd

 th
e 

sto
rie

s t
ha

t 
su

rro
un

d t
he

m,
 el

ev
ate

 hi
m 

to 
th

e 
sta

tus
 of

 a 
tru

e M
are

mm
a l

eg
en

d. 
I h

ad
 th

e p
riv

ile
ge

 o
f i

nt
erv

iew
-

ing
 hi

m 
in 

his
 G

ros
set

o s
tud

io 
on

 
a 

co
ld 

Jan
ua

ry 
mo

rn
ing

... 
he

re’
s 

wh
at 

he
 sh

are
d w

ith
 m

e.

VM W
ha

t d
oe

s 
M

are
mm

a 
me

an
 to

 
yo

u?

CB M
are

mm
a i

s w
he

re 
I f

ou
nd

 m
y-

sel
f l

ivi
ng

. W
he

n 
I w

as 
a c

hil
d, 

I 
fou

nd
 it

 in
ho

sp
ita

ble
. M

y f
am

ily
 

wa
s f

rom
 el

sew
he

re,
 w

e w
ere

 al
-

mo
st 

im
mi

gra
nt

s. 
M

y 
pa

ren
ts 

cam
e 

he
re 

for
 w

ork
... 

it 
wa

sn’
t 

ea
sy.

 L
ike

 m
y f

rie
nd

s, 
I d

rea
me

d 
of 

th
e 

cit
y 

th
rou

gh
 th

e 
cin

em
a 

an
d 

tel
ev

isi
on

 o
f 

th
os

e 
ye

ars
, 

we
 d

rea
me

d 
of 

so
me

th
ing

 f
ar 

aw
ay.

 
is 

dis
tan

t p
lac

e I
 lo

ng
ed

 
for

, I
 li

ve
d 

it 
for

 y
ea

rs,
 o

nly
 to

 
red

isc
ov

er,
 m

uc
h 

lat
er,

 t
ha

t 
I 

ha
d 

a 
ho

me
 h

ere
 in

 M
are

mm
a. 

To
da

y, 
I 

liv
e

jus
t 

50
 m

ete
rs 

fro
m 

my
 c

hil
dh

oo
d 

ho
me

—
it’s

 
be

en
 

a 
co

mp
let

e 
red

isc
ov

ery
. 

VM W
he

n 
did

 yo
ur 

pro
fes

sio
n 

in
u-

en
ce 

yo
ur 

rel
ati

on
sh

ip 
wi

th
 th

e 
lan

ds
cap

e?

CB Ph
oto

gra
ph

y h
elp

ed
 m

e a
 lo

t t
o 

un
de

rst
an

d 
M

are
mm

a. 
It 

tau
gh

t 
me

 to
 o

bs
erv

e n
ot 

jus
t t

he
 la

nd
-

sca
pe

 b
ut 

th
e 

pla
ces

 th
em

sel
ve

s, 
wi

th
 th

eir
 s

tor
ies

, c
ha

ng
es,

 a
nd

 
th

e t
rac

es 
lef

t b
y t

ho
se 

wh
o l

ive
d 

he
re 

be
for

e. O
fte

n, 
I f

ou
nd

 m
yse

lf 
ph

oto
gra

ph
ing

 c
ha

ng
es 

as 
th

ey
 

ha
pp

en
ed

 o
r 

rig
ht

 a
fte

r. 


at’
s 

th
e p

riv
ile

ge
d m

om
en

t—
th

e s
us

-
pe

nd
ed

 in
sta

nt
 w

he
n 

som
eth

ing
 

is 
n

ish
ed

, a
nd

 w
ed

on
’t y

et 
kn

ow
 

ho
w 

it 
wi

ll 
ev

olv
e. 

Ph
oto

gra
ph

y 
ha

s a
 lo

t t
o d

o w
ith

 de
ath

; it
 re

p-
res

en
ts 

no
t r

ea
lit

y, 
bu

t w
ha

t h
as 

be
en

. I 
rem

em
be

r o
ne

 ti
me

 w
he

n 
a s

ub
jec

t a
sk

ed
 m

e t
o t

ak
e a

 ph
o-

to 
an

d 
sai

d, 
“T

ak
e m

y p
ara

lys
is!

” 

VM H
ow

 h
as 

yo
ur 

ap
pro

ach
 to

 p
ho

-
tog

rap
hy

 ch
an

ge
d o

ve
r t

he
 ye

ars
?

CB I 
sta

rte
d 

wi
th

 c
om

me
rci

al 
ph

o-
tog

rap
hy

, so
 I 

wa
s p

ho
tog

rap
hin

g 
wh

at 
rep

res
en

ted
 th

e M
are

mm
a: 

foo
d, 

tou
ris

m,
 an

d t
he

 pi
ctu

res
qu

e 
lan

ds
cap

e o
f p

os
tca

rd
s. I

’ve
 m

ad
e 

alm
os

t 
tw

o 
mi

llio
n 

po
stc

ard
s. 

A 
po

stc
ard

 m
igh

t 
see

m 
lik

e 
a 

sim
ple

 a
nd

 p
ure

 v
iew

, i
ne

xp
en

-
siv

e 
an

d 
po

pu
lar

, b
ut 

it’s
 m

ea
nt

 
to 

tra
ve

l f
ar,

 to
 b

e a
uth

en
tic

ate
d 

wi
th

 i
nk

 a
nd

 s
tam

ps
, t

ou
ch

ed
 

by
 m

an
y, 

kis
sed

 w
he

n 
sea

lin
g 

it. 


at 
sp

ark
ed

 a 
de

ep
er 

int
ere

st 
in 

me
 b

ey
on

d 
me

re 
rep

res
en

tat
ion

. 
I 

be
ga

n 
wi

th
 th

e 
na

tur
al 

lan
d-

sca
pe

, 
th

an
ks

 
to 

my
 

bo
ok

 
Vi

ag
gi

o
in

M
ar

em
m

a (
Jou

rn
ey

 
th

rou
gh

 M
are

mm
a, 

n.e
.), 

tak
ing

 
ins

pir
ati

on
 fr

om
 a 

tit
le 

th
at 

ma
ny

 
ha

ve
 us

ed
. I 

div
ide

d t
he

 la
nd

sca
pe

 

int
o 

zo
ne

s, 
im

ag
ini

ng
 a

 h
yp

o-
th

eti
cal

 da
y s

tar
tin

g f
rom

 th
e s

ea
, 

lik
e 

pir
ate

s, 
an

d 
mo

vin
g 

inl
an

d 
th

rou
gh

 m
ille

nn
ia 

of 
his

tor
y. 

I 
wa

nt
ed

 to
 se

e 
th

e 
M

are
mm

a 
as 

th
e t

he
ate

r o
f m

an
y l

ive
s, i

nc
lud

-
ing

 m
y 

ow
n. 

An
d

th
ere

, I
 w

as 
su

rp
ris

ed
 be

cau
se 

I n
ev

er
th

ou
gh

t 
th

is 
ap

pro
ach

 w
ou

ld 
giv

e 
me

 
wo

rk,
 bu

t a
bo

ve
 al

l, t
ha

t i
t w

ou
ld 

o
er 

so
 m

uc
h 

fre
ed

om
 s

inc
e 

I 
ha

nd
led

 b
oth

 p
rod

uc
tio

n 
an

d 
dis

tri
bu

tio
n. 

I 
wa

lke
d 

th
rou

gh
 

th
e 

lan
ds

cap
e 

an
d 

fel
t 

fre
e; 

I 
did

n’t
 h

av
e t

o 
an

sw
er 

to 
an

yo
ne

. 
M

are
mm

a, 
for

 m
e, 

ha
s t

ak
en

 o
n 

th
e s

acr
ed

ne
ss 

of 
th

e p
lac

e w
he

re 
I s

pe
nt

 m
y 

life
, a

nd
 I 

de
dic

ate
d 

my
sel

f t
o 

it. 
W

ork
ing

 w
ith

 m
y 

fri
en

ds
 fr

om
 th

e A
rc

hi
vi
o
de

lle
Tr

ad
iz
io

ni
Po

po
la
ri 

(A
rch

ive
 

of 
Po

pu
lar

 T
rad

iti
on

s 
of 

th
e 

Gr
os

set
o 

M
are

mm
a, 

Et
hn

o-
an

th
rop

olo
gic

al 
arc

hiv
e 

est
ab

-
lis

he
d i

n 1
97

9 b
y t

he
 m

un
ici

pa
lit

y 
of 

Gr
os

set
o, 

ini
tia

ted
 by

 R
ob

ert
o 

Fe
rre

tti
., n

.e.)
 he

lpe
d n

ot 
on

ly 
me

 
bu

t a
lso

 th
ei

ma
ge

 of
 M

are
mm

a, 
wh

ich
 w

as 
be

ing
 re

bu
ilt 

th
an

ks
 

to 
th

e 
co

nt
rib

uti
on

 o
f 

em
ine

nt
 

g
ure

s 
an

d 
th

e 
int

ere
st 

in 
my

 
rec

en
t, 

mo
re 

cin
em

ati
c 

an
d 

ex
-

pe
rim

en
tal

 w
ork

, co
mp

are
d t

o m
y 

ea
rli

er 
da

ys.
 I 

rem
ain

 es
sen

tia
lly

 a 
lan

ds
cap

e p
ho

tog
rap

he
r. 

De
sp

ite
 

th
e 

ad
va

nc
es 

in 
tec

hn
olo

gy
, m

y 
me

th
od

 re
ma

ins
 th

e 
sam

e: 
loo

k, 
wa

it, 
an

d t
he

 de
sir

e t
o t

ell
 a 

sto
ry 

by
 fr

ee
zin

g a
 m

om
en

t a
nd

 a 
pla

ce 
th

at 
wo

n’t
 la

st 
for

ev
er.

 I a
gre

e w
ith

 
Di

eg
o M

orm
or

io,
 a 

sic
ilia

n 
ph

o-
tog

rap
hy

 hi
sto

ria
n, 

wh
o s

ay
s t

ha
t 

ph
oto

gra
ph

ing
 is

 li
ke

 in
ha

bit
ing

 
a p

lac
e: 

rec
og

niz
ing

 it
, m

ak
ing

 it
 

yo
urs

, 
nd

ing
 yo

ur 
po

int
 of

 vi
ew

, 

C
a r

lo
 

B
on

az
za

 
(1

9
52

) 
is

 
a 

ph
ot

og
ra

ph
er

 a
nd

 a
 t

ea
ch

er
 w

ith
 

a 
pa

ss
io

n 
fo

r 
la

nd
sc

ap
e,

 tr
ad

iti
on

, 
an

d 
ar

ch
iv

al
 w

or
k.

H
Is

 w
or

k 
in

 M
ar

em
m

a 
is

 w
id

el
y 

re
co

gn
iz

ed
 a

nd
 c

el
eb

ra
te

d.

65 Carlo Bonazza in his studiio, Grosseto.
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d c

ho
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ing
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to 
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t. 


at’
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ha
t I

 d
o i

n 
M

are
mm

a; 
I 

inh
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it 
it 

th
rou

gh
 p

ho
tog

rap
hy

. 

VM O
ve

r t
he
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, y
ou

 ha
ve

 ca
ref

ull
y 

arc
hiv

ed
 m

an
y p

ho
tog

rap
hs

 ta
ke

n 
in 

M
are

mm
a, 

ran
gin

g 
fro

m 
th

e 
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d 

ha
lf 

of 
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e 
19

th
 ce
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ur
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to 
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ch

 m
ore

 re
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 W

ha
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ur 
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on

sh
ip 
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 th
e p

ho
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tog
rap

he
rs 

wh
o c

am
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re 
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CB I f
ee
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 of

 br
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 th
rou

gh
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ace

, t
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ng
 to

 b
rin

g 
so

me
th

ing
 

ho
me

. 
ey

 a
re 

an
ces

tor
s, 

an
d 

I 
fee

l a
 b

it 
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e 
th

em
. W

he
n 

I 
loo

k 
at 

th
eir

 p
ho

tos
, t

he
 

rst
 

th
ing

 I 
th

ink
 ab

ou
t i

s t
he

 e
or

t 
th

ey
 m
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e 

in 
car

ryi
ng

 a
ll 

th
at 

bu
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 eq
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me
nt

 fo
r m

ile
s, 

th
en

 
I l

oo
k f

or 
th

e u
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ue
ne
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in 
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eir

 
wo

rk.
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 p
os
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ing
 m
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lf 
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 bu
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ot 
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r a
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wh

o 
wo

rke
d 

an
d 
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lke

d 
to 
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en
t 
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me
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th
ing

, e
ach

 w
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 th
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 o
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, 
th

eir
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ne
r 

an
d 
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l w

or
ld.
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th
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a d
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ov
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 b
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se 
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u 
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eir
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e f
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 c
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s c
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at 
M

are
mm

a 
ha

s 
un

de
rgo

ne
 a

s 
a 

ph
oto

gra
ph

er?

CB 
e 

M
are

mm
a 

ha
s a

lw
ay

s b
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e m
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 p
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 d
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 c
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 c
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 lik
e a

 po
or 

ma
n’s

 D
ub

ai 
to 

me
, I

 re
all

y d
on

’t l
ike

 it
, so

 I 
tur

n 
aro

un
d 

an
d 

ph
oto

gra
ph

 th
e 

res
t 

be
for

e t
ha

t d
isa

pp
ea

rs 
too

... 
ev

en
 

th
ou

gh
 I 

try
 to

 av
oid

 it
, th

ere
’s a

 
cer

tai
n 

no
sta

lgi
a 

for
 h

ow
 th

ing
s 

we
re 

an
d f

or 
th

e t
im

e t
ha

t p
ass

es.
 

I l
ike

 th
e 

inv
olu

nt
ary

 h
um

or 
in 

cer
tai

n 
lan

ds
cap

e 
ch

an
ge

s—
th

e 
str

on
g 

co
nt

ras
ts,

 th
e 

ne
at 

vin
e-

ya
rd

s 
th

at 
ma

ke
 t

he
 h

ills
 lo

ok
 

rak
ed

, c
om

be
d, 

bu
t w

ith
ou

t t
he

 
ze

n 
ga

rd
en

 
fee

lin
g, 

th
e 

hil
ls 

wi
th

ou
t t

ree
s. 

Ga
rd

en
s, 

ho
us

es—
th

ese
 ar

e a
ll “

ma
n-

ma
de

 to
ys”

, a
s 

Sa
int

-E
xu

pé
ry 

on
ce 

sai
d. 

I d
on

’t 
wa

nt
 to

 sa
y, 

“
ing

s w
ere

 b
ett

er 
wh

en
 th

ey
 w

ere
 w

ors
e,”

 n
o 

on
e 

wo
uld

 g
o 

ba
ck

, b
oth

 fo
r h

ist
or-

ica
l r

ea
so

ns
 an

d 
for

 th
e p

rog
res

s 
ma

de
, b

ut 
we

 m
us

t b
e v

ery
 ca

ref
ul 

be
cau

se 
we

 ar
e d

est
roy

ing
 th

ing
s 

th
at 

are
 v

ery
 d

i
cu

lt 
to 

res
tor

e. 

VM W
ha

t i
s 

yo
ur 

rel
ati

on
sh

ip 
wi

th
 

eco
log

y 
an

d 
co

ns
erv

ati
on

? 

“I
ag

re
e

w
ith

Di
eg

o
M
or

m
or

io
,a

si
ci
lia

n
ph

ot
og

ra
ph

y
hi

s-
to

ria
n,

w
ho

sa
ys

th
at

ph
ot

og
ra

ph
in

g
is

lik
e

in
ha

bi
tin

g
a

pl
ac
e:
re
co
gn
iz
in
g
i,
m
ak
in
g
i
yo
ur
s,
fin
di
ng
yo
ur
po
in
o
f

vi
ew

,a
nd

ch
oo

si
ng

ho
w

to
re

pr
es

en
ti

t.”
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H
ow

 d
o 

yo
u 

ap
pro

ach
 th

e 
cu

r-
ren

t 
ch

an
ge

s 
in 

th
e 

lan
ds

cap
e? 

 CB It’
s a

 p
rob

lem
 I 

fee
l d

ee
ply

, l
ike

 
ma

ny
, a

lth
ou

gh
 I’m

 a 
bit

 sk
ep

tic
al 

ab
ou

t 
so

me
 e

xtr
em

es.
 “

Po
liti

cs 
is 

no
t g

ard
en

ing
,” 

a 
fri

en
d 

us
ed

 
to 

say
. E

co
log

y 
is 

an
 is

su
e 

th
at 

so
me

tim
es 

see
ms

 
les

s 
urg

en
t 

th
an

 h
un

ge
r 

an
d 

co
ld,

 b
ut 

I 
do

n’t
 k

no
w.

.. 
we

 a
re 

cer
tai

nly
 

ma
ny

, a
nd

 w
e n

ee
d 

to 
tak

e c
are

 
of 

th
e 

en
vir

on
me

nt
aro

un
d 

us
. 

W
he

n 
I 

th
ink

 a
bo

ut 
eco

log
ica

l, 
so

cia
l, a

nd
 te

mp
ora

l su
sta

ina
bil

ity
, 

I r
ea

liz
e h

ow
 co

mp
lex

 an
d i

nt
er-

tw
ine

d e
ve

ryt
hin

g is
, an

d t
ha

t th
ere

 
are

 n
o 

ea
sy 

an
sw

ers
. I

n 
fac

t, 
I’m

 
wa

ry 
of 

an
yo

ne
 w

ho
 o

ers
 th

em
. 


e 

fac
t 

is, 
ev

ery
th

ing
 l

oo
ks

 
be

au
tif

ul 
fro

m 
a 

dis
tan

ce.
.. 

for
 

ex
am

ple
, w

ind
 tu

rb
ine

s a
re 

ve
ry 

co
ntr

ov
ers

ial
, b

oth
 fo

r t
ho

se 
wh

o 
cla

im
 th

ey
 di

stu
rb

 bi
rd

 i
gh

t a
nd

 
for

 t
ho

se 
wh

o 
n

d 
th

em
 a

es-
th

eti
cal

ly 
un

ple
asa

nt
. B

ut 
if 

we
 

th
ink

 a
bo

ut 
th

e 
wi

nd
 p

um
ps

 in
 

we
lls

, n
ow

 sy
mb

ols
 of

 M
are

mm
a 

an
d 

br
an

ds
 o

f 
co

mp
an

ies
, t

he
y 

we
re 

on
ce 

co
ns

ide
red

 u
gly

,b
ut 

no
w 

th
ey

 a
re 

pa
rt 

of 
no

sta
lgi

a. 
I w

on
de

r i
f c

on
tem

po
rar

y d
isc

us
-

sio
ns

 su
e

r f
rom

 th
e s

am
e s

ho
rt-

sig
ht

ed
ne

ss.
 W

ind
 t

ur
bin

es 
are

 
ne

ces
sar

y, 
an

d 
wh

o 
kn

ow
s w

ha
t 

sto
rie

s c
hil

dr
en

 bo
rn

 se
ein

g t
he

m 
wi

ll t
ell

...

66 Carlo Bonazza,Areal view, 2008 
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0 “La spiaggia”, cyanotype print.
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w
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h
an
d
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th
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e
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s
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th
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e
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th
e
m
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g
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an
d

w
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n,
 T
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Po
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 eg
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ili
Zo

ste
ra 

ma
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a
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ste
r-e
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d t
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Ch

ara
dri

us 
ale

xa
nd

rin
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po
tte

ry 
fra

gm
en

ts
Os

tre
a e
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dr
ift

wo
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Po
sid
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ia 
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l
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Th
is j

ou
rn

ey
 be

gin
s w

ith
 a t

hr
esh

-
old

—
a 

sh
ift

ing
, l

iqu
id 

bo
un

da
ry 

wh
ere

 t
he

 T
yrr

he
nia

n 
Se

a 
an

d 
th

e 
M

are
mm

a 
co

ast
 m

ee
t i

n 
an

 
en

dle
ss,

 re
stl

ess
 em

br
ace

. I
 st

an
d 

at 
th

e 
wa

ter
’s 

ed
ge

, w
he

re 
lan

d 
an

d s
ea

 en
ga

ge
 in

 an
 ci

rcu
lar

 co
n-

ve
rsa

tio
n, 

ad
va

nc
ing

, 
ret

rea
tin

g, 
cla

im
ing

 an
d c

on
ced

ing
, th

eir
 di

-
alo

gu
e w

rit
ten

 in
 fo

am
 an

d s
an

d. 
I’v

e 
kn

ow
n 

th
ese

 sh
ore

s s
inc

e 
I 

wa
s a

 ch
ild

, b
ut 

I c
rav

e f
or 

ne
w 

ey
es,

 cu
rio

us
, b

rav
e, 

att
en

tiv
e.

 
Po

ols
 

of 
sal

tw
ate

r 
blo

om
 

in 
ho

llo
ws

, 
gli

ste
nin

g 
lik

e 
cap

tur
ed

 f
rag

me
nt

s 
of 

th
e 

tid
e, 

on
ly 

to 
va

nis
h 

as 
th

e 
sea

 
rec

lai
ms

 
th

em
, 

fol
din

g 
th

em
 

ba
ck

 i
nt

o 
its

 c
ea

sel
ess

 r
hy

th
m.

 


e 
wa

ve
s 

bre
ak

 a
nd

 w
his

pe
r, 

th
eir

 vo
ice

s a
 so

ft, 
ins

ist
en

t m
ur-

mu
r—

th
e 

so
un

d 
of 

th
e 

wo
rld

’s 
ed

ge
 d

iss
olv

ing
 in

to 
th

e i
n

nit
e. 

 
On

 th
e h

or
izo

n, 
th

e s
ea

 
an

d s
ky

 fu
se 

int
o a

 se
am

les
s b

lue
, a 

pla
ce 

wh
ere

 di
sta

nc
es 

are
 ill

us
ion

s 
an

d 
po

ssi
bil

iti
es 

str
etc

h 
be

yo
nd

 
sig

ht
. I

t i
s a

 th
res

ho
ld 

no
t o

nly
 

of 
ea

rth
 a

nd
 w

ate
r b

ut 
of 

tim
e 

its
elf

, w
he

re 
ech

oe
s 

of 
an

cie
nt

 
jou

rn
ey

s l
ing

er.
 H

ere
, o

ne
 n

igh
t 

of 
six

tee
n c

en
tur

ies
 ag

o, 
Ru

til
iu
s

Na
m
at
ia
nu

s s
too

d a
s I

 do
 no

w, 
arr

ivi
ng

 in
 M

are
mm

a, 
a 

tra
ve

ler
 

see
kin

g 
ref

ug
e, 

a 
wi

tne
ss 

to 
th

e 
sh

ift
ing

 ti
de

s o
f e

mp
ire

 an
d e

xil
e. 

 
I t

hin
k 

of 
him

, o
f t

ho
se 

wh
o 

ve
nt

ure
d 

be
for

e h
im

, o
f t

he
 

fea
r t

ha
t m

us
t h

av
e c

lun
g t

o t
he

ir 
sk

in 
lik

e s
alt

, t
he

 va
stn

ess
 b

efo
re 

th
em

 da
rk 

an
d u

nk
no

wa
ble

. W
ha

t 
co

ur
ag

e i
t m

us
t h

av
e t

ak
en

 to
 st

ep
 

be
yo

nd
 th

e s
ho

re,
 to

 tra
de

 ce
rta

in-
ty 

for
 th

e 
be

ck
on

ing
 u

nk
no

wn
. 

 
I 

wa
lk 

alo
ng

 t
he

 d
am

p 
do

ck
, th

e s
un

 a 
ge

nt
le 

ha
nd

 up
on

 
my

 sk
in.

 A
bo

ve
 m

e, 
th

e s
ky

 u
n-

fur
ls 

in 
bo

un
dle

ss 
lay

ers
 o

f l
igh

t 
an

d s
ile

nc
e. 


e s
ea

 br
ea

th
es,

 th
e 

ea
rth

 li
ng

ers
, a

nd
 b

etw
ee

n 
th

em
, 

an
oth

er
litt

le 
co

rn
er 

of
a 

ne
w 

wo
rld

 un
fol

ds
.

  

2

2 the beach, Marina di Grosseto, Valentina Minoletti, winter 2024.
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W
he

ne
ve

r I
 am

 fo
rtu

na
te 

en
ou

gh
 

to 
wa

nd
er 

to 
th

e 
be

ach
 d

ur
ing

 
o

-se
aso

n, 
wi

th
 th

e 
tre

asu
re 

of 
tim

e 
str

etc
hin

g 
be

for
e 

me
, m

y 
fav

ori
te 

kin
d 

of 
hu

nt
 b

eg
in 

—
a 

qu
iet

 c
om

mu
nio

n 
wi

th
 th

e 
sea

’s 
o

eri
ng

s, a
 ga

me
 of

 ch
an

ce 
pla

yed
  

wi
th

 th
e t

ide
s..


ere
 is

 an
 el

ect
ric

 
th

ril
l i

n 
th

e n
ot-

kn
ow

ing
, in

 th
e 

ge
nt

le 
su

sp
en

se 
of 

dis
co

ve
ry.

 
W

ha
t g

ift
s h

as 
th

e w
ate

r c
arr

ied
 

th
is t

im
e? 

Pe
rh

ap
s a

 sh
ell

, sp
ira

led
 

int
o 

an
 im

po
ssi

ble
 g

eo
me

try
, a

 
br

ick
 be

jew
ell

ed
 by

 sa
lt 

an
d t

im
e, 

or
ev

en
 th

e 
gh

os
t o

f s
om

eth
ing

 
on

ce 
dis

car
de

d—
an

 en
tir

e r
efr

ig-
era

tor
, it

s s
tar

k u
tili

ty 
tra

ns
for

me
d 

by
 oy

ste
r s

he
lls

 an
d e

nc
ru

sta
tio

ns
 

of 
cal

cit
e, 

tur
ne

d 
fro

m 
ref

us
e 

int
o r

eli
c,

fro
m 

ru
in 

int
o w

on
de

r. 
 

Lo
ren

zo
 

Ch
ela

zz
i 

an
d 

his
 w

ife
 sh

are
 th

is 
rev

ere
nc

e f
or 

wa
yfa

rin
g 

ob
jec

ts.
 L

ike
 m

e, 
th

ey
 

are
 ea

ge
r s

ee
ke

rs,
 co

lle
cto

rs 
of 

th
e 

los
t a

nd
 th

e 
ov

erl
oo

ke
d, 

of 
th

e 
dr

ift
ed

, o
f t

hin
gs 

th
at 

ha
ve

 sh
ed

 
th

eir
 o

ld 
pu

rp
os

es 
to 

be
co

me
 

so
me

th
ing

 ne
w. 

W
e d

eli
gh

t in
 th

e 
ch

ild
lik

e jo
y o

f u
ne

art
hin

g t
he

 un
-

ex
pe

cte
d, 

eac
h 

dis
co

ve
ry 

a d
oo

r-
wa

y i
nt

o s
pe

cu
lat

ion
, in

to 
sto

rie
s 

bo
th

 re
me

mb
ere

d 
an

d 
inv

en
ted

, 
bin

din
g 

us
 e

ve
r 

clo
ser

 t
o 

th
is 

sh
ift

ing
, li

vin
g e

dg
e o

f t
he

 w
or

ld.
 

 
Ev

ery
 o

bje
ct 

sp
ea

ks
, 

if 
on

ly 
yo

u a
re 

wi
llin

g t
o l

ist
en

. W
alk

 
to 

th
e n

ea
res

t s
ho

re 
wi

th
 cu

rio
sit

y 
an

d 
car

e, 
an

d 
yo

u 
wi

ll 
n

d 
th

at 
yo

u a
re 

no
t m

ere
ly 

see
kin

g—
yo

u 
are

 r
ece

ivi
ng

. 
e 

sea
 d

oe
s 

no
t 

sim
ply

 gi
ve

; it
 b

est
ow

s, 
ch

oo
sin

g 
wh

at 
to 

ret
ur

n t
o y

ou
r s

igh
t, w

ha
t 

to 
co

nc
ea

l in
 th

e d
ep

th
s o

f w
ate

r 
an

d 
th

e 
un

no
tic

ed
, 

an
d 

wh
at 

to 
tur

n 
int

o 
so

me
th

ing
 w

ho
lly

 
un

im
ag

ine
d.
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3 Shore findings.
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1  
bo

at’
s k

ee
l, r

om
an

 pe
rio

d
2 

old
 br

ick
, m

ed
iev

al 
pe

rio
d

3  
eq

uid
 fe

mu
r b

on
e f

or 
sh

arp
en

ing
 bl

ad
es,

  R
om

an
 pe

rio
d

4  
pip

e o
f a

 s
he

rm
an

 fr
om

 G
aet

a, 
aro

un
d 1

85
0

5 
de

co
rat

ed
 fo

od
 co

nt
ain

er,
 m

ed
iev

al 
pe

rio
d

6  
dr

ift
wo

od
7  

he
av

y t
ire

 en
cru

ste
d w

ith
 oy

ste
r s

he
lls

8 
“b

ifa
cia

l” o
yst

er,
 en

cru
ste

d
9  

wh
ale

 ve
rte

br
a

10
  

foo
d c

oo
kin

g c
on

tai
ne

r, r
om

an
 pe

rio
d

4 Shell, Marina di Grosseto.
5 Pipe of a fisherman from Gaeta, dated around 1850.
6 Encrusted “bifacial” oyste shell, Marina di Grosseto.
7 Bivalve clam, Principina a Mare.
8 Oyster shell, Principina a Mare.
9 Oyster shell, Marina di Grosseto.
10 Blue crab shell (Callinectes sapidus), Marina di Grosseto.
11 Shells on theshore, Marina di Grossseto.
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At
 lo

ng
 la

st,
 a

ll 
ma

nn
er 

of 
de

-
br

is—
wh

eth
er 

bo
rn

 o
f 

sea
 o

r 
riv

er—
co

mp
let

e 
th

eir
 

jou
rn

ey,
 

n
din

g 
so

lac
e 

up
on

 t
he

 s
ho

re.
 

H
ere

, a
t t

his
 li

mi
na

l m
ee

tin
g 

of 
ea

rth
 a

nd
 w

ate
r, 

th
ey

 
nd

 r
est

 
an

d 
tra

ns
for

ma
tio

n, 
en

ter
ing

 
th

e 
cy

cle
 o

f 
th

e 
sh

ore
 a

ne
w. 

 


e 
acc

um
ula

tio
n 

of 
org

an
ic 

ma
tte

r o
n 

th
e 

be
ach

 is
 

a 
me

sm
eri

zin
g 

ph
en

om
en

on
, 

wh
ere

 e
ach

 fr
ag

me
nt

 is
 a

 te
sta

-
me

nt
 to

 na
tur

e’s
 en

dle
ss 

ch
ore

og
-

rap
hy

. D
rif
tw
oo
d, 

alg
ae,

 an
im

al 
car

cas
ses

, a
nd

 m
ore

, a
rri

ve
 c

yc
li-

cal
ly, 

we
av

ing
 t

og
eth

er 
a 

sym
-

ph
on

y o
f li

fe 
an

d d
ea

th
. 

ese
 ar

e 
th

e q
uie

t d
en

ize
ns

 of
 a 

ser
en

e, y
et 

ee
rie

, ce
me

ter
y, w

he
re 

th
e c

yc
le 

of 
life

 is
 bo

th
 ho

no
red

 an
d r

en
ew

ed
. 

 


is 
un

can
ny

, y
et 

cal
m-

ing
, la

nd
sca

pe
 of

 re
mn

an
ts 

ser
ve

s 
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l t
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e f
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e c
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rem
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ce 
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e b
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 t
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, c
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e e
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e f
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, b
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h d
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H
A

P
P

Y
G

R
A

V
E

Y
A

R
D

S

12 Driftwood detail, Principina a Mare.
13 View of the beach, Principina a Mare.
14 Driftwood detail, Principina a Mare.

15 Capanno, Drifwood hut, Principina a Mare.
16 Fratino eggshell (Charadrius alexandrinus).

16

12 13 14
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CL
AY

(<4
 µm

 )

mu
d

mu
dro

ck

17 Sand granulometry diagram.
18 “San Leopoldo” outlet, Fiumara.
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T
H
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O
F
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H

E
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A
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er 
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a 
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of 
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e 
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y 
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s 
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fer
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th

e 
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ter
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e b
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s 
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pro
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e c
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ea
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so
un

d-
ing

 sl
ap

s. 

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e p
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ev
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g 
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e 
be
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.” 

(fr
om

 L
’in

ve
nz

ion
e 

del
la 

M
are
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a 
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ble
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rd

s) 
 


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ic 
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 it
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of 
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m
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e-q

ui-
et 

M
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mm
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ly 
cro
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,
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d 
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o b
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g r
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s 
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w 
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en
ed
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 o
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cte
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To
da
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lm

ing
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e 

of 
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ss 
tou

ris
m 

rem
ain

s 
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da
me

nt
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y 
at 

od
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e 
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ce 
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e 
co

ast
. B

uil
din

gs 
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wa

ste
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cu
-
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lat
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in
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of 
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ers

 re
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sta
l 
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 fr
ag
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.

19 20

19 Castiglione della Pescaia, 1905.
20 Marina di Grosseto, 1950s.
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“T
orn

an
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 pi
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le”

“
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rs 
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n, 
yet
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ot 
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

in
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rip
tio
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fo
un

d 
at
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S
ca
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21 Castiglone della Pescaia, 1905.
22 Beach, collage.
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21
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“N
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 c’è
 pe
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 ch
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“
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no

 w
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e 
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w 
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rea
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nin

g w
ith

 fo
ols

 an
d w
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ing

 
on

 dr
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d.”


 lo

ca
l p

ro
ve

rb

26 Fishemen’s trash. Principina a Mare.
27 oyster-encrusted tire found on the shore, Marina di Grosseto.

23 Trash on the beach, Principina a Mare.
24 “Niente rifiuti in spiaggia grazie”/ “no trash on the beach thank you”, Principina a Mare
25 Trash on the beach, Principina a Mare.

A
LI

E
N

S

23
26 27

24 25
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 p
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o c
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n 
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go 
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n d
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i p
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e d
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a d
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, d
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le 
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e c
he 

lo 
cir

con
da

no
 fa

ces
ser

o 
lor

o d
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e p
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l m
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e d
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i c
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i t
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 st
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i f
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 m
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 e 
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in
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ti 
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nz
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a f
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di 
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n
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o c
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, t
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e d
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”
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 d

ei 
la

ri 
del

le 
vit

i 
che

 
cam

bia
no

 co
lor

e e
 d
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l p
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i l
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e d
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po 
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le 

gio
rn
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i c
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t’in
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a m
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 qu
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pia
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. 
It 

wa
s 

a 
pla

ce 
of 

gru
eli

ng
 la

bo
r a

nd
 u

nw
ho

les
om

e 
air

, w
he

re 
ma

lar
ia 

lur
ke

d 
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e v
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f t
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 b
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f d
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 p
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 d
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e b
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e 
sea

s 
in 

th
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 o
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

e f
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 d
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ng
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 c
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oc
to
pu

s. 


e m
ale
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n t
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 ot
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, p
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 fr
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-
ter
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ive
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ou
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—

fem
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s m
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 ve
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o 
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n 
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g, 
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er,

 m
ale

s m
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e 
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mi
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H
ow
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n t
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 pr
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e o
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e b

lue
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 m
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l b
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er 
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nc
e! 

Le
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m
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t o
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ibl
e 

to
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e b
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is 
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ive
ly 
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co
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an
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d p
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me

al 
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rst
ing
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 a
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r.

28 Blu crab (Callinectes sapidus), linework illustration, Valentina Minoletti.
29 Blu crab observed near the Ombrone mouth, Valentina Minoletti, summer 2024.
30 Event with focus on the blu crab (Callinectes sapidus), Legambiente+ Alcedo + Maremma Regional Park, Valentina Minoletti ,summer 2024.
31 Beppe shows how to open the shell of the blu crab (Callinectes sapidus), Valentina Minoletti,  summer 2024.
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 d
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 p
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e d
rag

on
 on

ce 
sla

in 
by

 S
an

 G
ug

lie
lm

o 
in 

th
e c

urs
ed

 
lan

d 
of 

M
ala

va
lle

, 
its

 c
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 d
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e c
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e k
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 o
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S

41

41 Sand morphologies after a windstorn, Valentina Minoletti, winter 2025.
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 c
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r b
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ad
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e s
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 p
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, 
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ge
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 sa
lt’s

 pr
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ies

 ex
-
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nd

ed
, a

s d
id 
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 us

es 
an

d m
eth

-
od

s o
f p

rod
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n. 
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 M
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ly 
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d 
th

e T
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la 
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a 
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d 
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e 

sh
ore

s 
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ke
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e, 
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. 
Ye
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t p
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 re
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 re
co

rd
s. 

 
St

ill,
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il’s
 

su
rfa

ce,
 w

hil
e a

 fa
mi

lia
r s

alt
ine

ss 
dr

ift
s t

hr
ou

gh
 th

e p
arc

he
d, 

su
n-

sco
rch

ed
 ai

r.

41 Saltworks tools, linework illustration adapted from Diderot Bernard, 1751
42 Salt crystals on the beach, Valentina Minoletti, summer 2024
43 Salt crystals behind the dunes, Valentina Minoletti, summer 2024
44 Salt crystals near the marshes, Valentina Minoletti, summer 2024
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45 Saltworks map, 1750-1759.
46 Saltworks map, 1755-1758.
47 Saltworks map,  XVII DC
48 Saltworks map, 1600-1620.
49 Saltworks map, 1737.
50 Saltworks map, 1759.
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5 “Dune brick”.
6 Coastal erosion,  disrupted rootsystem.
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11 Dune interrupted, Principina a Mare.
12 Remains of the floor of a summer beach club, Principina a Mare,.
13 Remains of  a summer beach club, Principina a Mare.
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16 Blooming rush broom (Spartium Junceum).
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17 Baby  fox in the garrigue, Castiglione della Pescaia.
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18 Dune at sunset, Marina di Grosseto.
19 “Sole” on the dune, Marina di Grosseto.
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20-22 Climbing a dune, Marina di Grosseto.
23  Dune at sunset, Marina di Grosseto.
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2 flooded prairie, driftwood and glass bottle, Maremma Regional Park.
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3 Brackish marshes, Maremma Regional Park.
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4 Old saltworks,  Maremma Regional Park.
5 Bogs and scrubland, Maremma Regional Park.
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6 Brackish marsh water detail, Maremma Regional Park.
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nn
ota

tio
ns

 —
 in

sal
ub

rio
us

, u
n-

wh
ole

som
e, 

un
he

alt
hy

, st
ag

na
nt

.

Pa
dù

le
 (

loc
al 

ma
rem

ma
n 

di-
ale

ct)
: t

he
 s

pa
ce 

of 
ha

pp
en

ing
s 

an
d 

int
era

cti
on

, a
n 

en
vir
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me

nt
 

an
d 

a 
mi

lie
u 

wh
ere

  m
ult

isp
eci

es 
co

mm
un

iti
es 

liv
e  a

nd
 pr

o
t f

rom
 

th
e  s

wa
mp

.
Pa

dù
le 

is 
mo

stl
y 

wr
itt

en
 w

ith
 a

 
cap

ita
l l

ett
er 

as 
it 

is 
int

en
ted

 a
s 

a 
pro

pe
r n

ou
n 

rat
he

r t
he

n 
as 

a 
ter

rit
or

ial
 de

scr
ipt

ion
.

P
A
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D

E
 

V
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PA

D
Ù
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20

20 Estuarine marshes, Maremma Regional Park.
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21 Channel bank,"Diaccia Botrona" marshes.
22 The swamp hunters,collage.
23 Swamp hunting calls.

"F
ou

r 
in 

th
e 

mo
rn

ing
: 

th
e 

co
ld 

is 
pa

ral
yz

ing
, 

th
e 

M
ain

 
Ch

an
ne

l i
s 

a 
sh

ee
t 

of 
ice

, t
he

 
da

rkn
ess

 is
 d

ee
p, 

an
d 

all
 ar

ou
nd

 
is 

sil
en

t, 
as 

if 
wr

ap
pe

d 
in 

a 
sp

ira
l 

of 
sti

lln
ess

"(P
ier

acc
ini

).  
 

Ab
ov

e 
all

, 
th

ere
wa

s 
a 

de
ns

e 
sen

se 
of 

wa
iti

ng
, t

he
n 

su
dd

en
ly, 

a s
ho

t—
tw

o. 


ey
 w

ere
 

hu
nt

ing
 

wa
ter

fow
l: 

ma
lla

rd
s, 

mo
orh

en
s, 

co
ots

. 
e r

hy
th

m 
of 

su
ch

 li
fe 

un
fol

de
d 

slo
wl

y, 
alm

os
t 

tim
ele

ssl
y.
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24 Traditional sh traps for lagoon and swamp shing.
25 "La Casa Rossa", "The Red House" Museum building.

Th
e 

old
 s

wa
mp

 
sh

 t
rap

s 
are

 
ve

rit
ab

le 
wo

rks
 of

 ar
t—

ob
jec

ts 
of 

str
iki

ng
 e

leg
an

ce,
 t

he
ir 

sin
uo

us
 

lin
es 

an
d 

me
tic

ulo
us

 c
raf

tsm
an

-
sh

ip 
bo

rn
 fr

om
 th

e c
are

ful
 w

ea
v-

ing
 o

f 
ree

ds
. 

ese
 t

rap
s 

we
re 

sh
ap

ed
 ac

co
rd

ing
 to

 th
e e

nv
iro

n-
me

nt
 in

 w
hic

h 
th

ey
 w

ere
 p

lac
ed

 
an

d 
th

e 
sp

eci
c

 t
yp

e 
of 

cat
ch

 
th

ey
 w

ere
de

sig
ne

d 
to 

cap
tur

e. 
 

In
sid

e, 
th

e 
tra

ps
 h

eld
 

de
ad

ly 
sn

are
s 

for
 t

he
 u

nfo
r-

tun
ate

 
s

h—
pr

im
ari

ly 
ee

ls, 
gre

y 
mu

lle
ts,

 a
nd

 p
ike

s. 
On

ce 
th

ey
 s

lip
pe

d 
th

rou
gh

 t
he

 t
op

 

N
A

S
S

E
P

A
D

Ù
L

A
N

E
ma

rsh
es 

s
h t

rap
s

ho
le,

 th
eir

 fa
te 

wa
s s

ea
led

: t
he

y 
wo

uld
 n

ev
er 

n
d 

th
eir

 w
ay

 o
ut.

 
 

Ty
pic

all
y, 

th
ese

 
tra

ps
 

we
re 

an
ch

ore
d 

in 
th

e 
sw

ift
 cu

r-
ren

ts 
of 

th
e m

ars
h, 

sec
ure

d 
to 

a 
sti

ck
 or

 ca
ne

 dr
ive

n d
ee

p i
nt

o t
he

 
mu

d.
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il 
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le 
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mp
o..

. è
un

 m
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do
 

sen
za

 te
mp

o, 
è u

n 
mo

nd
o..

. la
 co

sa 
più

 i
mp

ort
an

te 
era

 i
l 

sile
nz

io.
.. 

per
 m

e...
 p

er 
me

 la
 co

sa 
più

 b
ell

a 
del

 p
ad

ule
 è 

il 
mo

me
nto

 in
 cu

i a
l 

tra
mo

nto
...p

er 
un

a 
fra

zio
ne

 
di 

tem
po 

cor
tis

sim
a c

he 
int

erc
orr

e t
ra 

il 
tra

mo
nto

 e l
a n

ott
e...

 sa
ran

no
 cin

qu
e 

mi
nu

ti.
.. q

ua
ttr

o c
inq

ue 
mi

nu
ti 

che
 

av
vie

ne
 il 

sile
nz

io!
Le

i le
 se

nte
 ca

nta
re 

all
ora

 tu
tti

 l’u
c-

cel
li 

mè
 m

è b
rè 

tuh
... 

l’in
set

ti, 
eh.

.. 
in 

qu
el m

en
tre

 pa
h! 

Si 
spe

gn
e la

 lu
ce 

com
e s

e ‘u
n c

i fo
sse

 pi
ù n

ess
un

o..
.”

Ca
st
ig
lio
ne

de
lla

Pe
sc
ai
a 

(R
om

an
 na

me
: S

ale
bro

ne
) i

s a
 vi

l-
lag

e l
oc

ate
d n

ea
r t

he
 ou

tle
t o

f t
he

 
Br

un
a 

Ri
ve

r. 
De

sp
ite

 it
s c

oa
sta

l 
loc

ati
on

, w
hic

h 
mi

gh
t s

ug
ge

st 
a 

ma
rit

im
e 

ide
nt

ity
, 

Ca
sti

gli
on

e 
act

ua
lly

 
ex

ten
ds

 
tow

ard
s 

th
e 

lag
oo

n. 


e t
ow

n's
 la

yo
ut 

cle
arl

y 
fac

es 
no

rth
, 

tow
ard

s 
th

e 
an

-
cie

nt
 L
ak
e
Pr
ili
us

(th
e 

cu
rre

nt
 

Di
acc

ia 
Bo

tro
na

), 
wh

ile
 it

s s
ea

-
sid

e i
s e

nc
los

ed
 an

d p
rot

ect
ed

 by
 

for
ti

cat
ion

s.

26 "Diaccia Botrona" marshesand Castiglione della Pescaia burg.

“..
. 

e p
ad

ule
 dr

ug
s y

ou
... 

ye
s, 

it 
 dr

ug
s 

yo
u..

.th
e 

pa
du

le 
is 

 tim
e-

les
s..

. it
 is

 a 
wo

rld
 w

ith
ou

t  t
im

e, 
a 

wo
rld

... 
th

e 
mo

st 
 im

po
rta

nt
 

th
ing

 w
as 

th
e 

 sil
en

ce.
..fo

r m
e..

.
for

 m
e t

he
 m

os
t  b

ea
uti

ful
 th

ing
 

ab
ou

t t
he

 pa
du

le 
 is 

th
at 

mo
me

nt
 

at 
su

ns
et 

 wh
en

...f
or 

a 
ee

tin
g i

n-
sta

nt
  be

tw
ee

n s
un

set
 an

d n
igh

t...
it 

 mi
gh

t 
las

ts 
v

e 
mi

nu
tes

... 
fou

r, 
 v

e 
mi

nu
tes

 w
he

re 
sil

en
ce 

 de
sce

nd
s!

Sh
e 

rst
 he

ars
 th

em
 al

l s
ing

,
th

e b
ird

s: 
mè

 m
è b

rè 
tùh

...t
he

  in
-

sec
ts.

..a
nd

 ri
gh

ti
n 

th
at 

 mo
me

nt
, 

pa
h! 


e 

lig
ht

 g
oe

s o
, 

 as 
if 

no
 

on
e w

ere
 th

ere
  an

ym
ore

...”

 —
au

th
or

 u
nk

no
w

n.
fr

om
 L

’in
ve

nz
io

ne
 d

el
la

 M
ar

em
m

a,
 2

0
0

1
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27 My hands after a swamp clay sampling.
28-31 Local earthware ndings.

Th
e 

Gr
os

set
o 

o
od

pla
in 

is 
lar

ge
ly 

co
mp

os
ed

 o
f s

ilts
 a

nd
 

cla
ys,

 w
hic

h 
can

 m
ain

ly 
be

 
fou

nd
 i

n 
th

e 
so

uth
ern

 p
art

 
of 

th
e 

Om
bro

ne
 R

ive
r b

asi
n, 

wh
ere

 th
e w

etl
an

ds
 an

d t
he

 riv
-

er'
s "

pa
leo

-d
elt

as"
 ar

e l
oc

ate
d. 


is 

ma
ter

ial
, w

ith
 it

s 
wa

rm
 

gra
yis

h 
ton

es 
wh

en
 ra

w, 
tur

ns
 

to 
vib

ran
t 

sh
ad

es 
of 

ora
ng

e 
an

d 
red

 d
ur

ing
 

rin
g. 


is 

co
lor

 c
ha

ng
e 

oc
cu

rs 
be

cau
se 

of 
its

 h
ig
h
iro

n
co
nt
en
t

(fe
rro

us
 i

ron
, 

Fe
2+

), 
wh

ich
 

ox
idi

ze
s 

du
rin

g 
r

ing
, t

ur
n-

ing
 i

nt
o 

fer
ric

 i
ron

 (
Fe

3+
). 


e 

us
e 

of 
cla

y 
an

d 
cer

am
ics

 
pro

du
cti

on
 h

as 
be

en
 w

ide
ly 

do
cu

me
nt

ed
 in

 th
ese

 ar
ea

s: 
in 

ad
dit

ion
 to

 a 
va

st 
arr

ay
 of

 n
d-

ing
s, f

rom
 Ro

ma
n s

ha
rd

s to
 m

e-
die

va
l fr

ag
me

nt
s, t

he
re 

are
 st

ill 
th

e r
em

ain
s o

f m
an

y f
ur

na
ces

 
on

ce 
op

era
ted

 by
 th

e s
o-

ca
lle

d 
"M
at
er
ai
", 

or 
br

ick
ma

ke
rs.

 
Al

on
e 

wi
th

in 
th

e 
M

are
mm

a 
Re

gio
na

l P
ark

,  
ma

ny
 fu

rn
ace

 
rem

ain
s c

an
 be

 fo
un

d (
ne

ar 
th

e 
he

lip
ad

, i
n 

Sp
ego

lai
a, 

an
d 

in 
La

sco
).

Qu
ar
tz
cr
ys
ta
ls

 w
er

e 
of

te
n 

m
ix

ed
 w

ith
 c

la
y 

in
 c

er
am

ic
s 

pr
od

uc
tio

n 
to

 m
ak

e 
it 

m
or

e 
fle

xi
bl

e 
an

d 
re

si
st

an
t t

o 
th

er
m

al
 s

ho
ck

.

T
he

 d
ar

k 
co

lo
r i

nd
ic

at
es

 
th

at
 th

is
 s

ha
rd

 w
as

 u
se

d 
in

 
fo
od

co
ok
in
g.

28

29

30

31
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32 Integral reserve, Maremma Regional Park.
33 Clay soil sample, wet. 
34 Clay soil sample, air dried.
35 Clay soil sample, burnt (900°C).  

P
A

D
Ù

LE
 C

L
A

Y 4
2

°4
0

’1
9

.7
”N

 
11

°0
0

’4
0

.9
”E

4
2

°4
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36 "Diaccia Botrona" marshes, Castiglione della Pescaia.
37 Clay soil sample, wet.
38 Clay soil sample, air dried.
39 Clay soil sample, burnt (900°C).  

O
N

E
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E
G

R
E

E
O

F
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E
P

A
R

A
T

IO
N

T
he

sa
m

pl
e 

pr
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en
ts

 w
ith

 v
er

y 
di

st
in

ct
 s

tr
ea

ks
 o

f c
ol

or
s 

ra
ng

in
g 

fr
om

 in
te

ns
e 

or
an

ge
, w

he
re

 ir
on

 
ox

id
e 

is
 p

re
se

nt
 in

 la
rg

e 
qu

an
tit

ie
s,

 to
 

o
w

hi
te

, w
hi

ch
 in

di
ca

te
s 

th
e 

or
ga

ni
c 

co
m

po
ne

nt
s 

of
 th

e 
co

m
po

un
d,

 o
r t

he
 

po
ss

ib
le

 p
re

se
nc

e 
of

  C
al

ci
um

 S
ul

fa
te

 
D

ih
yd

ra
te

 (g
yp

su
m

). 
 N

o 
ca

lc
iu

m
 

ca
rb

on
at

e 
w

as
 d

et
ec

te
d 

th
ro

ug
h 

te
st

in
g.

T
he

 s
am

pl
e 

sh
ow

s 
a 

ru
st

y 
or

an
ge

, 
in

di
ca

tin
g 

a 
pr

ob
ab

le
 h

ig
he

r 
co

nc
en

tr
at

io
n 

of
 ir

on
 o

xi
de

s 
an

d 
si

lic
at

es
. 

T
he

 c
om

po
si

tio
n 

is
 ri

ch
 in

 im
pu

rit
ie

s,
 

pr
ob

ab
ly

 C
al

ci
um

 S
ul

fa
te

 D
ih

yd
ra

te
 

(g
yp

su
m

).

32

33

34
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IL
 

B
U

T
T

E
R

O
th

e M
are

mm
a c

ow
bo

y

l oc
al 

lat
. b
u
or
os

 
 

ox
en

 he
rd

er

Th
e b

utt
ero

 is 
a p

art
 of

 M
are

mm
a’s

 
so

ul,
 a

 
gu

re 
wo

ve
n 

fro
m 

bo
th

 
his

tor
y a

nd
 m

yth
. 

is 
loc

al 
co

w-
bo

y h
as 

lon
g b

ee
n t

he
 st

ew
ard

 of
 

th
e l

an
d, 

its
 w

ild
 

gu
re 

in 
sta

rk 
co

ntr
ast

 to
 th

e 
qu

iet
er,

 p
ast

ora
l 

sh
ep

he
rd

 ty
pic

al 
of 

Ita
ly’

s c
ou

n-
try

sid
e. 

M
ou

nt
ed

 o
n 

ho
rse

ba
ck

, 
th

ey
 ar

e t
he

 k
ee

pe
rs 

of 
th

e f
ree

-
ran

ge
 c

att
le 

of 
M

are
mm

a 
co

ws
 

an
d o

xe
n t

ha
t g

uid
e t

he
m 

th
rou

gh
 

th
e 

o
od

ed
 m

ead
ow

s, 
int

o 
th

e 
pa

stu
res

 b
ord

ere
d 

by
 sp

iny
 m

ar-
ru

ca 
pla

nts
 [P

ali
ur

us 
spi

na
-ch

ris
ti]

 
an

d t
ow

ard
s t

he
 “v

all
e c

ald
a,”

 th
e 

wa
rm

 va
lle

y, w
he

re 
th

e c
att

le 
can

 
n

d 
ref

ug
e 

du
rin

g 
wi

nt
er.

 
eir

 
ess

en
tia

l t
oo

l, 
th

e 
un

ci
no

—
th

e 
"h

oo
k"

—
is 

a t
ru

ste
d 

co
mp

an
ion

: 
a 

wo
od

en
 st

a
, c

are
ful

ly 
ch

os
en

 
fro

m 
co
rn
el

, m
as
tic

, o
r o

liv
e 

tre
es,

 m
us

t s
tan

d a
s t

all
 as

 to
 re

ach
 

th
eir

 fo
reh

ea
d; 

su
ch

 ca
ne

, s
om

e-
tim

es 
cal

led
 t

he
 “

th
ird

 h
an

d,”
 

mu
st 

be
 s

tra
igh

ten
ed

 o
ve

r 
r

e 
wh

ile
 st

ill 
gre

en
. It

s s
ha

pe
 se

rve
s a

 
du

al 
pu

rp
os

e: 
th

e h
oo

k a
t t

he
 to

p 
is 

us
ed

 fo
r p

ull
ing

, a
nd

 th
e f

ork
 at

 
th

e b
ott

om
 is

 fo
r p

us
hin

g g
ate

s.
 

To
da

y, o
nly

 fo
ur

 b
ut
er
i

rem
ain

 in
 th

e M
are

mm
a R

eg
ion

al 
Pa

rk,
 p

res
erv

ing
 th

e 
am

e o
f a

n 
an

cie
nt

 a
nd

 p
rou

d 
he

rit
ag

e. 
As

 
th

ey
 r

ide
 t

he
 v

ast
, o

pe
n 

o
od

-
pla

in,
 th

ey
 ke

ep
 al

ive
 th

e s
pir

it 
of 

th
e l

eg
en

ds
, c

arr
yin

g w
ith

 th
em

 a 
sen

se 
of

no
sta

lgi
a f

or 
a w

ay
 of

 lif
e 

th
at 

is 
rap

idl
y d

isa
pp

ea
rin

g.

40 Traditional "uncino", buttero tool.
41 Buttero and maremman cow livestock, collage.

un
ci
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(p
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l)

fo
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el
la

(p
us

h)

40

41
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n 
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ti
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an

d 
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ci
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la]

 w
as 
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49 "Diaccia Botrona" marshesand Castiglione della Pescaia.
50 Marsh water level detail, Casa Rossa, Diaccia Botrona.
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3 Bandit in the pineta, collage.
4 Cicada exoskeleton on pine trunk.
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5

6

7

8

5-6 Pinus pinaster, tree habit and pinecone detail.
7-8 Pinus pinea, tree habit and pinecone detail.
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9 View of the “warm valley”, Maremma Regional Park.
10 Original floodplain forest, Ponti di Badia.
11 Pineta, Principina a Mare.
12 Juniper phoenicea.
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13 Pine  nuts harvesting process, Marina di Grosseto, archive photo.
14 Pinus pinea resin drops.
15 Pinus pinea pine cone and pine nuts.
16 Pinus pinea log detail.
17 Typical anatomical characters of Pinus ss.
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18 “Margini”, set photo, 2022.
19 Detail of the undergrowth, fallen and decayed branches, Principina a Mare.
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20 Traditional  charcoal burners’hut, raw earth contruction 1907, archive photo.
21 Charcoal kiln and charcoal burners in the scrubland, collage.

20
21



16
4

S
C
R
U
B
LA

N
D
&
P
IN
E
TA

S
C
R
U
B
LA

N
D
&
P
IN
E
TA

16
5

“C
’era

 la
 n

arr
ati

va
 co

mu
ne

, f
ort

e, 
vis

sut
a c

om
e u

n v
an

to,
 ch

e G
ros

set
o 

fos
se 

la 
tip

ica
 t

err
a 

da
 l

asc
iar

e. 
Sa

lut
are

 
per

 
sem

pre
 

Gr
oss

eto
, 

ne
ll’e

tà 
del

la 
gio

vin
ezz

a 
lice

ale
, 

pa
rev

a 
la 

cif
ra 

dis
tin

tiv
a 

di 
chi

 
con

tav
a 

qu
alc

osa
, n

el 
ten

tat
ivo

 d
i 

au
me

nta
re 

il 
va

lor
e 

pre
sen

te 
con

 
un

’ip
ote

ca 
sul

 pr
op

rio
 fu

tur
o l

on
tan

o 
da

lla
 ci

ttà
-p

rov
inc

ia.
 Io

 no
n f

ace
vo

 
cer

to 
ecc

ezi
on

e.
 

Il 
ma

re,
 il

 so
le, 

la 
mo

n-
tag

na
 e

 i
 p

arc
hi 

na
tur

ali
 e

ran
o 

qu
est

ion
i 

di 
sca

rsa
 

ril
ev

an
za

, 
bu

on
e p

er 
chi

 er
a c

ost
ret

to 
a v

ive
re 

di 
me

zz
ucc

i, 
rin

tan
ato

 d
iet

ro 
un

 
bru

tto
 q

ua
si-

dia
let

to 
che

 p
ren

dev
a 

in 
pre

sti
to 

i f
on

em
i r

om
an

i, 
la 

c 
asp

ira
ta,

 gl
i a

tte
gg

iam
en

ti 
spa

va
ldi

 
com

e r
ein

ter
pre

taz
ion

e d
ei 

fas
ti 

del
 

gra
nd

uca
to 

e l
e b

est
em

mi
e r

acc
olt

e 
da

lla
 t

err
a 

bru
lla

 c
alp

est
ata

 d
a 

bu
tte

ri 
e 

cac
cia

tor
i. 

Tu
tto

 q
ues

to 
com

e f
oss

e “
l’it

ali
an

o c
orr

ett
o”,

 fo
rti

 
ne

ll’o
spi

tar
e l

a s
tor

ia 
e l

a s
tat

ua
 di

 
An

dre
a d

a G
ros

set
o, 

ap
pen

a a
va

nti
 

al 
mu

seo
 et

ru
sco

.
 

Ne
lla

 b
oll

a 
che

 a
bit

av
o, 

tut
to 

qu
est

o e
ra 

sci
att

eri
a. V

ive
va

mo
 

i g
ran

di 
sog

ni 
che

, c
his

sà 
per

ché
, 

no
n 

ab
ita

no
 m

ai 
ins

iem
e 

a 
no

i, 
ne

lla
 no

str
a s

tes
sa 

ter
ra,

 m
a s

tan
no

 
sem

pre
 m

olt
o l

on
tan

o, i
n c

itt
à e

no
r-

mi
, m

etr
opo

li, 
tra

 i 
gra

tta
cie

li 
e i

l 
tra

c
o.

 
Po

i l
o s

tra
pp

o. 
Ne

lla
 co

rsa
 

all
’in

seg
uir

e i
 so

gn
i il

pol
ve

ron
e a

l-

za
to 

si i
n

lav
a a

 fo
rz

a n
ei 

pol
mo

ni,
 

no
n l

asc
iav

a r
esp

ira
re,

 fa
cev

a m
an

-
car

e l
’ar

ia.
 A

llo
ra 

mi
 fe

rm
ai.

 U
na

 
vo

lta
 d

epo
sit

ata
si 

la 
pol

ve
re 

no
n 

c’er
a 

più
 n

ien
te,

 n
ean

che
 la

 v
ogl

ia 
di 

viv
ere

. D
ov

ev
o r

ico
mi

nci
are

 d
a 

cap
o: 

sta
vo

lta
 n

on
 po

tev
o i

pot
eca

re 
nie

nte
, d

ov
ev

o s
col

pir
e i

o s
tes

so,
 su

l-
la 

ma
ter

ia 
du

ra 
e t

an
gib

ile
, i 

sol
chi

 
del

le i
dee

 ne
lle

 qu
ali

 ab
ita

re.
 N

ien
te 

più
 pr

est
iti

 da
lla

 so
cie

tà.
 

Cr
edo

 es
ist

a 
un

a 
for

za
 d

i 
gra

vit
à 

ori
zz

on
tal

e 
che

 a
um

en
ti 

l’a
ttr

az
ion

e 
ve

rso
 

cas
a 

all
’au

-
me

nta
re 

del
le 

fer
ite

 ch
e t

i r
itr

ov
i 

JO
E

L

“
ere

 w
as 

a p
rev

ail
ing

 na
rra

tiv
e, 

sh
are

d 
wi

th
 p

rid
e, 

th
at 

Gr
os

set
o 

wa
s a

 la
nd

 m
ea

nt
 to

 b
e l

eft
 b

e-
hin

d. 
Sa

yin
g 

far
ew

ell
 d

ur
ing

 th
e 

fer
ve

nt
 ye

ars
 o

f h
igh

 sc
ho

ol 
wa

s 
a r

ite
 o

f p
ass

ag
e—

an
 in

ve
stm

en
t 

in 
a 

dis
tan

t 
fut

ure
, f

ar 
be

yo
nd

 
th

e 
pro

vin
cia

l 
tow

n. 
I 

wa
s 

no
 

ex
cep

tio
n. 

 
 


e 

sea
, 

th
e 

su
n, 

th
e 

mo
un

tai
ns

, a
nd

 th
e n

atu
ral

 pa
rks

 
we

re 
ma

tte
rs 

of 
litt

le 
im

po
r-

tan
ce—

res
erv

ed
 f

or 
th

os
e 

wh
o 

sta
yed

 be
hin

d, 
sp

ea
kin

g i
n a

 co
ars

e 
alm

os
t-d

ial
ect

, b
orr

ow
ing

 R
om

an
 

ph
on

em
es,

 as
pir

ati
ng

 co
ns

on
an

ts,
 

car
ryi

ng
 th

em
sel

ve
s w

ith
 a 

sw
ag

-
ge

r m
ea

nt
 to

 re
cal

l t
he

 g
ran

de
ur 

of 
th

e G
ran

d D
uc

hy
, th

eir
 sp

ee
ch

 

l ac
ed

 w
ith

 b
las

ph
em

ies
 p

ull
ed

 
fro

m 
th

e r
ug

ge
d e

art
h o

f c
ow

bo
ys 

an
d 

hu
nt

ers
. 

is 
wa

s p
res

en
ted

 
as 

“pr
op

er 
Ita

lia
n,”

 st
an

din
g w

ith
 

pr
ide

 be
for

e t
he

 st
atu

e o
f A

nd
rea

 
da

 G
ros

set
o, 

wa
tch

ing
 o

ve
r 

th
e 

Et
ru

sca
n m

us
eu

m.
  

 
In

 th
e b

ub
ble

 I i
nh

ab
ite

d, 
all

 of
 th

is 
fel

t li
ke

 m
ed

ioc
rit

y. W
e 

liv
ed

 fo
r g

ran
d d

rea
ms

 th
at 

ne
ve

r 
see

me
d 

to 
tak

e r
oo

t h
ere

, a
lw

ay
s 

sh
im

me
rin

g 
els

ew
he

re—
in 

sp
raw

lin
g c

iti
es,

 am
on

g s
ky

scr
ap

-
ers

, i
n 

th
e 

cea
sel

ess
 m

oti
on

 o
f 

me
tro

po
lis

es.
  

 


en
 c

am
e 

th
e 

ru
ptu

re.
 

In
 th

e c
ha

se 
for

 dr
ea

ms
, I

 ki
ck

ed
 

up
 so

 m
uc

h 
du

st 
it 

clo
gg

ed
 m

y 
lun

gs,
 l

ea
vin

g 
me

 g
asp

ing
. 

So
 

I 
sto

pp
ed

. A
nd

 w
he

n 
th

e 
du

st 
n

all
y s

ett
led

, t
he

re 
wa

s n
oth

ing
 

lef
t—

no
t e

ve
n 

th
e w

ill 
to 

liv
e. 

I 
ha

d 
to 

sta
rt 

ov
er,

 b
ut 

th
is 

tim
e I

 
co

uld
 m

or
tga

ge
 no

th
ing

. I 
ha

d t
o 

car
ve

 m
y 

ow
n 

sp
ace

, s
ha

pin
g 

it 
wi

th
 m

y o
wn

 h
an

ds
 in

 th
e h

ard
 

an
d 

tan
gib

le 
su

bs
tan

ce 
of 

rea
lit

y. 
No

 m
ore

 bo
rro

wi
ng

 fr
om

 so
cie

ty.
  

ci
c f

olk
lor

e, 
no

r e
ve

n t
he

 fa
me

d 
M

ore
llin

o d
i S

can
san

o w
ine

. I
’ve

 
tra

ve
led

, s
ee

n 
th

ing
s 

M
are

mm
a 

wi
ll 

ne
ve

r 
ha

ve
—

th
ing

s 
of 

a 
di

ere
nt

 ae
sth

eti
c o

rd
er.

 B
ut 

to-
ge

th
er,

 its
 fr

ag
me

nt
s w

ea
ve

 a 
ge

o-
gra

ph
ic 

an
d 

em
oti

on
al 

lan
ds

ca
pe

 
th

at,
 so

me
ho

w, 
t

s m
e w

ell
.  

 
It’

s 
no

t 
ab

ou
t 

gra
nd

eu
r, 

bu
t t

he
 qu

iet
 fa

br
ic 

of 
life

’s s
ma

ll 
de

tai
ls—

th
e 

ev
en

ing
 w

alk
s, 

th
e 

mi
ld 

cli
ma

te,
 th

e 
sh

ift
ing

 la
nd

-
sca

pe
s o

f v
ine

 an
d s

ea
, th

e c
los

e-
ne

ss 
of 

lov
ed

 on
es,

 th
e f

am
ilia

rit
y 

of 
an

cie
nt

 fa
ces

, w
he

th
er 

fro
m 

my
 

ow
n 

ch
ild

ho
od

 o
r t

he
 ch

ild
ho

od
 

of 
civ

iliz
ati

on
 it

sel
f. M

are
mm

a i
s 

pro
of 

th
at 

sp
ace

 is 
in

nit
ely

 di
vis

-
ibl

e, 
th

at 
wi

th
 th

e r
igh

t l
en

s, 
mi

-
cro

un
ive

rse
s 

em
erg

e—
my

cel
ial

, 
ea

rth
y, t

ee
mi

ng
 w

ith
 si

len
t li

fe.
”

sce
na

ri 
pa

esa
gg

ist
ici

 e c
uli

na
ri,

 de
lla

 
vic

ina
nz

a d
egl

i a
e

tti
 e 

del
la 

pos
-

sib
ilit

à 
di 

inc
roc

iar
e a

nti
chi

 v
olt

i, 
sia

no
 q

ues
ti 

del
la 

mi
a 

inf
an

zia
 o

 
del

l’in
fan

zia
 de

lla
 ci

vil
tà 

ste
ssa

. L
a 

M
are

mm
a è

 la
 pr

ov
a c

he 
lo 

spa
zio

 
è i

n
nit

am
en

te 
div

isi
bil

e e
 ch

e, 
se 

cam
bi 

len
te,

 i 
mi

cro
mo

nd
i s

i s
ve

-
lan

o 
ne

lle
 lo

ro 
con

ne
ssi

on
i u

nic
he,

 
dir

am
az

ion
i m

ico
tic

he 
e t

err
ose

 ch
e 

pu
llu

lan
o d

i u
na

 vi
ta 

sile
nz

ios
a.”

“C
re
do

es
is
ta

un
a
fo
rz
a
di

gr
av

ità
or
iz
zo

nt
al
e
ch

e
au

m
en

-
i

l’a
t
ra

zi
on

e
ve

rs
o

ca
sa

al
l’a

um
en
a

re
de

lle
fe

ri
e

ch
e
i

rit
ro
vi

su
lla

pe
lle

.C
on

la
fa
tic

a
de

ll’
av

er
te
nt
at
o
il
so

gn
o

di
al
tr
i,
to
rn
ar
e
in

M
ar
em

m
a
è
st
at
a
l’o
pp

or
tu
ni
tà

di
co

m
-

pr
en

de
re

co
sa

fo
ss

er
o
la
pa

ce
,i
lr
es

pi
ro
,l
a
qu

ie
te
.”

sul
la 

pel
le. 

Co
n 

la 
fat

ica
 d

ell
’av

er 
ten

tat
o i

l s
ogn

o d
i a

ltr
i, t

orn
are

 in
 

M
are

mm
a 

è s
tat

a 
l’op

por
tun

ità
 d

i 
com

pre
nd

ere
 c

osa
 f

oss
ero

 l
a 

pa
ce,

 
il 

res
pir

o, 
la 

qu
iet

e. 
In

 q
ues

to 
la 

M
are

mm
a 

è 
sim

ile
 a

l 
Gi

ap
po

ne
 

ru
ral

e: 
sen

sor
ial

me
nte

 d
en

sa,
con

-
cen

tra
ta 

sul
 “q

ui 
ed 

ora
”, a

vv
olt

a d
a 

rit
i (

vo
lga

ri,
 a 

di
ere

nz
a d

i q
uel

li 
gia

pp
on

esi
) 

no
n 

me
no

 c
ari

chi
 d

i 
sen

so 
ri

ess
ivo

. A
 qu

el p
un

to 
per

 m
e 

la 
M

are
mm

a è
 n

alm
en

te d
ive

nta
ta 

cas
a. 

No
n u

na
 ri

sco
per

ta 
ma

 un
’ac

-
cet

taz
ion

e, u
n c

am
bio

 di
 pa

rad
igm

a 
su 

cos
a s

ia 
im

por
tan

te.
 

No
n 

ap
pre

zz
o u

na
 p

art
i-

col
are

 n
atu

ra,
 n

on
 ap

pre
zz

o p
art

i-
col

ari
 m

an
ife

sta
zio

ni 
fol

clo
ris

tic
he 

ma
rem

ma
ne

, 
né

 i
l 

M
ore

llin
o 

di 
Sca

nsa
no

. H
o 

nit
o p

er 
gir

are
 u

n 
po’

 il
 m

on
do

, e
 ho

 v
ist

o c
ose

 ch
e i

n 
M

are
mm

a n
on

 po
tra

nn
o m

ai 
ess

erc
i, 

che
 vi

ag
gia

no
 su

 un
a i

nco
mm

en
su-

rab
ilit

à e
ste

tic
a d

i a
ltr

o o
rdi

ne
. N

on
 

ap
pre

zz
o i

n 
pa

rti
col

are
 n

ien
te,

 m
a 

tut
ti 

qu
est

i e
lem

en
ti 

n
isc

on
o 

per
 

dis
egn

are
 u

n 
pa

esa
gg

io 
geo

gra
co

 
ed 

em
oti

vo
 ch

e h
o s

cop
ert

o c
alz

arm
i 

ben
e. 

È 
il 

ve
sti

to 
del

le 
pic

col
e c

ose
, 

del
le 

pa
sse

gg
iat

e 
al 

tra
mo

nto
, d

el 
clim

a 
mi

te 
e 

del
la 

va
rie

tà 
deg

li 

Ib
el
ie
ve

th
er
e
is

a
ki
nd

of
ho

riz
on

ta
lg

ra
vi
ty

th
at

pu
lls

us
ba

ck
ho

m
e,

gr
ow

in
g

s
ro

ng
er

w
ih

ea
ch

w
ou

nd
w
e

be
ar

on
ou

rs
ki
n.

W
or

n
do

w
n

by
h

e
eff

or
o

fc
ha

si
ng

so
m

eo
ne

el
se

’s
dr
ea

m
,r
et
ur
ni
ng

to
M
ar
em

m
a
be

ca
m
e
m
yc

ha
nc

e
to

un
de

rs
a

nd
w
ha
p

ea
ce

,b
re

a
hi

ng
,a

nd
qu

ie
w

er
e.

I b
eli

ev
e i

n 
a k

ind
 o

f h
or

izo
nt

al 
gra

vit
y, 

pu
llin

g 
us

 b
ack

 h
om

e, 
gro

wi
ng

 
str

on
ge

r 
wi

th
 

ea
ch

 
wo

un
d 

we
 b

ea
r. 

W
orn

 d
ow

n 
by

 
th

e c
ha

se,
 re

tur
nin

g t
o M

are
mm

a 
be

cam
e m

y c
ha

nc
e t

o u
nd

ers
tan

d 
pe

ace
, b

rea
th

, a
nd

 q
uie

t. 
In

 th
is 

wa
y, 

M
are

mm
a 

rem
ind

s 
me

 o
f 

ru
ral

 J
ap

an
: 

sen
so

ria
lly

 d
en

se,
 

roo
ted

 i
n 

th
e 

pre
sen

t, 
ste

ep
ed

 
in 

rit
ua

ls—
vu

lga
r 

on
es,

 u
nli

ke
 

Jap
an

’s, 
bu

t n
o l

ess
 m

ea
nin

gfu
l.  

 
Fo

r 
me

, M
are

mm
a 

did
 

no
t b

eco
me

 ho
me

 th
rou

gh
 re

dis
-

co
ve

ry,
 bu

t th
rou

gh
 ac

cep
tan

ce—
a 

sh
ift

 in
 w

ha
t t

ru
ly 

ma
tte

rs.
  

 
I d

on
’t c

he
ris

h a
ny

 si
ng

le 
asp

ect
 of

 na
tur

e h
ere

, n
or 

an
y s

pe
-
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22-32 Dierent floor details from the pineta floor, Marina di Grosseto, Principina a Mare, Maremma Reigonal Park.
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L
A

 V
A

C
C

A
M

A
R

E
M

M
A

N
A

M
are

mm
a c

ow
Th

e 
M

are
mm

a 
co

ws
 s

till
 c

arr
y 

th
e e

ch
o 

of 
its

 an
ces

tor
, t

he
 B

os 
Ta

ur
us 

M
acr

oce
ros

. 
W

he
n 

yo
u 

me
et 

its
 ga

ze
, c

alm
 an

d 
ma

jes
tic

, 
it 

fee
ls 

as 
th

ou
gh

 yo
u 

are
 d

raw
n 

int
o a

n a
nc

ien
t w

om
b—

a p
lac

e o
f 

da
rkn

ess
, s

ile
nc

e, 
an

d 
pro

fou
nd

 
pe

ace
. I

ts 
sta

re 
ho

lds
 a

n 
alm

os
t 

hy
pn

oti
c 

po
we

r, 
co

mp
ell

ing
 y

ou
 

to 
loo

k 
aw

ay,
 a

s i
f i

ts 
ga

ze
 e

m-
ba

rra
sse

s y
ou

, r
em

ind
ing

 y
ou

 o
f 

so
me

th
ing

 fo
rgo

tte
n. 


en

, i
n 

a 
bli

nk
, it

 va
nis

he
s s

ile
nt

ly 
int

o t
he

 
lan

ds
cap

e, 
lea

vin
g 

yo
u 

qu
est

ion
-

ing
 w

he
th

er 
it w

as 
ev

er 
tru

ly 
th

ere
, 

or 
if 

it 
wa

s j
us

t a
 

ee
tin

g d
rea

m.
 


e s

ou
nd

s o
f t

he
 he

rd
s g

raz
ing

—
th

e 
rh

yth
mi

c 
cru

nc
h 

of 
ho

ov
es 

on
 th

e e
art

h, 
th

e s
tea

dy
 ri

se 
an

d 
fal

l o
f t

he
ir 

bre
ath

 a
mp

li
ed

 b
y 

th
e 

lan
d—

are
 

sm
all

 
gli

mp
ses

 
of 

a 
sac

red
 a

nim
al 

life
. I

n 
th

e 

wi
nt

er,
 t

he
 s

mo
ke

 f
rom

 t
he

ir 
no

str
ils

 ri
ses

 in
to 

th
e c

old
 ai

r, 
a 

qu
iet

 te
sta

me
nt

 to
 th

eir
 v

ita
lit

y. 
M

are
mm

a
co

ws
 a

re 
no

t p
rol

ic
 

mi
lk 

pro
du

cer
s, 

bu
t 

th
ey

 o
fte

n 
giv

e b
irt

h t
o t

wi
ns

. I
t i

s s
aid

 th
at 

on
ce,

 fo
r t

he
 w

ea
ke

r o
f t

he
 tw

o 
cal

ve
s, 

a 
we

t n
urs

e 
wo

uld
 b

e 
as-

sig
ne

da
s a

 la
st 

ch
an

ce 
at 

su
rvi

va
l.

33

34

33 “Insoglio”,  iron-rich clay pond, Maremma Regional Park.
34 Maremma cow cattle, Maremma Regional Park.
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Th
e 

pin
eta

 
is 

dr
yin

g 
ou

t. 
Ye

t, 
th

at 
en

dle
ss 

gri
d 

of 
tru

nk
s, 

sta
nd

ing
 

tal
l 

an
d 

un
yie

ldi
ng

, 
sti

ll 
see

ms
 in

n
ite

, i
mp

en
etr

ab
le,

 
inv

inc
ibl

e.
W

alk
ing

 am
on

g t
he

se 
tre

es,
 w

ith
 

th
eir

 ta
ng

led
 sh

ru
bs

 an
d d

en
se 

un
-

de
rgr

ow
th

, o
e

rs 
bo

th
 pr

ote
cti

on
 

an
d 

ad
ve

nt
ure

 in
 e

qu
al 

me
asu

re.
 

Sin
ce 

we
 br

ou
gh

t a
 d

og
 in

to 
ou

r 
liv

es,
 t

he
 p

ine
 f

ore
st 

ha
s 

tra
ns

-
for

me
d i

nt
o a

 sp
ace

 of
 bo

th
 pr

ac-
tic

al 
an

d 
em

oti
on

al 
pil

gri
ma

ge
. 

 
I 

nd
 jo

y i
n 

th
e w

ay
 th

e 
pe

rsp
ect

ive
 c

los
es 

in,
 s

hr
ink

ing
 

th
e t

ru
nk

s a
nd

 le
av

ing
 n

o 
roo

m 
for

 a
ny

 h
or

izo
n. 

Fo
r 

he
re,

 t
he

 
ho

riz
on

 
be

co
me

s 
an

 
ex

ter
na

l, 
dis

tan
t 

no
tio

n—
un

ne
ces

sar
y, 

irr
ele

va
nt

 t
o 

th
e 

wo
rld

 i
ns

ide
. 

In
 t

his
 c

oc
oo

n 
of 

acr
id 

sm
ell

s 
an

d 
th

ick
, e

nv
elo

pin
g 

hu
mi

dit
y, 

th
e 

ou
tsi

de
 w

or
ld 

fad
es 

aw
ay.

 
I d

eli
gh

t i
n 

cro
ssi

ng
 w

ha
t s

ee
m 

lik
e i

mp
ass

ab
le 

pa
ssa

ge
s, w

ea
vin

g 
th

rou
gh

 t
he

 l
ab

yri
nt

hin
e 

pa
th

s, 
an

d 
fol

low
ing

 t
he

 s
tee

p 
cu

rve
s 

of 
an

cie
nt

 d
un

es,
 n

ow
 h

om
e 

to 
tw

ist
ed

, g
na

rle
d 

roo
ts.

 I
n 

th
ese

 
mo

me
nt

s, 
ev

ery
th

ing
 th

at 
ex

ist
s 

is 
co

nt
ain

ed
 w

ith
in 

th
e 

for
est

’s 
em

br
ace

; t
he

 o
uts

ide
 n

o 
lon

ge
r 

ma
tte

rs.
 

Bu
t i

t i
s t

he
 m

os
t b

ea
u-

tif
ul 

mo
me

nt
 o

f a
ll 

wh
en

, e
ach

 
da

y, 
for

 j
us

t 
a 

br
ief

 h
alf

 h
ou

r, 
th

e 
su

n 
pu

sh
es 

its
 w

ay
 th

rou
gh

 
th

e 
br

an
ch

es.
 

e 
lig

ht
 sp

ills
 in

, 
br

us
hin

g 
red

an
d 

ora
ng

e 
on

to 
be

am
s o

f d
ee

pe
nin

g g
ree

n, 
wh

ile
 

th
e 
e

ry 
ray

s s
ee

m 
to 

ble
ss 

th
e 

for
est

 b
efo

re 
nig

ht
fal

l. 
“Y

ou
’ve

 
do

ne
 w

ell
 to

da
y,”

 th
e s

un
 se

em
s 

to 
say

, g
en

tly
 ca

res
sin

g t
he

 p
ine

s. 
“N

ow
 I’

ll t
ur

n o
 t

he
 lig

ht
.”
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36 Two kinds of roof, Leon krier, 1974.
37 Forestry work detail, Marina di Grosseto, winter 2024.
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ou
r 

sac
red

 r
ive

r, 
th

e 
Om

bro
ne

, 
me

an
de

rin
g 

tow
ard

 
th

e 
sea

, 
scu

lpt
ing

 b
ea

ch
es 

in 
its

 
pa

tie
nt

, 
cea

sel
ess

 
mo

tio
n. 

 
M

y w
ork

 as
 a 

pa
rk 

ran
ge

r 
de

ep
en

ed
 th

is 
co

nn
ect

ion
. F

rom
 a 

yo
un

g a
ge

, I
 em

br
ace

d t
he

 va
lue

s 
of 

co
ns

erv
ati

on
, 

un
de

rst
an

din
g 

th
eir

 i
ne

xtr
ica

ble
 l

ink
 t

o 
th

e 
qu

ali
ty 

of 
life

. W
he

n I
 jo

ine
d t

he
 

M
are

mm
a R

eg
ion

al 
Pa

rk 
in 

19
86

, 
I f

ou
nd

 th
e s

pa
ce 

to 
ful

ly 
de

dic
ate

 
my

sel
f t

o 
th

is 
cal

lin
g—

co
mm

it-
tin

g 
my

 d
ay

s 
to 

en
vir

on
me

nt
al 

ed
uc

ati
on

 an
d 

sci
en

ti
c r

ese
arc

h. 
 

No
w 

ret
ire

d, 
my

 w
ork

 
co

nt
inu

es 
th

rou
gh

 th
e A

lce
do

 as
-

so
cia

tio
n. 

As
 a 

vo
lun

tee
r, I

 or
ga

n-
ize

 w
ork

sh
op

s f
or 

stu
de

nt
s, 

cit
i-

ze
ns

, a
nd

 pe
op

le 
wi

th
 di

sab
ilit

ies
, 

nu
rtu

rin
g 

a s
ha

red
 re

sp
on

sib
ilit

y 
for

 t
his

 l
an

d. 


e 
ass

oc
iat

ion
’s 

mi
ssi

on
 is

 to
 fo

ste
r a

 b
on

d 
be

-
tw

ee
n 

co
mm

un
ity

 a
nd

 e
nv

iro
n-

me
nt

—
to 

tea
ch

 su
sta

ina
bil

ity
, t

o 
sp

rea
d 

sci
en

ti
c 

kn
ow

led
ge

, a
nd

 
to 

ke
ep

 a
liv

e 
th

e 
fol

k 
tra

dit
ion

s 
th

at 
ha

ve
 lo

ng
 g

ive
n 

M
are

mm
a 

its
 vo

ice
.”

“L
a
na
u

ra
m

ir
ic
hi

am
a
co

s
an
e

m
en
e

al
la

re
al
à

e
al

vi
v-

er
e
qu

ot
id
ia
no

:l
av
or
an
do

,c
ol
tiv

an
do

e
st
ud

ia
nd

o.
Da

lla
s

or
ia
,i

nv
ec

e,
na

sc
e

in
m
e

un
se

n
im

en
o

di
gr

a
iu

di
ne

ve
rs

o
le

ge
ne

ra
zi
on

ic
he

si
so

no
sa

cr
i

ca
e

,l
ot

an
do

e
in
-

e
ra

ge
nd

o
co

n
un
e

rr
io

rio
di
i

ci
le
,a

lu
ng

o
se

gn
a

o
da

lla
m

al
ar

ia
.”

tal
e e

 al
la 

ric
erc

a s
cie

nti
ca

.
 

Or
a, 

in 
pen

sio
ne

, p
ros

egu
o 

il 
mi

o 
im

peg
no

 co
n 

l’a
sso

cia
zio

ne
 

cul
tur

ale
 A

lce
do.

 C
om

e v
olo

nta
rio

, 
org

an
izz

o 
lab

ora
tor

i p
er 

stu
den

ti, 
cit

tad
ini

 e
 p

ers
on

e 
con

 d
isa

bil
ità

. 
L’o

bie
tti

vo
 d

ell
’as

soc
iaz

ion
e è

 ed
u-

car
e a

lla
 so

ste
nib

ilit
à, 

di
on

der
e l

a 
con

osc
en

za
 sc

ien
ti

ca 
e v

alo
riz

za
re 

le 
tra

diz
ion

i p
opo

lar
i, 

pro
mu

ov
en

-
do

 un
a c

on
ne

ssi
on

e p
rof

on
da

 tr
a l

a 
com

un
ità

 e l
’am

bie
nte

.”

“N
a

ur
ei

sm
yc

on
s

an
g

ui
de

,a
nc

ho
rin

gm
e

o
he

rh
y

hm
s

of
da

ily
lif

e:
w
or

ki
ng

,c
ul
iv

a
in

g,
s

ud
yi
ng

.I
c

al
ls

m
e
ba

ck
o

w
ha

is

es
se

n
ia
l,

re
m

in
di
ng

m
e

of
h

e
qu

ie

w
is
do

m
he

ld
in
th
e
cy
cl
e
of

se
as
on

s.
Hi
st
or
y,
in

co
nt
ra
st
,s
tir
s
in

m
e
a
pr

of
ou

nd
gr

a
iu

de
fo

r
ho

se
w
ho

ca
m
e
be

fo
re

—
h

e
ge

ne
ra
io

ns
w
ho

o
ile

d
an

d
sa

cr
i

ce
d,

sh
ap

in
g
h

is
la
nd

de
sp

ie
is

ch
al
le
ng

es
,
de

sp
ie

m
al
ar

ia
’s

lo
ng

sh
ad

ow
.”

oft
en

 r
e

ect
 o

n 
th

e 
leg

aci
es 

of 
th

e 
M

ed
ici

 a
nd

 L
ore

na
 f

am
i-

lie
s, 

wh
os

e 
e

or
ts 

tra
ns

for
me

d 
th

e 
lan

d, 
or 

on
 th

e 
Be

ne
dic

tin
e 

mo
na

ste
rie

s, 
wh

ich
 

rev
ive

d 
it 

fro
m 

me
die

va
l d

ec
lin

e. 
Tr

ace
s o

f 
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A
 V

E
N

T
O

V
IV

A
R

E
LL

I
th

e V
iva

rel
li w

ind
 pu

mp

A t
 t

he
 d

aw
n 

of 
th

e 
20

th
 c

en
-

tur
y, 

in 
his

 w
ork

sh
op

 b
esi

de
 

th
e 

ele
me

nt
ary

 s
ch

oo
ls 

on
 V

ia 
M

az
zin

i, 
 G

ros
set

o, 
Ra

im
on

do
Vi
va
re
lli

 d
rea

me
d 

of 
th

e 
W

ild
 

W
est

. A
me

ric
a c

all
ed

 to
 h

im
, y

et 
he

 sa
w 

no
 g

rea
t d

ivi
de

 b
etw

ee
n 

th
at 

dis
tan

t f
ron

tie
r a

nd
 h

is 
ow

n 
M

are
mm

a: 
th

e 
sam

e 
va

st 
ho

ri-
zo

ns
, th

e s
am

e d
us

t-l
ad

en
 ai

r, t
he

 
sam

e 
stu

bb
orn

 d
e

an
ce 

ag
ain

st 
th

e 
rel

en
tle

ss 
ma

rch
 o

f p
rog

res
s. 

In
sp

ire
d b

y t
his

 vi
sio

n, 
he

 cr
ea

ted
 

so
me

th
ing

 th
at 

wo
uld

  fo
rev

er 
tie

 
th

e r
ea

l a
nd

 ci
ne

ma
tic

 de
sti

ny
 of

 
his

 h
om

ela
nd

 to
 th

os
e l

eg
en

da
ry 

pr
air

ies
 a

cro
ss 

th
e 

oc
ea

n—
he

 
pa

ten
ted

 h
is 

ow
n 

w
in

d
pu

m
p. 

A 
sim

ple
 

yet
 

ing
en

iou
s 

tin
 

str
uc

tur
e, 

it 
ll

s 
th

e 
wa

ter
ing

 
tro

ug
hs

 w
ith

ou
t r

ely
ing

 o
n 

ele
c-

tri
cit

y 
or 

fue
l, 

po
we

red
 o

nly
 b

y 
th

e 
res

tle
ss 

bre
ath

 o
f t

he
 w

ind
. 

 
M

are
mm

a 
is 

sti
ll 

sca
t-

ter
ed

 w
ith

 th
ese

 w
ind

 p
um

ps
—

so
me

 ru
ste

d a
nd

 fo
rgo

tte
n, 

oth
ers

 
sti

ll 
tur

nin
g 

as 
th

ey
 al

wa
ys 

ha
ve.

 
Re

lic
s o

f a
 by

go
ne

 er
a, 

th
ey

 st
an

d 
acr

os
s t

he
 la

nd
 lik

e s
ile

nt
 sy

mb
ols

 
of 

res
ist

an
ce 

to 
mo

de
rn

ity
 an

d i
ts 

ex
plo

ita
tiv

e 
ide

olo
gie

s. 
On

e 
can

 
co

un
t 

th
em

 w
hil

e 
cro

ssi
ng

 t
he

 
co

un
try

sid
e 

or 
sim

ply
 o

bs
erv

e 
th

eir
 bl

ad
es 

lik
e w

ea
ry 

su
n

ow
ers

 
bo

wi
ng

 to
 th

e 
gu

sts
, t

he
ir 

fai
nt

 
cre

ak
ing

 a
 w

his
pe

r 
th

at 
dr

ift
s 

th
rou

gh
 th

e a
ir.

23

23 Typical wind pump, Maremma Regional Park.
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24 Vergheria (sheperd’shut), archive photo.
25 Sheperd and horses, collage.

IL
 

P
A

S
T

O
R

E
th

e f
arm

er

W
he

n 
au

tum
n 

arr
ive

s, 
th

e 
sh

ep
he

rd
 k

no
ws

 i
t’s

 t
im

e 
for

 
r
an

sh
um

an
ce

. 
It’

s 
too

 
co

ld 
on

 t
he

 m
ou

nt
ain

s; 
th

is 
o

ck
 m

us
t 

de
sce

nd
 t

o 
wa

rm
-

er 
lan

ds
 f

or 
th

e 
wi

nt
er.

 
ey

 
mo

ve
 d

ow
n 

th
e 

Ap
en

nin
es 

as 
a 

pro
ces

sio
n, 

bu
t u

nli
ke

 so
lem

n 
pil

gri
ma

ge
s, 

th
ere

 i
s 

no
 q

uie
t 

rev
ere

nc
e—

on
ly 

a 
sym

ph
on

y 
of 

so
un

ds
: t

he
 c

lan
g 

of 
be

lls
, t

he
 

rh
yth

mi
c b

ark
 o

f t
he

 M
are

mm
a 

do
gs,

 a
nd

 t
he

 r
est

les
s 

ble
ati

ng
 

of 
sh

ee
p. 


e 

sh
ep

he
rd

 a
nd

 h
is 

fam
ily

 fo
llo

w, 
ble

nd
ing

 in
to 

th
at 

un
du

lat
ing

 w
hit

e 
sea

 o
f 

wo
ol.

 


eir
 jo

ur
ne

y 
is 

a 
da

nc
e 

of 
rec

i-
pro

cit
y. 


e 

sh
ep

he
rd

, w
ith

 h
is 

o
ck

, is
 w

elc
om

ed
 by

 th
e f

arm
ers

 
of 

th
e p

lai
ns

 in
 ex

ch
an

ge
 fo

r t
he

 
gif

t o
f m

ilk
. I

t’s
 a 

ba
rte

r o
f s

us
te-

na
nc

e, 
th

e r
hy

th
m 

of 
an

 an
cie

nt
 

co
lla

bo
rat

ion
.

 


e 
ne

xt 
mo

rn
ing

, v
ery

 
ea

rly
,  

th
ey

 s
et 

o
 o

nc
e 

mo
re,

 
th

e 
mu

sic
 o

f 
th

eir
 m

ov
em

en
t 

ech
oin

g 
acr

os
s 

th
e 

lan
d. 


ey

 
wi

ll 
ret

ur
n 

to 
th

e
mo

un
tai

ns
 

on
ly 

wh
en

 t
he

 p
lan

tai
n, 

als
o 

kn
ow

n 
as 

th
e 

“s
pr

in
g

ho
ur
-

gl
as
s”

 [P
lan

tag
o o

c
ina

lis]
, h

as 
sh

ed
 i

ts 
las

t 
blo

om
s, 

sig
na

lin
g 

th
e 

arr
iva

l 
of 

th
e 

dr
y 

sea
so

n. 

24
25
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L
A

 
S

T
E

C
C

A
IA

red
ire

cti
ng

 w
ate

r

Th
ere

 is
 a 

sm
all

 py
ram

id 
th

at 
ris

-
es 

am
ids

t t
he

 vi
br

an
t g

ree
n 

th
at 

hu
gs 

th
e O

mb
ron

e R
ive

r.
W

e 
are

 e
ast

 o
f 

Gr
os

set
o, 

rig
ht

 
ou

tsi
de

 th
e c

ity
. 

e a
ir 

is 
wa

rm
, 

co
mf

or
tin

g, 
an

d 
a p

rof
ou

nd
 tr

an
-

qu
ilit

y 
lls

 th
e s

pa
ce—

th
is 

is 
no

t 
a 

pla
ce 

oft
en

 v
isi

ted
. 

e s
ou

nd
 

of 
th

e w
ate

r g
row

s s
tro

ng
er 

as 
we

 
ne

ar 
th

e 
vie

wp
oin

t. 
Be

pp
e 

an
d 

M
ari

o 
ha

ve
 b

rou
gh

t m
e h

ere
 to

 
ex

plo
re 

on
e o

f t
he

 ke
y l

an
dm

ark
s 

in 
th

e r
eg

ion
’s r

ec
lam

ati
on

 hi
sto

ry.
 

As
 I 

rea
d 

th
e i

ns
cri

pti
on

 o
n 

th
e 

ma
rb

le 
pla

qu
e a

do
rn

ing
 th

e m
on

-
um

en
t, t

he
 sig

ni
can

ce 
of 

th
e m

o-
me

nt
 si

nk
s i

n: 
in 

18
30

, L
eo

po
ld

II
of

Lo
re
na

 o
rd

ere
d 

th
e 

co
n-

str
uc

tio
n o

f a
 6-

me
ter

s-h
igh

 da
m 

to 
red

ire
ct 

th
e r

ive
r’s 

wa
ter

s, f
ee

d-
ing

 th
em

 in
to 

dit
ch

es 
an

d c
an

als
. 


e c

rea
tio

n 
of 

th
e P

on
te

Tu
ra

, 
wi

th
 it

s s
lui

ces
, r

eg
ula

ted
 th

e r
iv-

er’
s 

ow
 in

to 
th

e D
ive

rsi
on

 C
an

al,
 

wh
ich

 w
as 

cre
ate

d t
o b

rin
g w

ate
r 

int
o 

th
e 

cit
y. 


is 

mo
nu

me
nt

al 
hy

dr
au

lic
 w

ork
 w

as 
a 

tur
nin

g 
po

int
 in

 th
e 

rec
lam

ati
on

 e
o

rts
, 

set
tin

g i
n m

oti
on

 th
e t

ran
sfo

rm
a-

tio
n t

ha
t w

ou
ld 

sh
ap

e M
are

mm
a 

int
o t

he
 la

nd
 w

e r
eco

gn
ize

 to
da

y. 
 

I 
pa

us
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tak
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 i
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th
e 

vie
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fee
lin

g t
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eig
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 hi
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ry 
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su
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I t
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k o

f t
he
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26 River dam, “La Steccaia”.
27 Sedimentation island, “La Steccaia”.
28 Tura flood gate, “La Steccaia”.
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0 “Il ume”, cyanotype print by Valentina Minoletti, summer 2024.
1 River habitat cube, linework illustration by Valentina Minoletti.
2 Bruna river course, linework illustration by Valentina Minoletti.
3 Bruna river course, linework illustration by Valentina Minoletti.
4 Ombrone river, near the Alcedo APS headquarters, photo by Valentina Minoletti, summer 2024.
5 Seasonal sand sediment in front of the Ombrone mouth, photo by Valentina Minoletti, winter 2024.
6 Open oodgate, main drainage canal next to the Ombrone river, photo by Valentina Minoletti, winter 2024.
7 Ombrone mouth, photo by Valentina Minoletti, summer 2024.
8 Closed oodgate, sand sedimentation, main drainage canal next to the Ombrone river, photo by Valentina Minoletti, 
winter 2024.
9 “Devil’s bridge”, linework illustration by Valentina Minoletti.
10 Daucus carota  ower detail, photo by Valentina Minoletti, spring 2024.
11 Graphic restitution of the dedication inscription found at “Scoglietto”, Paolo Nannini from Diana Umbronensis a 
Scoglietto Santuario, Territorio e Cultura Materiale (200 a.C. – 550 d.C.).
12 “Diana Cacciatrice”, Guercino, 1658. Oil on canvas. 96,8 x 121,3 cm. Fondazione Sorgente Group, Roma. 
13 “Scoglietto” location map, linework illustration by Valentina Minoletti.
14 “Diana Umbronensis” votive statue retrieved during the archealogical excavations at Scoglietto, Maremma Regional 
Park, linework illustration by Valentina Minoletti.
15 Plan of the “Diana Umbronensis” temple area, from M. Brando & A. Sebastiani, Enlightening Diana Umbronensis, 2017.
16-18 Details from the  “Diana Umbronensis” temple remains, dierent stone and brick perimeter walls, winter 2024.
19 Brick sample from the temple area, medieval, photo by Valentina Minoletti, winter 2024.
20-22 Details from the  “Diana Umbronensis” temple remains, dierent stone and brick perimeter walls, winter 2024.
23 Typical wind pump, Maremma Regional Park, photo by Valentina Minoletti, winter 2025.
24 “Vergheria” (Sheperd’shut), date uknown, Ausonio Ulivi, Collezione Giovanni Contini, courtesy of Fototeca della 
Maremma.
25 Collage: Farmer in Seggiano, 1924, Paul Scheuermeier. Courtesy of Fototeca della Maremma + Horses and prairie, 
Maremma Regional Park, photo by Valentina Minoletti, summer 2024.
26 River dam, “La Steccaia”, photo by Valentina Minoletti, summer 2024.
27 Sedimentation island, “La Steccaia”, photo by Valentina Minoletti, summer 2024.
28 Tura bridge ood gates, “La Steccaia”, photo by Valentina Minoletti, summer 2024.
29 Arundo plinii  texture detail, photo by Valentina Minoletti, summer 2024.
30 Arundo plinii , linework illustration by Valentina Minoletti.
31 Brush detail, Arundo plinii  leaves binding, photo by Valentina Minoletti, summer 2024.
32 Brush detail, Salix alba binding, photo by Valentina Minoletti, summer 2024.
33 Arundo plinii brush prototype, photo by Valentina Minoletti, summer 2024.
34 Arundo plinii wall element system detail, linework illustration by Valentina Minoletti.
35 Arundo plinii wall elements system prototype, photo by Valentina Minoletti, summer 2024.
36 Arundo pliniii wall elements, constructive system proposal, linework illustration by Valentina Minoletti.
37 Arundo plinii leaf mat prototype, photo by Valentina Minoletti, summer 2024.
38 Arundo plinii roots,  photo by Valentina Minoletti, summer 2024.
39-42 Arundo plinii roots decoction process, photos by Valentina Minoletti, summer 2024.
43 “Margini”, movie set photo, 2022, courtesy of Franscesco Rossi.
44 Fisherman on the Ombrone riverbank, photo by Valentina Minoletti, summer 2024.
45 “Lousisiana crawsh” (Procambarus clarkii), photos by Valentina Minoletti, summer 2024.
46 “San Leopoldo” channel outlet, Fiumara, photo by Valentina Minoletti, winter 2025.

VI The nose
0 “Re/spirare”,  Isabel Rodriguez Ramos, raw earth sculpure, photo by Isabel Rodriguez Ramos, Principina a Mare, 
summer 2024.
1 Installation on site, 42°41’19”N 11°00’06”E, photos by Valentina Minoletti, september 2024.
2 Installation elements, axonometric linework illustration by Valentina Minoletti.
3 Installation conceptual diagram, linework illustration by Valentina Minoletti.
4 Visitors interacting with the installation, 42°41’19”N 11°00’06”E, photos by Valentina Minoletti, september 2024.
5 Installation, axonometric illustration by Valentina Minoletti.
6 “Beach”, jar, linework illustration by Valentina Minoletti.
7 “Coastal dunes”, jar, linework illustration by Valentina Minoletti.
8 “River”, jar, Installation detail, 42°41’19”N 11°00’06”E, photos by Valentina Minoletti, september 2024.
9 Plan, installation and conxtext, linework illustration by Valentina Minoletti.
10 “Marshes”, jar, photos by Valentina Minoletti, september 2024.
11 Detail photo of “Marshes” & “Scrubland & pineta” jars, photos by Valentina Minoletti, september 2024.
12 Installation and context, 42°41’19”N 11°00’06”E, photos by Valentina Minoletti, september 2024.
13 “Scrubland & pineta”, jar,  linework illustration by Valentina Minoletti.
14 Visitors interacting with the installation, 42°41’19”N 11°00’06”E, photos by Valentina Minoletti, september 2024.
15 “River”, jar, linework illustration by Valentina Minoletti.

Outro
0 Me on the canoes on the Ombrone, photo by Mario Carri, summer 2024.


