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INTRODUCTION

Abstract, synopsis of chapters to follow

The 1970s and the early 1980s in Kosovo are an insufficiently explored but important period. They represent a more liberal approach toward
the development of the region. This in turn was expressed in all spheres of life, including architecture, which functioned as an integral part of a society
and its progress. On the other hand, this progress was “supported” by the intention to somehow overpower the existing architectural environment and
the overall identity of the region. Progress and development can and should always be welcomed. In far as the above period is concerned, this was
indeed the main intention. However, by the time this progress reached a concrete stage in which a number of buildings considered important were

erected, the intention also became evident to have previous and “original” spatial manifestations replaced. Therefore, this study has the particular



purpose to review the architecture of those years and that specific period in Kosovo, including the historical interpretation and specific case studies of
architectural works that were the result of those intentions.

All professionals bear a responsibility to contribute knowledge in their area of expertise. Accordingly, the following is a contribution to a better
understanding of Kosovo’s architecture and design history, with emphasis on one of the most important and dynamic periods of the 20" century,
namely the years which in the region were considered more liberal pertaining to various spheres of life. In the case of Kosovo, the term “liberal” could
be understood differently, depending from the side it is looked at, social or the design one. Anyhow, from the design perspective this intention could
very well be considered a positive factor. From the architectural viewpoint, design intends to follow technological advance and the “trends” of the
time. Consequently, the erection of such buildings, surrounded by symbols related to different types of identity and leading towards regional
modernism, is an important aspect to focus on.

In any event, the goal is to raise and retain interest about these developments among readers (students of architecture or other stakeholders).
Considering this as an important aspect is adding to the context of this study. To add further to the overall picture, contributions of other authors are
being presented and elaborated on. At times, these may be completely contradictory, but this fact is making the study all the more interesting. After
all, the ultimate goal of this study is to provide a platform for dialogue and debate, thus awakening the interest on the buildings which are the subject
of this study, and also on the period in which they were constructed, not only among professional architects, but also among general readers.

Before developing the study in detail, it is regarded as essential to provide some background on the above time line and on the developments

associated with it. After all, it is the lack of studies on this particular subject which led to the author's decision to address the issue more thoroughly by



focusing on certain buildings. These buildings are considered particularly worthy of study, especially because their symbolism can be interpreted in
various ways and because they represent a connection between national identity and the phenomenon referred to as “Yugoslav brotherhood and unity.”

Chapter 1 deals specifically with the almost fifteen-year period referred to above by explaining how and to what extend it was regarded as
‘interesting’ and dealt with prior to this study. The purpose of our lengthy research was to find as much documentation, and other information as
possible about the time from about 1970 to the early 1980s. We examined architectural structures that were built during this time and which are
considered as ‘icons’ and ‘models’ of that particular period in Kosovo. We compare those architectural developments with other developments during
this period, including the government’s objective to use architecture to somehow negatively influence the identity of the region. This chapter is entitled
the “State of the Art’. It includes a review of publications, guides and other documentation covering the period, the main objects of interest, and case
studies. After reviewing all available records and other documentation, we prepared for further analysis.

Chapter 2 provides a general description of architectural progress, styles and trends in 20" century Europe, with particular emphasis on the
period examined in this study, comparing them with developments in Kosovo. Our main interest is the period itself and the architectural ‘icons’
associated with it. They serve as examples identifying the region with all the symbolism behind their design and construction. Issues of identity and
regionalism in architecture are therefore included in this chapter as separately analyzed components. The historical overview and interpretation, issues
of identity and regionalism are essential factors. By integrating them, they serve as important components of analysis and of the entire composition.

This applies to works of architecture designed and constructed during the said fifteen-year period. They were chosen primarily because they

were built for Kosovo's society with funds allocated to the development of Kosovo when the region was still part of the former Yugoslavia. The most



vital and important buildings considered necessary to show progress in the region were the National and University Library, which very strongly
represented its period, the Rilindja Publishing and Office Tower, and the Youth and Sports Centre. We selected these as the main case studies for our
analysis. We obtained first-hand information and additional resources for the Library from the architect himself. For the other structures, we obtained a
number of information from the Municipal Archives in Prishtina.

Chapter 3 shows which direction was taken by after-the-fact interpretations of the period, specifically after the 1980s and after this study's
main period of concern. Here, our intention is on the one hand to finalize the analysis and on the other hand to introduce additional thoughts on the
period's architectural progress. This will benefit future research.

Chapter 4 provides conclusions and points out what further research is necessary to open up other new interesting paths to follow; thus leading
to additional knowledge and conclusions. However, primarily this chapter explains the intention of the present study and the way in which its
conclusions will prepare the way for the future. From this study not only the students of architecture will benefit, but also the general public.

In addition to many published sources consulted in our research and referred to here, this chapter also presents archival material from the
Prishtina Municipal Archives. This archival material was specifically made available for this study and has never been published before.

The study concludes with a presentation of transparencies regarding the publication and documentary material. The sources of all photographic

material are identified.
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CHAPTER 1

State of the Art/ Research

Originality due to the multinational and multicultural character of the buildings

Before we begin any analysis, we must acknowledge that architecture is an art that provides a strong linkage between form and function,
symbolism and social implications, practice and principles. On the one hand, architecture emerges from various processes and contradictions in a
society?. On the other hand, it creates transformations by “working in the same way but with a different set of rules.”

Kosovo is one of the regions of Europe which during the entire 20" Century (especially as part of the former Yugoslavia) experienced a series
of unusual and unhappy events that had a strong impact on architectural and spatial issues®. We use "unhappy" in the sense that these events destroyed*
what can be considered “original.” In this case, of course, originality often meant leftovers inherited from other cultures during centuries of invasion
and dominance under the Ottoman Empire. Considering the multinational and multicultural character of Kosovan society and its diversity of religions,
we cannot disregard Roman Catholic and Orthodox religious buildings either. They all serve as the basis for understanding what traditional

architecture in this region means.

2 As observed in: LEFEBVRE, Henri, translated by Nicholson-Smith, Donald, The Production of Space, Maiden USA/ Oxford UK/ Victoria AUS (Blackwell Publishing) 1991, p.30

3 As observed in: ELSIE, Robert, Historic Dictionary of Kosova, Oxford (Scarecrow Press, Inc.) 2004, p.2, para.5

4 “Destroyed” not through armed conflict, but through demolition process and action. Cf. LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi) 17/06/2004, R — 71/2004,
p. 41

10



During the period under discussion, “contribution to progress” in Kosovo was understood in various ways. Most evident was that there should
be progress or development to raise Kosovo to an almost equal position within the rest of Yugoslavia. In several cases, the effect was that traditional
architectural structures were demolished and replaced by new buildings. This outcome reflected the intention behind "progress” in the region, namely
to cause a loss of identity. It is therefore not difficult to conclude that ideology always had first priority and was of paramount importance. Conversely,
in a positive sense, this progress gave rise to buildings with the three functions mentioned above, mostly concentrated in the capital city of Prishtina:
the University Library, The Rilindja Publishing and Office Tower, and the Sports Centre. The architecture of these three structures and that of a few
others has always been of scholarly interest, and the present study is no exception.

Several professionals in the field have conducted an extensive analysis of structures in the category of so-called “original” and traditional
architecture, endeavouring to defend and save the typology of these buildings®. Little or nothing was published about buildings constructed during the
period considered by this study, under the regime of the time and for certain reasons. On numerous occasions, the reason for building these structures
was the intention to change the flow of the region's overall development, also in architecture. If we look at how many professional architects in Kosovo
would have been available and able to "defend" and keep traditions alive at the time, we discover that their number was merely "symbolic"® until the

early 1970s. They could have done little about the situation. The capital city of Prishtina itself was a typical “Near-Eastern” town until the end of

5 DOLLI, Flamur. Shkolla Kosovare e mjeshtrit popullor shqiptar, Prishtina (Zeri), 1993
6 This is the period when the University of Prishtina including the Faculty of Civil Engineering and Architecture was formed. It gave professionals in the field of architecture more opportunities
to grow. LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi) 17/06/2004, R — 71/2004, p. 53.
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World War 117, It was not until the 1950s that social, cultural and architectural development began, slowly turning the town into a “modern
contemporary” city. However, development expanded in the early 1970s and continued dynamically almost until the late 1980s®.

The above period can be regarded from different perspectives. It marked a large number of developments in Kosovo in all spheres of life,
including architecture. Although “local” architects at the time were not fully involved and certainly not to the extent in which they should have
contributed, there is no doubt that they did make a contribution. If nothing else, they certainly added elements no others could have added — such as a
local spirit. Their contribution did have an impact on the development process.

This opinion and statement is supported by what Juan Pablo Bonta says in the foreword to Architecture and its Interpretation: “The history of
architecture obviously is a catalogue of changing styles and at any moment in time architects are subject to a set of social pressures which force them
to design in certain acceptable ways, acceptable, that, it to their fellow professionals. These pressures are built up, not so much by architects
themselves and what they have done, as by their interpreters — polemicists masquerading as critics or even as historians who have their own views as to
what architecture should be like and present those views in the journals and books which architects are supposed to read in order to keep up with their
profession”.

Ideally, there is always wide involvement and debate on issues concerning developments and their interpretation as these developments are

taking place, for whatever purpose. However, this was not the case, neither in Prishtina nor elsewhere in Kosovo. Architectural developments were

7 See Fig. 2 on p. 65 here, for details including characteristic streets and buildings.

8 The late 1980s are the period which can be characterized as the beginning of repression against Kosovo's majority population. LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik,
Prishtina (Kashi) 17/06/2004, R — 71/2004, pp. 59-63.

9 BROADBENT, Geoffrey, “Foreword”, in: BONTA, Juan Pablo, Architecture and its Interpretation, London (Lund Humphries) 1979, p. 7, para.1.
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influenced by non-professional outside interference. A selected group of architects and their designs were chosen on the basis of the very important
"Brotherhood” criterion — very important in the former Yugoslavia. These architects were brought in from other parts of the country®® to build in
Kosovo. When these developments took place, they were uncritically accepted. This silent acceptance without prior analysis and documented opinions
continued for years, even after the widely known armed conflict had ended in 1999. On the other hand, the public in Kosovo welcomed these
contemporary buildings either as modern and in line with the rest of Europe, or as a trend to defeat tradition. Regardless of what positions were taken
against this new trend, the outcome after more than twenty years is a very unclear situation, leaving room for various interpretations.

When we look back upon the period covered by this study, we find that it was impossible at the time to influence architecture to a greater
degree, either positively or negatively. On the one hand, the reason was the “insignificant” number of architects in the region and therefore the lack of
human resources to make the effort. On the other hand, pressure by the regime was so evident in the early 1990s that at one point it even culminated in
a disruption of education in the Albanian language!!, except in primary schools. Those who did not experience the situation at the time might not
regard it as a valid justification for inaction. But when pressure is exerted on every sphere of life, the focus shifts to the more urgent issues and things
like the development of architectural design become secondary. It may seem as an exaggeration to stress the impact of the government, developments

and social problems on architecture, but these issues are so closely intertwined that a kind of architectural chaos was inevitable, while this chaos

10 Other regions of the former Yugoslavia: Bosnia and Herzegovina, Croatia, Slovenia, Macedonia, Serbia, Montenegro. In addition, the webpage shows the map and constitutional parts of
Yugoslavia at the time: http://travels.bowenplace.com/europe_2008/history 6/, consulted on July 23, 2013.
1 MEIER, Victor, Yugoslavia a History of its Demise, London and New York (Routledge) 1999, p.95.
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continued until the end of the 1999 armed conflict in Kosovo®2. It was characterized by the continued “demolition” of all architecture that could be
called traditional. And yet, the contemporary structures built between the early 1970s and the late 1980s have survived.

Occurrence of ""Reconstruction of destruction”

In the aftermath of the 1999 armed conflict, this architectural chaos did not end but took a different direction. Unfortunately, this new direction
lasted for almost eleven years, led to a form of destruction, to irregularities in urban planning, and to the emergence of so-called “illegal” buildings
(without building permits). Two phenomena occurred simultaneously, namely the reconstruction of destroyed buildings and the construction of new
buildings that failed to follow appropriate standards and regulations®. It should be clarified that the destruction of traditional architecture was more
significant in other parts of Kosovo, while a more chaotic and unplanned new development took place in Prishtina®®.

Nevertheless, all these changes, new situations and the people's feeling of long-awaited freedom opened up new paths to talking and writing
about architecture and to dealing with architectural issues. The destruction phase generated this change, and this should not be surprising. Interest in
traditional architecture and its reconstruction increased in the aftermath of the conflict, especially among the International community who had a
chance to partake in various projects in Kosovo. It is worth mentioning various workshops, information gathering initiatives and analyses of damaged
or destroyed traditional buildings. These were conducted right after the 1999 conflict, resulting in the publication, “Violence taking place: The

architecture of the Kosovo conflict,” by Andrew Herscher. It analyzes the phenomenon of “reconstruction of destruction”, considering political,

12 As observed in: ELSIE, Robert, Historic Dictionary of Kosova, Oxford (Scarecrow Press, Inc.) 2004, p.2, para.5.

13 These negative developments will be further addressed in the last part of the study, on p.141-143.

14 The reason is that the majority of traditional buildings in Prishtina had already been demolished earlier, starting in late 1950s. HERSCHER, Andrew, Violence taking place: The Architecture
of the Kosovo Conflict, Stanford CA (Stanford University Press) 2010, p. 31.
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social, religious and other factors and aspects.’® This publication reviews the post-war situation in the former Yugoslavia, with emphasis on Kosovo.
The book examines how “violence” affected “architectural monuments” and the political implications leading to their destruction during those years of
Kosovo history. The author took almost ten years to compile this publication, using information collected from various sources, as the author states in
his acknowledgments.'® This publication also discusses “socialist modernization”, a period that will be dealt with in this study. However, it does not
refer to the contemporary structures built in the 1970s and 1980s. The fact that this important element was left out was one reason why we decided in
this study to concentrate on that particular period.

As Herscher states in his introduction®’, his book is divided into three main parts: socialist modernisation, late and post-socialist conflict, and
post-conflict reconstruction. The following quotation from Herscher gives a different interpretation of war through all those phases: “Tracking
violence against architecture in each of these periods, ‘war’ becomes but one moment of political violence that assumes different names, targets, and
visibilities in various historical contexts.” This definition of “war” points to various forms of destroying architectural monuments as a result of certain
strategies, instead of armed conflict and military action. The first part of Herscher's book deals with political violence as a concept. It covers the period
of Kosovo's modernisation, with special emphasis on Prishtina®®. In Herscher’s opinion, architecture has two purposes, on the one hand serving as an

object of construction and also modernization, but on the other hand, to replace an abject heritage that did not consider the environment (pre-modern

"’HERSCHER, Andrew, Violence taking place: The Architecture of the Kosovo Conflict, Stanford CA (Stanford University Press), 2010.

%Ibid., p. 6.

Ylbid., p. 12.

18 “Modernization was carried out through the destruction of abject heritage, a destruction that was narrated by the socialist state as the destruction of premodernity itself”: HERSCHER,
Andrew, Violence taking place: The Architecture of the Kosovo Conflict, Stanford CA (Stanford University Press) 2010, p. 13, para. 1.
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state)™®. From this perspective, the “modernization” of Prishtina began with the demolition of the centre-town bazaar®® dating back to 15th century
Ottoman rule.®* As Herscher mentions, its demolition was accompanied by the slogan “Destroy the old, construct the new". Herscher continues:
"What was destroyed was the past and what was built was the new. Architecture thus manifested time as historical progress; history was made visible
in the form of a modern socialist city rising above the antiquated Ottoman predecessor.”?? This period was superseded by a later phase starting in the
late 1960s and early 1970s and continuing until the 1980s. It was characterized by the emergence of “contemporary” buildings which will be discussed
as objects of this study. This specific period, which is referred to as the period of socialist modernisation, led to the onset of a more liberal phase of
socialism and modernisation. Herscher states that the institutionalization of construction and destruction that started after the late 1940s correlates with
the continuation of the regime's intention to work on the modernisation of Prishtina in this particular case. Yet, modernization in those years is better
described as a period of construction rather than destruction, considering the regime's priority to erect buildings for public benefit (a publishing and

office tower, a sports centre, a university library). The emblematic side of these buildings does not necessarily have to be analyzed here.

19 “Construction and destruction thereby comprised conjoined architectural supplements of modernization”: HERSCHER, Andrew, Violence taking place: The Architecture of the Kosovo
Conflict, Stanford CA (Stanford University Press) 2010, p. 25.

20 Fig. 2 in this study shows a part of the old bazaar in Prishtina (p. 65).

21 “The destruction was also institutionalized in socialist modernization. By the 1950s, this modernization was the responsibility of the Urban Planning Institute in the capital cities of all
republics”: HERSCHER, Andrew, Violence taking place: The Architecture of the Kosovo Conflict, Stanford CA (Stanford University Press) 2010, p. 31.

In addition, Prishtina’s modernisation was the “responsibility” of the Institute in Belgrade (since Kosovo was a province of Serbia), cf.: LLONCARI, Xhelal, Arkitektura dhe Urbanizmi
Sinergjik, Prishtina (Kashi) 17/06/2004, R — 71/2004, p. 53.

22 HERSCHER, Andrew, Violence taking place: The Architecture of the Kosovo Conflict, Stanford CA (Stanford University Press) 2010, p. 31.
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Another fact Herscher points out is that sites remained vacant for almost ten years after demolition, justifying the regime's main intention to
destruct and not provide new buildings. Construction of the square and the monument to Brotherhood and Unity that eventually followed was an effort
to represent Kosovo's new reality?,

The objective of Herscher's book is reached in the last two chapters or sections, which Herscher says describe and clarify the followings: the
second part “investigates the destruction of endangered or dangerous architectural patrimony as a manifestation of ethnic alterity in late and post-
socialist conflict in Kosovo. In these conflicts, self-appointed representatives of Serbian ethnic communities consolidated the identity of these
communities in response to violence against architecture claimed as patrimony or assigned as patrimony of ethnic orders.” In the third chapter,
Herscher “examines the destruction of architectural surrogates of un-avenged violence in post-war Kosovo. After the 1998-99 war, calls for retribution
for prior violence inflicted by Serb forces against Kosovar Albanians circulated through Kosovar Albanian Public culture.”?

At the very end of his book, Herscher compares Yugoslavia's intentions to enforce Brotherhood and Unity in the years of Liberal Socialism

with the international community's intentions after the conflict in 1998-99. He says that both used architecture and elements of architectural and

2 “The monument to Brotherhood and Unity, however, was not the only representative element of new Prishtina’s ensemble of architectural forms...Modernisation was manifested by ascribing
significance to destruction as the destruction of the pre-modern, the past that was overcome by modernisation. Modernist destruction thus did not yield simply an elimination of its targets, but a
re-inscription of those targets into new contexts”: HERSCHER, Andrew, Violence taking place: The Architecture of the Kosovo Conflict, Stanford CA (Stanford University Press) 2010, p. 39.
24This consolidation involved the destruction of Serbian Orthodox “monuments” by Kosovar Albanians as well as the post-Socialist destruction of Islamic buildings by Serbian military and
paramilitary forces (“ethnic violence”): Ibid, p. 13.

% “The fabrication of architecture as a surrogate for un-avenged violence, however not only mediated an already constituted concept of violence but also ramified on that concept; the
destruction of churches and monasteries represented not only revenge for the violence of the 1998-99 war but also a continuous sequence of actual or imagined violent acts stretching back to
the medieval construction of churches on crypto — Albanian religious sites. The destruction of architectural surrogates of violence thereby elicited a potentially endless justification for
destruction rather than a politics of justice”: lbid, p. 14.

17



cultural heritage to make statements. To enforce this opinion, especially regarding the post-conflict years, Herscher describes: “Kosovo’s cultural

heritage is respected as the common patrimony of all Kosovo’s ethnic, religious, and linguistic communities.””?®

Harmonious architecture and space

Synergic Architecture and Urbanism?’ is another publication that examines the 100-year period in Kosovo, specifically from 1900 until the end
of the armed conflict in 1999. That publication is referred to and was reviewed because it covers periods which are of significant importance to the
present study. Chronologically, we can distinguish the following architectural development stages: 1900-1912 (the last years of Ottoman rule), 1912-
1918 (Balkan Wars), 1918-1941 (Kingdom of Serbians, Croatians, Slovenes, later Kingdom of Yugoslavia), 1941-1945 (World War I1), 1945-1968
(Communist Socialism), 1968 -1981 (Liberal Socialism), 1981-1991 ("Counter Revolution™), 1991-1999 (state of suspension), and 1999 (Kosovo
War). These architectural phases were marked by the historical developments in the region rather than by architectural trends in Europe and the world.
That publication provides insight into architectural developments within the timeframe of every phase. Lloncari interprets the chronology of
developments during the architectural phases in Kosovo during the 20" century and explains the phase known as Liberal Socialism, the period that is
the main subject of our study. This specific phase will become even clearer when we regard it in the chronological context of all developments that
began in the early years of the 20th century. Such an approach is necessary to throw more light upon historical and architectural developments in

Kosovo during that period.

% “These otherwise differentiated communities ... were supposed to have a singular cultural identity, an identity that united them”: HERSCHER, Andrew, Violence taking place: The
Architecture of the Kosovo Conflict, Stanford CA (Stanford University Press) 2010, p. 151.
27 Original title: LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi) 17/06/2004, R — 71/2004.

18



Lloncari discusses the last architectural evidence of the region's Ottoman rule dating from the period of 1900-19122%8, specifically the last traces
of buildings known as “Kulla” (Fig. a)?°. These fortified residences were built of stone, mainly in rural areas. Their appearance was strongly defensive,
with small windows and doors.*® Then follows a discourse on “Balkan civic/local architecture™! Fig. b shows the greater openness to the environment
and to sunlight, allowing more appropriate living conditions, while keeping the way of traditional living. The author finalizes that chapter or phase by

discussing the period when contact with the Western world became more intensive®,

Fig. a Fig. b

28 As observed in: ELSIE, Robert, Historic Dictionary of Kosova, Oxford (Scarecrow Press, Inc.) 2004, p.2.

29 “Kulla” means tower. These towers had defensive and observation functions during military conflicts, especially in rural areas.

30 “Kulla” buildings erected in that period had undergone a transformation because occupants had adapted them to fit their new residential requirements. As the author points out: The last kullas
were built, which over the time changed their source character. Mainly emerged in villages, and rarely in towns....fundamental characteristic of kullas built at this time are: larger windows...:
LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi) 17/06/2004, R — 71/2004, p. 13.

31 Buildings of this type of architecture were characteristically built of wood, with decorative elements. They were much more exposed to nature and light. The surrounding walls and the
gardens remained as before, but their combination of stone and wood provided a lighter look. See Fig. b.

32 The author compares this with the architecture of public buildings and with urban development; LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi) 17/06/2004, R —
71/2004, p. 17.
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Lloncari refers to the short period between 1912 and 1918 as the Balkan Movements®. Architecture between 1918 and about 1941 was
characterized by the dominance of the Kingdom of Serbs, Croats and Slovenes®, and that is the name by which the author describes that period®. The
region's infrastructure and spatial planning closely followed the needs of the Serbian military. As Lloncari states, the strategic goal of the Serbian
Army at the time was to turn Kosovo into its colony. This involved the transportation of Serbian soldiers to the region and led to the exodus of the
Albanian population (mainly to Turkey)®. In terms of architecture, this meant the destruction of existing buildings®’. The period from 1941 until 1945,
distinguished as a separate phase by the author, was strongly characterised by destruction®. That period was followed by the phase of Communist
Socialism from 1945 to 1968%. During that period, there was “development of humans, society and everything else - in the spirit of Socialism™.
Architecture was represented by collective residential buildings, apartment buildings such as massive housing. Another type of public building was

called “houses of culture.”*! These new structures were built on sites previously occupied by very important traditional buildings which were

demolished*?. That phase was followed by the period called Liberal Socialism, from 1968 to 1981%. Lloncari describes this stage as more liberal in

3 Time of wars...: LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi) 17/06/2004, R — 71/2004, p. 23.

3 MEIER, Victor, Yugoslavia a History of its Demise, London and New York (Routledge) 1999, p.51.

3 As observed in: ELSIE, Robert, Historic Dictionary of Kosova, Oxford (Scarecrow Press, Inc.) 2004, p.3.

% 1bid, p.3.

37 Under the conditions that were created, buildings erected earlier were destroyed, and the new designs had different proportions, following the “Western European standards” of the time,
mainly influenced by Austria and France: LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi) 17/06/2004, R — 71/2004, p. 27.

38 At that time, Kosovo was ruled by the Albanian Monarchy: Ibid, p. 35.

39 As observed in: ELSIE, Robert, Historic Dictionary of Kosova, Oxford (Scarecrow Press, Inc.) 2004, p.4.

40 For Socialism until 1985, see page 26 here.

41 At the time, Houses of Culture (commonly referred to by the Serbian word for house, Dom) were built in the vicinity of mosques: LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik,
Prishtina (Kashi) 17/06/2004, R — 71/2004, p. 41.

42 There are indications that not only the traditional architecture was ruined and replaced by “present-day” developments. Another very important issue concerns archaeological findings of the
Illyrian period. When the foundations of a new building were excavated, the archaeological findings were not preserved for future research, but construction continued above them: Ibid, p. 87.
43 As observed in: ELSIE, Robert, Historic Dictionary of Kosova, Oxford (Scarecrow Press, Inc.) 2004, p.5.
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comparison with the previous stage. He mentions details related to the development of Prishtina as the capital. New buildings representing progress
towards the establishment of a state, such as the University Library, the Rilindja Publishing and Office Tower, the Sports Centre (unfinished), the main
post office, the Technical University and the Kosovo Archives were designed and built during that period*. The construction of the Technical
University and Faculty of Architecture facilities in particular (opened in 1978) was very important. They provided chances for new generations of
architects to continue their education in their own region. They were given opportunities to learn about traditions and native traditional elements and
to incorporate these in their design. Despite this positive development, it took years before local architects assumed a role and became more involved
in the spatial planning of Kosovo, particularly in Prishtina. As Lloncari states, the development of the Regional Plan of Kosovo by Belgrade and a
French institute was evidence of this*. Lloncari summarizes the progress of that phase and names its main characteristics. These can be compared with
the main topic of this study. In addition to naming the intentions of the regime at the time, Lloncari also mentions some of the buildings we have
chosen as part of this study. However, he does not analyse their symbolic meaning or architectural significance. It will become evident as the present
study develops that Lloncari's book and his treatment of that particular architectural period in Kosovo was partly responsible for sparking our interest

in the subject.

44« __Easier breathing. Movement mainly concentrated in the capital could be noticed in the field of urban planning and architecture. Movements as such, intended to have western glitter/
shine and all concepts and components, including the spatial scenery/ landscape completely detached from our tradition and particularity”. LLONCARI, Xhelal, Arkitektura dhe Urbanizmi
Sinergjik, Prishtina (Kashi) 17/06/2004, R — 71/2004, p. 49.

45 This plan was strategic for the regime of the day and was implemented until NATO intervened in 1999: lbid, p. 53.
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Lloncari ends his historical interpretation of architectural developments and associated events with the 1999 armed conflict*®. He considers the
last decade of the 20" century as the closing chapter of a long period, which he labels an “attack on urban development or town and city planning”*’.
His opinion, “Reassessment and evaluation of what exists in Kosovo today, organizing/ systemizing buildings and complexes based on periods and
their character/attributes, would give them the universal value of heritage. Correct understanding and work in this direction, would give its contribution
towards the higher degree/level of citizenship in Kosovo and the region”, confirms the beliefs and concerns expressed about architecture in Kosovo in
the relevant period. The concept and significance of this architecture should continue to be of great value to Kosovo’s society in general.

Lloncari's definition of Liberal Socialism is consistent with the general concept of this study, although Lloncari supports his concept of
Synergic Architecture and Urbanism with three main “pillars”: tradition, nature and technology*®. In this context, the author states: “On the contrary, |
think that the naturalistic and historical characteristics of every population, nation and region, through their unique understanding, are of international

importance.”® This quote refers to buildings constructed in Kosovo, especially during the years of Liberal Socialism that were meant to belong to

Europe and to be of “international importance.”

46 As observed in: ELSIE, Robert, Historic Dictionary of Kosova, Oxford (Scarecrow Press, Inc.) 2004, p.8.

47 . Targets of these attacks were not only people, but everything that relates to them; LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi) 17/06/2004, R — 71/2004, p. 75

48 “Above all, | see this as a necessity and trivial; every deviation from this leads towards failure. Failure as such nowadays, if the technology is not seen as the activity in harmony with nature,
taking examples right here, in this field which symbolizes the materialisation of the first two. Therefore | think that the use of tradition the way metabolism does, with the right to use the energy
it produces, in symbiotic harmony with nature and technology, placed in the context of time and space, will result in one synergic architecture and urbanism. Their final intention is creation of
such synergic architecture and urbanism that will contribute the forming of a nonaggressive society, within which the collectiveness will be a priority while cultivating the “personal/
individual™: Ibid, p. 95 - 97.

9 Ibid, p. 105.
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The cited publications provide a historical insight into developments in Kosovo, with special emphasis on architecture. The reason for
including and referring to them in conjunction with the main topic of this study is that they deal with phases preceding architectural progress during the
period of Liberal Socialism. They show what future paths could be taken to analyze this architectural Identity issue and its symbolism, a key
component of the present study.

Practical city guide

The practical guide for visitors to Prishtina, published in 2003 by OfertaSuksesi Magazine, contains information such as the city's historical
background and facts about the municipality, remaining monuments from the Illyrian era and from Ottoman rule, about theatres and the city's
administration. There are descriptions for visitors to the National and University Library and to the Youth and Sports Centre. Information about the
library includes general statistics about its holdings and other library-related facts, details about the architect and about the architectural style - defined
as Regionalism - and the symbolism of the white domes. The author of the guide believes they represent the traditional white Albanian hat. In terms of
architectural style, the building undoubtedly has elements of Regionalism. However, the National and University Library is one of the two structures in
Prishtina that represent the Brutalist style. From a professional perspective, the metal grid of "netting” that covers the entire building conceals the
otherwise obvious elements of Brutalism. The author of the guide article mentions that the building is included in two international publications. These

are referred to later in this chapter™.

50" As the author of the guide article, Bedri Hysa, poet and long-standing director of the Library, says, “it is characteristic that the library has its own anthem and a box containing the text in
Albanian in its foundation. The guide is called: OFERTASUKSESI, The practical Guide of Prishtina, Prishtina, (Grafika Rezniqi) 2003, p. 24-25.
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Information on the Youth and Sports Centre mainly comprises building facts. This complex includes a youth centre and a shopping area. The
symbolism and the analysis of this sports hall and its architecture are a specific subject matter of the present study. The guide contains mostly space-
related statistical data®. This complex was never completed; it was originally planned to have both indoor and outdoor swimming pools.>? The
information in this guide is relevant to the study itself since certain statistical and spacial data it contains are helpful, serving as an introduction to these
two buildings and as a basis from which to proceed with a more thorough architectural analysis, including their identity and symbolism, the main
objective of this study.

Autonomous architecture

Another publication showing comparable components Udo Kultermann’s Architecture in the 20" Century. At first sight, the book seems to
contain a more general description of architectural developments in the 20" century. Yet, the author explains why he is presenting his views in such
broad terms: “The total environment, which influences the entire human being, was taken as theme of this presentation, since the ideals, hopes, and
limitations of the individual, as well as of social groups, can best be recognized through such integrated views”3. It is important to mention that the
publication covers all periods and movements of the 20" century. Unlike similar publications, this book considers an additional interesting and unique
component, architecture of the so-called Third World and Eastern Europe. Chapter 1 is called “Puristic tendencies: architecture, science and industry

and the attitude towards the machine”. Its intention is best described in the following quotation: “Rational Methods, technical building materials, and

51 Al statistical data is available in: OFERTASUKSESI, The practical Guide of Prishtina, Prishtina, (Grafika Reznigi) 2003, p. 47 — 48.

52 |bid, p. 47-49. In addition, the author of the article on the Sports Centre provides the information that the completion of the complex would involve reconstruction of the city's railway station
and surrounding sports fields as well as reconstruction of the hotel for athletes.

53 KULTERMANN, Udo, Architecture in the 20" Century; Preface, New York (Van Nostrand Reinhold) 1993, p. Viii.
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an ideal determined by the production of machines are decisive for the development of architecture during the first three decades of the twentieth
century”’*. The contents of the second chapter, "Empiristic tendencies: Organic architecture and technology serving man and nature"”, are described by
the following quotation: “...humanistic and architectural tasks in relation to nature were focused upon more strongly. Sanatoriums, open-air schools,
sport stadiums, and health centres took the place of the former exemplary tasks such as factories, power plants, and exhibition halls.”®® The next
quotation describes the third chapter called The third chapter of the publication, "Syncretic Tendencies: Urbanistic Architecture and building within a
context", is described in the following quotation: “The single, isolated building was no longer the focal point, rather the connection of a group of
buildings with a similar or integrated function. Adaptability, openness, and flexibility were especially demanded for urbanism, and comprehensive
systems have superseded the perfect isolated object that had been viewed as a totality with regard to the architectural work™®. The final chapter, which
is the main reason why we have included Kultermann's book in this study, is called: "Autonomous architecture since 1970: Regional identity and the
regaining of tradition™. It covers the issue of regionalism and regional identity during the period that is the particular subject of this study. It also
includes architectural developments in the former Yugoslavia®” within the context of Third World and Eastern European architecture. It deals with a
number of buildings, including a very short description of the National and University Library in Prishtina, Kosovo. The author states: “and Andrija

Mutnjakovic (*1929), who is engaged in new concepts of urban planning and has as his major work the National and University Library in Pristina of

5 KULTERMANN, Udo, Architecture in the 20" Century; New York (Van Nostrand Reinhold) 1993, p.1, para. 2.

% Ibid., p.74, para. 3.

% Ibid., p.108, para. 2.

57 KULTERMANN, Udo, Architecture in the 20™ Century; Architecture in the Former Yugoslavia, New York (Van Nostrand Reinhold) 1993, p. 224-226.
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1980, which programmatically demonstrates the revival of contemporary Islamic architecture”®. This statement can be considered as this study
develops, taking into account the symbolism of the building's domes on top of its cubic structure, far better described as local (since the domes in some
cases try to represent the traditional Albanian "wool hat"). Inside, however, the building does have elements of Islamic architecture. This expresses the
fact that the majority Albanian population of Kosovo is of Islamic faith. Chapter 3 of Kultermann's book contains a more detailed analysis of this
structure® in the form of a case study.

In that chapter, Kultermann addresses regional characteristics and regional identity issues in architecture, starting from 1970. This aspect is of
particular interest since it shows that the author attributes the characteristics of the period between the early 1970s and the mid 1980s very similarly to
the way we do in the present study. The author calls that period “Autonomous architecture” with “regional identity and the regaining of tradition.” He
follows this up with the opinion that “among the characteristics defining the innovative results of this generation is a fundamental acceptance of the
stylistic diversity of new multicultural approaches, which had previously not existed or were not recognized as such. The fact is that not every building
type is acceptable or applicable in every part of the world.”®® Kultermann finds the effect of these regional characteristics and their expression as
desirable for this period, creating a distance from trends in the 1960s by establishing “new sets of goals”. This is confirmed by the statement: “it is an
appropriate approach, one that is no longer dogmatic regarding the use of technological trends, commercially promoted materials, or the display of

building forms and shapes regardless of socioclimatic or political determinants. Developing methods and strategies in accordance with each unique

% KULTERMANN, Udo, Architecture in the 20" Century; New York (Van Nostrand Reinhold) 1993, p. 206, para.1.

59 Chapter 2: National and University Library of Kosovo in Prishtina, p. 92-109.

60 KULTERMANN, Udo, Architecture in the 20™ Century; Autonomous Architecture since 1970: Regional Identity and the Regaining of Tradition, New York (Van Nostrand Reinhold) 1993,
p.185, para. 2.
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regional and social situation is now seen desirable”®. The aspects mentioned above seem to fit the situation concerning architecture in Kosovo, and
particularly in Prishtina, as far as the use of new technological possibilities and the expression of regional elements is concerned, both plainly visible
and obviously metaphorical in their presentation. However, despite the fact that this period represents the phase of major developments in a region of
the former Yugoslavia, the architectural expression of these buildings were the result of systems’ “demands.” We agree with Kultermann: "The last
phase began in 1970 and turned to building types related to social responsibility".%? The conclusion is that buildings such as the Library, the Sports and
Youth Centre, and the Rilindja Publishing and Office Tower were a social requirement.

"'City guide from the eyes of an outsider"’

Another available guide book on Kosovo and Prishtina in particular was compiled by Gail Warrander and Verena Knaus, two international
authors who both lived and worked in Kosovo for a few years after the end of the 1999 conflict. During their stay, they collected information on
various historical sites and other places of interest to international visitors and others. The reason why we mention this publication and its contents is
that it also deals with the Youth and Sports Centre and the National and University Library. In its section on the Youth and Sports Centre (currently
named the “Adem Jashari” building, and before that the “Boro and Ramiz” building), the authors try to explain the symbolism: “Boro and Ramiz were
two partisans, one Serb and one Albanian, who fought and died during World War 11. In the Yugoslav spirit of “Brotherhood and Unity” they were

joined together for life in the name of the Youth and Sport Palace. Constructed in the 1970s this Communist pet project has always been a popular

61 KULTERMANN, Udo, Architecture in the 20" Century; New York (Van Nostrand Reinhold) 1993, p.186, para. 1.
62 1bid, p. 249, para. 1.
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hangout and meeting point for youth and it is certainly the most vibrant sports and cultural venue around.”®® The main structural elements on the front
and back facade (east and west side), leaning on one another, are of "figurative” shape and may express the above mentioned spirit of "Brotherhood
and Unity" (Fig. 18), even though they are only one part of the symbolism. A clearer effect is achieved on two other facades (north and south) by eight
figures on each side representing the number of constitutional regions of the former Yugoslavia: six republics and two provinces.

In the above mentioned guide, the description of the National and University Library begins with this statement: “The National Library is one
of the architecturally most interesting buildings in Prishtina. According to an urban legend, the head of the Communist party asked one of his aides at
the official inauguration ceremony why the scaffolding had not been taken down... In the early 1970s, the decision was taken to construct a new
National University Library of Kosovo. The actual construction was completed in 1981, with a six-year delay. The different names of the library
reflected the political changes.”®* The "scaffolding" (Fig. 6 and 7) is in fact the metal grid covering the structure like netting. The building is regarded
as one of the best examples of Brutalist architecture in Kosovo. The grid covers the fagade on all sides and gives the impression that the building is in a
defensive position. This opinion and other analytical comments about this building will be addressed throughout the course of this study. Nevertheless,
this guide provides some useful information about places to visit in Kosovo, their background and practical information.

Symbolism in the design of the National and University Library

There is no publication yet that provides a “complete” interpretation of architectural history of the 1970s and 1980s in Kosovo and particularly

in Prishtina. As our review of the above books and guides indicates, the National and University Library of Kosovo has raised the greatest interest.

8 WARRANDER, Gail / KNAUSS, Verena, Kosovo, Bucks UK (Bradt Travel Guides Ltd / The Globe Pequot Press. Inc) July 2008, p.126.
64 1bid., p.128, para. 2.
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Godfrey Thompson, author of Planning and Design of Library Buildings, mentions that this library is an example of regionalism in architecture, and
he writes: “The National and University Library of Kosovo at Pristina is another example of a building which uses forms derived from the region’s
past, in this case Byzantine and Turkish. One of the most common characteristics is a square building bearing a dome, and this has become a symbol of
the spirit of Kosovo.”® This is the brief and only description of the building in that publication's chapter on feasibility, which focuses on the intention
“to design a building whose exterior is to be a reflection of national or even religious feeling.”®® The author’s opinion on the external architectural
concept and the design of the library is based on the original architectural concept expressed by the architect himself®’. Thompson's book addresses not
only beginners, but also architects who for the first time approach the task of designing a new library building. It is significant that the author uses the
National and University Library of Kosovo as an example to identify a region through by its architecture.

From the Library Monograph

As the books and guides cited above indicate, the National and University Library of Kosovo in Prishtina has been the most intriguing and interest-
provoking architectural structure for those authors. This building identifies Prishtina. Its design, structural and symbolic elements still instigate new
discussions and analyses. Yet what the architect himself said about the building and the background information he gave, plus the very fact that the
building was mentioned in the literature, became very important factors in the course of our research. It was very difficult to locate the Monologue.

Many books and other publications belonging to the library's holdings were either damaged or stolen during the Kosovo conflict in 1999. The

8 THOMPSON, Godfrey, Planning and Design of Library Buildings (third edition), London (Butterworth Architecture) 1989, p.68, para. 1.

% Ibid., p. 67, para. 2.

67 The full text of the architectural concept is found in the Library Monograph published in 1984. As stated in HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe Universitare e Kosoves,
Narodna | Univerzitetska biblioteka Kosova, Prishtina (Rilindja), 1984.
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Monologue was published in 1984, two years after the delayed completion of the Library. It was prepared by the director of the National and
University Library® with support from the architect, Andrija Mutnjakovic, who designed the building.

The Monologue contains background information on the establishment of the Library of Kosovo after World War I1. It continues to describe
the development of the building for the National and University Library of Kosovo in Prishtina, its architectural concept. It cites various speeches
during the opening and inauguration of the Library building and provides information about the Library's professional staff. In the editor’s words, a
very important component of the publication is information about the architect's design concept®®. The Monologue is divided into the following
sections: Conception, Regionalism, The Contribution of Kosovo, Symbols, Space, Expression, Cupola (the Dome), Facade, Function and Supporting
drawings™.

At the very beginning of the book, the editor refers to the library building as a palace: “This palace talks to centuries, and centuries will talk to
this palace.””* He thus predicted that the library would remain as an “interesting” and “important” building for decades and even centuries.

While this building will be analyzed in more details in another chapter’?, it is important in the context of the building's history to cite the

Architect's own words about the Library building and the primary idea behind its concept. He states that “The motifs of cubes, spheres, and columns

8 HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova, Prishtina (Rilindja) 1984. Responsible for the architectural
concept and pictorial part of the publication: Arch. MUTNJAKOVIC, Andrija/ SPAHIU, Afrim Spahiu/ KLLOKOQI, Sylejman/ CAKOLLI, Skender Cakolli.

% 1bid, p. 30-42.

0 1bid, p. 46-55.

1 The Albanian and Serbian originals were: “Ky Pallat flet me shekujt, Shekujt do té flasin me kété Pallat”, “Ovo Zdanje govori sa vekovima, Vekovi ce govoriti sa ovim Zdanjem”; lbid, p.4.
2 Chapter-2, National and University Library of Kosovo in Prishtina - here on p. 92-109.
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represent a contemporary application of the autochthonous architectural inspiration of the people.””® This idea and its interpretation finds further
elaboration in the subsequent sections of the Monologue. For example, regionalism, dealt with in a separate section, was said to contain the following
message for future architects: “Future architecture, while accepting the functionalist principles of the purity of function and construction, will take into
account a much more important factor: man, with all his cares, habits and customs, regional individuality, historical, religious and social traditions.”"*
This statement expresses the main idea behind the design of the library, which the architect himself defined as an example of regionalism in
architecture. Of all the components in the above statement, the main concept of the library focuses on “historical, religious and social traditions” -
mainly based on the impact of Ottoman and Byzantine rule. This in particular is considered Kosovo's contribution to the current appearance of this
building. This contribution reflects Kosovo's multinational and multi-religious background. With its rectangular layout and the dome covering the
central area, it could be said to resemble both a mosque and a Christian church. The architect points out that this element was his primary starting point
in the design phase, “A common characteristic of these buildings is their identical treatment of space: a square area of the building covered by a dome.
In their details of shape, the plane treatment of walls, and the application of iconographic elements and their decoration, these buildings have marked
architectural characteristics in common. There is an expression of space quite different from that formed in the Roman, Gothic, Aztec or Khmer
culture.””™ However, there is an indications that the historical religious component is not the building's and the design's only symbolic manifestation.

Another factor was to bring the Albanian majority of Kosovo to the public's attention for all times through the cupolas which represent the traditional

8 HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova, Architectonics, Conception, Prishtina (Rilindja) 1984, p. 30,
para. 1.

" Ibid, p. 31, para. 1.

5 1bid, p. 34.
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white Albanian wool hat. It is clear that the architect emphasized the historical and religious background of Kosovo in his design. His use of those
elements has softened the otherwise sharp outlines of his modern design. This is evident in the architect's statement: “The monumental composition
appropriate for its age can hardly be prescribed for our own time which has lost its feeling for the symmetry of hierarchies, and embodies its gentler
conception of life in softer forms.””® With his library building, the architect justifies the possibility of using the historical rectangular shapes mentioned
above in an otherwise modern interpretation. He states: “Here we reach a critical point in our modern understanding of shapes. Can we believe it
possible to establish a casual link between the cubic-spherical and its spatial treatment and the formal achievements of modern art? The formal
expressions of the autochthonous historical architecture of Kosovo can be interpreted in the most modern architectural forms.””” There is another issue
or argument the architect points out, namely the national identity this building represents. However, in that respect, religion was not the only element
representative of the region and of national identity. Albanians were and still are Kosovo's majority population. As a people, they have many other
identifiable elements that can be considered national’®, without detriment to other minorities such as Serbs, Turks and others, who also have
characteristics other than their religion. This comment is inspired by the architect’s opinion about the library: “This building is a principal monument
in preserving the essence of national identity, transmitting its inspiration to new generations.””® On the other hand, the dome is not only an essential

design element, but is also necessary for the proper lighting of the interior (Fig. 9, 10, 11), particularly for the reading rooms. They require specific

6 HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova, Architectonics, Space, Prishtina (Rilindja) 1984, p. 35.

7 Ibid., p. 36.

8 In addition to religion, other representative elements or symbols of national identity such as the a double-headed eagle. This applies specifically to the Youth and Sports Centre — p. 119 and
122.

® HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova, Architectonics, Expression, Prishtina (Rilindja) 1984, p. 36.
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light conditions for readers, as the architect states: “The physical and psychological demands of the reader were answered in the dome construction. In
this, space is rounded, and lighting is both close to the reader and even.”®

Apart from the library building's domes, its facade is covered on all sides with a grid of metal netting which gives the building a defensive or
protective appearance. The architect says that the protective effect was intended to “assist the internal illumination of the space, to provide also a
certain shade, and protection against the hot summer sun. Such shade was also required to create a more intimate atmosphere for reading, and has been
achieved by the ‘sun shades’ system of hexagonals installed on the fagade.”®* From a symbolic viewpoint, the notion of “protection” could also be
interpreted differently if we consider the University Library as one of the main knowledge “monuments” intending to defend its purpose within the
newly established University of Prishtina. While that idea exceeds the architect’s own statement, it justifies the possibility of elaborating and giving
other meanings to the symbolism of the Library building.

The architect’s design as expressed in the Monologue most certainly encompasses the concept of the Library's function, the allocation of
spaces, in a descriptive and well-detailed manner. The function of the Kosovo National and University Library building will be more thoroughly
analyzed and interpreted below in Chapter 2.

The last section of the Monograph explains the architectural design further. It includes drawings and parts of the portfolio: all layouts,

intersections, elevations and the site plan®.

80 HYSA, Bedri (chief editor), Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova, Architectonics, Cupola, Prishtina (Rilindja) 1984, p. 36.
81 In the original text, the ‘sun shades’ are called ‘Brisolew’: lbid, p. 39.
8 |bid, p.46-55.
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The architect’s own interpretation of the Library design

While we were drafting an overview of the Monograph, which was very difficult to locate since most publications had disappeared from the
National Library during the 1999 conflict, we were able to contact the architect himself. It had initially seemed impossible, but we considered it worth
trying. The result of our correspondence was that we achieved our goal, to obtain the interpretation of the Library's architect’s, Andrija
Mutnjakovic®, who was responsible for the building's design and execution. Among the material we obtained were digital copies of first sketches
followed by original drawings. In addition, we collected information on several articles and exhibitions concerning this structure. It should be noted
that all the materials received in digital form as well as the Annex/Catalogue will be presented and included in Chapter 2 of this study, where this
structure will be analyzed (as a case study). Taking into consideration the architect’s request for including certain aspects he considers important, some
of those materials will be presented in that chapter as additional resources. They are relevant to this study and will contribute to the completion of the
analysis and its results. It should be mentioned that the information in the Monograph of the National and University Library®* is also included in

another publication prepared by the architect himself®. This explanation about the concept provided by the architect (the idea behind the project) was

8 Juan Pablo Bonta (see below) confirms how important it is to establish contact with the architect himself. In his opinion, the building represents interaction with a model composed of four
stages: "1. Initial design...in the first stage the designer produces a form, which has a variety of potential meanings - but not an unlimited variety; 2. Pre-canonical responses and tentative class
identification...in the second stage, an interpreter assigns a meaning to the form as tentative, pre-canonical response; 3. Class implementation...Designers, in the third stage, can reinforce or
condemn a pre-canonical interpretation; 4. Canonization of the interpretation...they will elicit the same interpretation, which will become institutionalized as a canon”. BONTA, Juan Pablo,
Architecture and its Interpretation, a study of expressive systems in architecture, The role of the designer, London (Lund Humphries) 1979, p. 229.

8 HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova,, Prishtina (Rilindja) 1984, p 30-55.

85 MUTNJAKOVIC, Andrija, Endemska Arhitektura, Kupole Kosova; Narodna Univerzitetska biblioteka Kosova u Pristini, Osijek (Revija - Izdavacki centar Radnickog sveucilista Bozidar
Maslari¢) 1987, p.109-126.
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published in extract form in the Japanese magazine, Architecture and Urbanism,® in 1987. This extract contains a brief explanation of the concept,
regionalism, space, expression, cupola, function, few drawings and photos of the building in the exact order as in the above Monograph.

Emergence of a new national identity

In addition to the above mentioned article, Kosovo National and University Library was the topic of an article in another architectural
magazine published in Zagreb, Croatia. This fairly recent (2007) publication in the magazine's history section started out by saying that “Design and
construction of the Library went on simultaneously with numerous social changes whose far-reaching effects evolve today.”® The adventure of
creating such a structure began in 1970, but it was not completed until 1982-1983, since its progress was interrupted for several years. The author of
the above article states: “It does not happen too often, and when it happens it deserves our special interest, that an architect, with one work, gets a
chance to express the emergence of a new national identity in building material and spatial relations.”®® This refers to the fact that the “Design and
construction of the library went on simultaneously with constitutional, social, political, cultural, economic and other changes that in the end led to the
independence of former Socialist republics of the former Socialist Federal Republic of Yugoslavia.”® This article focuses more on the origin and
commencement of the project and how it was decided to appoint Andrija Mutnjakovic as the chief architect, who was otherwise known as an author of
utopian projects®. One of the reasons for identifying him as a utopian architect was that this project was originally prepared for the Sarajevo National

Library Competition. However, that library was never built. Several years later, an invitation to build it in Prishtina came from the Director of the

8 MUTNJAKOVIC, Andrija, “National and University Library”, Architecture and Urbanism magazine, Vol. 197, Tokyo 1987, p.127-130.

87 IVANISIN, Krunoslav, “Narodna i Univerzitetska Biblioteka, Pristina, Kosovo, Iz povijesti/ From the History”, in: Covjek i Prostor 03-04, Zagreb, 2007.

8 Ibid., p. 52.

8 Ibid, p. 52-53.

% As observed in the article: http://www.jutarnji.hr/ahitekt-andrija-mutnjakovic--mislili-su-da-se-rugam--a-ja-nisam-zelio-biti-prosjecan/942078/, April 27", 2011.
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Kosovo National Library, Bedri Hysa (who compiled the Library Monograph in 1984). In the words of the author of the above mentioned article, it
seemed very simple to implement this project in Prishtina: “Only at the beginning, the architect had to reduce the height of the central dome, so that the
library would not be too reminiscent of a mosque. After that, nobody asked about the program or building costs.”®* This indicates that it may have been
the system’s intention at the time to impose its much-touted “Brotherhood and Unity” concept in a region where the majority of the population is
Albanian and of the Muslim religion. Even though originally planned for Sarajevo, Mutnjakovic justified the use of the design in Prishtina, saying that
it “also has characteristics of the broader Balkans Peninsula,” where the Byzantine-Ottoman architecture®® of cubic and spherical shapes developed
into a “specific variant of multiple added volumes with a tendency of vertical growth.” Looking at it from the contemporary perspective and with
today's interpretation, the design could “establish a casual connection between the square-sphere Ur-Form and its spatial treatment with formal
achievements of contemporary art, i.e., it is possible to interpret the formal expression of the historic autochthonous Kosovo architecture with the most
up-to-date visual arts and architectural design.”®® This is a clear sign that this building still attracts a lot of interest for discussion, analysis and
interpretation. Nathaniel Coleman develops the idea further that this was the architect's utopian project. He states: “Working upon reality with the
imagination, architects mediate between conditions as they are and how they believe things ought to be. Verbal, visual or textual declarations
constitute first attempts to resolve the tension between envisioned ideals and existing reality. The character of such representations reveals an

architect’s convictions, turning on how he or she envisages his or her purpose. Architects who conceptualize themselves as members of a community

9 IVANISIN, Krunoslav, “Narodna i Univerzitetska Biblioteka, Pristina, Kosovo, Iz povijesti/ From the History”, in: Covjek i Prostor 03-04, Zagreb 2007, p. 54.
92 As observed in: GOODWIN, Godfrey, A History of Ottoman Architecture, London (Thames & Hudson) 2003.
% IVANISIN, Krunoslav, “Narodna i Univerzitetska Biblioteka, Pristina, Kosovo, 1z povijesti/ From the History”, in: Covjek i Prostor 03-04, Zagreb 2007, p. 55.
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are predisposed to envision their role as formulating settings upon which, and within which, social life may unfold.”® On the other hand, the
relationship between architecture and utopia leads us to reflect on Coleman'’s opinion. As A. Picon said, it relates to ideology: “As a deeply social art,
architecture is about both the stabilization of existing social uses and their possible mutation. It thus always relates to both ideology and utopia; its
foundational character and its presence are probably even more ideological than utopian. The utopian dimension in architecture always has a somewhat
disturbing character, which challenges the received categories of monumentality and permanence, even if the aim is to redefine them”%. This develops
an idea that the intention is to recall the form, the layout and the symbolic elements, and that it creates a synthesis with contemporary time and
environment conditioned by the new technology in the region®. This is the situation with the National Library building. More detailed analysis will
follow in Chapter 2 (case study analysis or exploration).

The Program of “Balkanology”

The National and University Library of Kosovo in Prishtina was not only an object of interest dealt with in the above mentioned publications,
guides and articles (most dating from after the 1999 conflict and one in 2007). It also became part of the Balkanology program and exhibition®’
organized in Vienna in December 2008. Mutnjakovic provided this information and explained that the building was also exhibited at the Balkanology

Exhibition, "New Architecture and Urban Phenomena in South Eastern Europe”, an exhibition and symposium organized by the Swiss Architecture

% In addition, Coleman continues: “Because principles other than novelty, formalism, fame or technical capability alone shape their work, architects with this outlook are able to set about
configuring the social realm with projects imagined for a particular place in the present.”. COLEMAN, Nathaniel, Utopias and Architecture, Another side of Utopia, Oxford UK (Routledge)
2005, p. 52.

% PICON, A. “Contemporary Architecture and he Quest for Political and Social Meaning”, Santoniana,, Volume-2, Sarton Chair of the History of Sciences, Gent Belgium (Academia Press &
Sartoniana) 2008, p.184.

% As observed in: RENDELL, Jane/ HILL Jonathan/ FRASER, Murray/ DORRIAN, Mark, Critical Architecture, London (Routledge) 2007, p.15.

9 OZLER, Levent, http://www.dexigner.com/news/15791, January 19, 2009.
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Museum in cooperation with the Vienna Architekturzentrum. It was held from October 4™ until December 28", 2008°%. As stated in the overview, “the
exhibition presents research projects and concrete interventions, architectural analysis and planning strategies. Balkanology deliberately avoids trying
to achieve a picture of urban development that would be valid for the whole region. Instead, it uses selected examples from different locations to
highlight specific local influences on architecture and urban construction, thus critically examining the potentialities for re-qualifications in urban
planning.”®® Clearly, the National and University Library of Kosovo, long after its design and construction, is still a subject of public interest for the
regional characteristics it represents.

An icon for a period

When we study these publications and articles as well as the above mentioned exhibition, it becomes obvious that the National and University
Library of Kosovo has been a focal point of interpretation during the fifteen years of its existence. This leads to the conclusion that the building is still
considered an icon for its period. There are two other structures designed and constructed along with the Library, to address the needs that arose with
the region's development and progress: the Rilindja Publishing and Office Tower and the Youth and Sports Centre. Both of these are important, but
they are perceived more as ‘utilitarian facilities required for society’ rather than as objects of architectural achievement that could be subjected to an
interpretation of their style. The Library fits both categories. Over the different periods of progress in the region, public use of the Library has
increased rather than decreased, and of course, the building is considered enough of an attraction to be dealt with from architectural and theoretical

points of view.

% SAM *Swiss Architecture Museum, http://www.e-flux.com/shows/view/5850, January 14, 2009.
9 http://www.sponsoring.erstebank.at/events/2008-10 Swiss+Architecture+Museum BALKANOLOGY/en, January 19™, 2009.
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It can be concluded that there is a lack of analysis and historical interpretation of contemporary structures built in Kosovo, and particularly in
Prishtina, during the 20" century, more specifically between the late 1960s/early 1970s and the early 1980s. These structures were built mainly by
local professionals who resided in the region where the buildings are situated. There has been no "all in one" interpretation. The buildings in question
have survived the 1999 armed conflict, but they are not receiving the attention and treatment they deserve. Their symbolism, architectural reasoning,
and their change in concept and identity have not been interpreted. The concrete “touchable” connotation of proper treatment for such structures relates
to the fact that their function as well as their external architectural interpretation has been completely diverted from the original (as in the case of the
Rilindja Office Building). In some of the buildings, as in the Youth and Sports Centre, even the required maintenance and upkeep has been neglected.
Another concept related to the “deserved treatment” these structures should have had, is intended to heighten interest in them by interpreting them for a
certain time period. This concept adds more elements to the interpretation than the designers or others had in mind. The following statement by Roland
Barthes in Image Music Text relates more to press photography, to writing the text and its interpretation, although it closely relates to the architectural
interpretation of a certain structure, while in fact it intends to raise interest in a new interpretation or re-interpretation of the buildings which are the
subject of this study: “The press photograph is a message. Considered overall this message is formed by a source of emission, a channel of
transmission and a point of reception...The point of reception is the public which reads the paper. As for the channel of transmission, this is the
newspaper itself, or, more precisely, a complex of concurrent messages with the photograph as centre and surrounds constituted by the text, the title,
the caption, the lay-out and, in a more abstract but no less 'informative’ way, by the very name of the paper (this name represents a knowledge that can

heavily orientate the reading of the message strictly speaking: a photograph can change its meaning as it passes from the very conservative L'Aurore to
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the communist L'Humanite)... The emission and the reception of the message both lie within the field of a sociology: it is a matter of studying human
groups, of defining motives and attitudes, and of trying to link the behaviour of these groups to the social totality of which they are a part.”%
Therefore, the present study — in addition to the others sources above — will provide professional architects with an opportunity to explore architectural
developments in a region that has been characterised by a long history of unrest, especially during the 1970s and 1980s, when a number of structures
were built (also for reasons which will be addressed in more detail below), and to allow them to draw comparisons with architectural developments

elsewhere, especially in Western Europe!®

. While these contemporary structures had another background as well, and were tied to an ideological
meaning that was and still is of great importance, a comparison with contemporary developments in Europe and various “trends” in architecture and
design should not be ignored in any case. Therefore, it is of great significance that these buildings are not only seen from a “certain strategy
perspective”, but also as part of the new technology and the new line of interpretation (always in reference to the above mentioned fifteen-year period).

In this context, it is important to mention that none of these contemporary structures which are subject of the present study and which
characterize that period, have ever been the subject of a similar study with the same intention. It was therefore necessary to fill this gap in the historical
interpretation of that period, and to study architectural models using available material and details never used and referred to before. Since the time

when these buildings were constructed and became part of Prishtina’s architectural space, they have not been subjected to any deeper interpretation or

analysis, and their influence on the existing environment has not been taken into account. This shortcoming is one of the main reasons for the present

100 BARTHES, Roland, Image Music Text, The Photographic Message, London (Fontana Press/ an imprint of Harper Collins Publishers) 1977, p. 15.
101 The statement in this paragraph comes as a result of numerous questions asked by students of architecture during my lectures on contemporary architecture and on the lack of addressing that
period and those developments in their region. In the present study, an opportunity is provided to compare the objects of study in Kosovo with structures built elsewhere in Europe.

40



study and analysis. Supporting this need of historical interpretation of the period and of one building in particular, Juan Pablo Bonta stated: “Epochs
of architectural history can be characterized by their predominant attitudes with regard to semiotic'® issues — for example, by people’s acceptance or
rejection of signals or indexes!® as legitimate components of their expressive system. Their semiotic characterisation is no less significant than the
description of a period or a style in terms of the predominant building materials, construction methods or building types. Furthermore, semiotic
analysis can help explain historical developments that elude other explanations.”*%

There are always enough possibilities to allocate sites for building new structures and to be in line with what is going on in the rest of the world
surrounding a particular region, and this should never be stopped. However, if a need arises to build the new structure within the existing environment,
then the approach changes completely and the “rules” in place must be followed®. These rules relate to the application of various designs and
structural elements that will not clash with the environment or its identity (no matter what kind of identity, as will be explained in more detail below, in

the section dealing with the Identity issue).

102 Semiotics or semiotic analysis as per Juan Pablo BONTA: “The distinction between architectural form and meaning naturally leads to regarding architecture as a system of signs. Semiotics
is the science which studies the life of signs within society”; BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, London (Lund Humphries)
1979, p. 26, para. 1.

103 Juan Pablo Bonta summarizes: “Indicators can be classified according to whether or not they have been intentionally produced to communicate, and whether or not they are believed by the
interpreter to have been produced for that purpose. Four types of indicators thus result: Signal (interpreter assumes intentionally and there is an intentional emitter), Pseudo-signal (Interpreter
assumes intentionally but there is no intentional emitter), Intentional index (Interpreter does not assume intentionally but there is an intentional emitter) and Index (Interpreter does not assume
intentionally and there is no intentional emitter). Indicators do not operate in isolation, but as elements within certain system. Any system of indicators is an expressive system”; Ibid, p. 2, para.
2.

104 1bid, p.46, paragraph.3

105 As observed in: NEIDHARDT, Velimir, Covjek u Prostoru, Antroposocijalna Teorija Projektiranja, Zagreb (Skolska Knjiga) 1997.
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The intention to make radical or severe changes in architectural development, both spatial and individual'®, were obvious throughout the
stages of Kosovo's recent history. This phenomenon (for example in the capital city of Prishtina), which occurred in the aftermath of both World Wars,
in the early 1970s and after the most recent conflict in 1999, could be briefly summarized as follows: post-conflict chaotic situations followed by
chaotic architectural developments. This in particular cannot and should not be ignored?’.

National identity expressed through symbolism, architecture following trends elsewhere in Europe, and architecture resulting from
technological progress, are key issues that should be looked at from a holistic point of view. The intention here is to interpret and demonstrate that
while system’s pressure was strong, it was not sufficiently severe to completely separate these intentions from those of the architect. Architecture
always found ways to express itself, to stand on its own and without boundaries.

Juan Pablo Bonta is supporting this. This study addressed the issue of analysis in accordance with his opinion: “We must concern ourselves not
with how architecture or art should be interpreted according to some particular approach, school or theory, but with how in fact it is interpreted and
what it means for people in a certain cultural context. We should focus on collective, consensual rather than personal interpretations of architecture or
art. We should be concerned with meaning not as seen by a single individual - no matter how qualified that individual might be — but with perceptions

of meaning as shared by whole community and as reflected in that community’s shared behaviour.”%® We will provide a comparative analysis of two

106 As observed in: AURELLI, Pier Vittorio, The Possibility of an Absolute Architecture, Cambridge MA (the M.I.T. Press) 2011, p.3.

107 This will be addressed again in Chapter 4 of this study, on p.137.

108 BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, Experimental aesthetics and scholarly criticism, London (Lund Humphries) 1979, p.
65, para. 2-3.
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main publications, aiming to produce the main and clear result leading to the identification of the most important and unavoidable architectural
structure of the originally addressed period, the 1970s and the early 1980s.

In addition to what has been cited above, we agree with Bonta’s intention as follows: “We will try to show that interpretation occurs not on
one-to-one basis — each work interpreted on its own merits — but that the interpretation of a single work is affected by interpretations of other works
taking place within the same social or historical context. Furthermore, we may try to show that the interpretation of a certain form may change if it is
placed in a different context.”'®® From that perspective, we add that, to achieve and obtain required information as far as the interpretation of
architecture or art is concerned, there are various types of sources that can be used. Based on Bonta’s explanation, there are three types of sources,
which in fact he used in his book: 1. Introspection, in which case we ourselves become our own source of information and act in a double capacity — as
a source and a processor of the data”*?; 2. field studies, involving interviews, questionnaires and other experimental techniques — where sources are
external and thus relatively independent from the researcher;”*!! 3. texts and other documents — which record people’s reactions to architecture and art

— by laymen, journalists, critics and historians.”*2

109 Ibid., p. 65, para. 4.

110 In this context, Bonta states: “As every human being, we have a certain natural or acquired sensitivity to architecture and art”. lbid, p. 66, para. 3.

11 BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, Experimental aesthetics and scholarly criticism, London (Lund Humphries) 1979, p.
66, para. 4.

112 1n addition, Bonta states: ““Such texts are available in vast numbers in literature. As with the empirical approach, the researcher working along this line has an external source of data,...”
Ibid, p. 66, para. 5.
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CHAPTER 2

1. Introduction:

Placing a design within historical, sociological and political context

Prior to proceeding with an in-depth analysis, which is the main and most important objective of the present study, it is necessary to go on a
brief journey comparing periods and characteristics of major developments in the 20" century. We will try to examine the progress of architectural
style in Kosovo focusing on the period from the early 1970s to the early 1980s and including particularly the three major components which
accompanied various spheres of life in that period, namely national identity, symbolism and modern regionalism**3,

Covering the entire history of 20" century architecture in a single study would be very difficult and result in a very voluminous book. Like all
other periods, the 20" century had its own complexity resulting from many different developments. A possible way to travel through that part of

114 or certain structures built in the 20" century which express the

architectural history would be to review or analyze certain “architectural periods
best in architecture, or to pick certain details of elements that could be used for a comparison with Kosovo’s architectural developments in that period.

It was a time when on many occasions the dreams and ideas of architects were ruined by unreasonable human behaviour. In addition to the wars and

13 EAZIO, Michael/ MOFFET, Marian/ WODENHOUSE, Lawrence, A World History of Architecture, London (Laurence King Publishing Ltd) 2008, p.535.
114 As observed in: CURTIS, William J.R., Modern Architecture since1900, London (Phaidon Press Limited) 1996.
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conflicts and their outcomes, other strong factors affected the shape of buildings, their materials and technologies as well as the way buildings were
used.

However, a more appropriate way to undertake this journey through 20" century architecture and its styles, trends and characteristics is by
means of a comparative study comparing architectural progress in Europe and Kosovo. Such an “assessment” will enable us to first of all see the
dynamics; the course architecture took in Kosovo in comparison with architecture in other parts of Europe at the same time. In the course of this study,
it is important to concentrate on the 1970s and the early 1980s, since that period is the focal point of our study. Before we enter that specific period of
architecture and life in general in Kosovo, it is first necessary to take a look at other periods in the 20th century.

The roots of modernity can be traced back to social and technological changes which characterized the end of the 19" and the beginning of the
20" century™®. Traces of 19" century developments continued to have an impact until the end of World War |. After that, a plurality of styles could be
noticed throughout Europe. It was manifested by various components of modern architecture, integrating into a broad international style.

The abstract of Udo Kultermann’s Architecture in the 20" Century, published by Van Nostrand Reinhold, considers the book as “the only
source on the twentieth-century architecture to place design within its historical, sociological, and political context. It is both comprehensive and free
of personal, aesthetic, or stylistic bias, providing readers with an objective, reliable documentation of important facts about the architecture of our
century. It covers all periods, types, and movements, including unique coverage of Third World and Eastern European Architecture.”*'® However, as

far as its relevance to our study is concerned, Kultermann provides an opportunity for a more complete comparison with Kosovo’s 20th century

115 As observed in: GOESSEL, Peter/ LEUTHAUSER, Gabriele, Architecture in the 20th Century, Koln (Benedikt Taschen Verlag GmbH) 1991.
116 KULTERMANN, Udo, Architecture in the 20th Century, New York (Van Nostrand Reinhold) 1993. Abstract.
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architectural developments and included a historical journey including the years of special focus, the 1970s and 1980s. On the other hand, Xhelal
Lloncari’s publication, Synergic Architecture and Urbanism, provides an outline of Kosovo’s architecture over the last 100 years, i.e. the entire 20"
century, and a review of possible directions or trends in development. “The previous century in Kosovo brought planned and enormous destructions of
urban space and architectural structures, for the entire history of this century in Europe.”*!" At first glance, this statement may be regarded as a very
rough (and tough) description. However, in his publication, the author clarifies stages and periods of architectural progress in Kosovo chronologically
over the last century, including the years from the 1970s to the early 1980s, which are the most important to the present study.

The two publications cited above provide the means for a look at architectural progress in Europe generally and in Kosovo in particular, which
helps us to undertake our planned journey. We can consider this comparison an attempt to draw parallels in architectural progress. The publications of

Kultermann (as an international author) and Xhelal Lloncari (as a Kosovan author) can serve as good examples to follow in such an undertaking.

Puristic tendencies in the architecture associated with Kosovo
Udo Kultermann starts the breakdown of periods and trends in the 20th century with Puristic tendencies concerning architecture, science, and
industry and the attitude towards the machine. At that point he mentions that “the basis for architectural development in the twentieth century is the

integration of science and technology into the construction area. Around 1900, industrial production was for the first time given in modern society, and

17 Quoted from the author's "Instead of the Preface"; LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi), 2004.
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architecture was newly looked upon in this aspect.”*® Within a wide range of possibilities in the chapter focusing on architecture in Europe,
Kultermann strongly emphasizes German architecture, citing the Werkbund exhibitions as an example. Those exhibitions served as gathering points for
a number of renowned architects, such as Walter Gropius and Mies van der Rohe. However, they also brought together ideas from countries other than
Germany. Kultermann mentions that “Numerous ideas from foreign countries merged with these thoughts: English residential architecture was
introduced by Hermann Muthesius (1861-1927); Bruno Schmitz passed on the knowledge of H.H. Richardson; publication and exhibition of Frank
Lloyd Wright in Berlin in 1910 brought new concept of space; and the architecture of Art Nouveau with its disciplined structures was introduced by
Henry van de Velde of Belgium and Joseph Maria Olbrich of Austria.”*'® During that period, architectural progress in Europe in general seemed far
more advanced than in Kosovo. This opinion is clarified and confirmed by what Xhelal Lloncari said in Synergic Architecture and Urbanism about
architectural periods in Kosovo. He specifically refers to the period from 1900 to 1912, which was called “Xhonturgit.”** Architectural developments
concentrated on the so-called advanced design of residential buildings, from the earlier “closed” and more "fortified" type to a more open design with
an outlook toward nature and the environment. It meant that the size and number of windows increased in comparison with the original “kulla™ towers
whose surrounding walls still remained, but achieved a natural symbiosis with wood. Massive walls still formed the ground floor, but wood

construction was used for the upper floors (Fig. a and b)!?. This change was due to the increased focus on better living conditions while the earlier

118 KULTERMANN, Udo, Architecture in the 20th Century, The necessary synthesis, New York (Van Nostrand Reinhold) 1993, p. 1.

119 KULTERMANN, Udo, Architecture in the 20th Century, New York (Van Nostrand Reinhold) 1993, p. 30, para. 3.

120 “Xhonturqit™ marks the last years of Ottoman rule in Kosovo. LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi) 2004, p.13-19.
121 Here in this work, p.19.
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forms were mainly defensive and concerned with the occupants' survival*??, As living conditions improved and residential buildings were developed
from a very conventional to a combined structural system, the old building system was retained for the ground floor while the upper floors were built
with a wood frame system'?. The difference between this and developments in the rest of Europe at the time was striking and unique. In other
European countries, architecture merged with future-oriented science, industry and technology, while architecture in Kosovo took only one step

forward: from a conventional stone to a wood frame system. Nevertheless, that was the reality of its progress at the time.

“Empiristic tendencies” in the architecture associated with Kosovo

The second on the list of periods Kultermann characterizes are Empiristic tendencies: "Organic architecture and technology serving man and
nature”. He mentions that “the development of architecture areas between 1900 and 1930 was significantly influenced by the interpretation of science,
technology, and industry. Industrial structures were the focal point and rational principles dominated.”** However, also be taken into account are the
changes and the interruptions to progress caused by the two World Wars. Kultermann summarized these as follows: “in Russia, Germany and Italy,
also the ideology is moving in comparable tracks of anti-urban, anti-technology and anti-rational concepts... National Socialism evolved the parallel

ideology of blood and soil.”*?® In this particular case, the main point of comparison are the ideas behind the National Socialist and Hitler’s architectural

122 During the Ottoman rule, the population was always under a threat of being attacked. Residential buildings called ‘kulla’ were built of stone, with very small openings/doors and windows,
resulting in a fortified type of building: LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi), 2004.

123 This explanation is found in: Ibid, p. 15.

124 KULTERMANN, Udo, Architecture in the 20th Century, The change towards the Organic, New York (Van Nostrand Reinhold) 1993, p. 73.

125 1bid., p. 74, para. 4.
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intentions and the military objectives and requirements of the Monarchy of Serbs, Croatians and Slovenians during the same period in Kosovo'?. As
Kultermann states: “Hitler’s architectural and urbanistic programs were founded on native traditions, as was the case with other governmental and
significant architects. Natural materials frequently replaced the formerly dominating synthetic building materials....Architecture is today (in spite of
the school of Architecture at Dessau) the first art form which is on its way to becoming honest again.”*?” As far as Bauhaus is concerned, its
requirement was not only to have various living components functioning together through architecture whenever possible, but the need for a simple
and functional design that managed to combine the so-called positive aspects of arts and crafts on the one hand and Art Nouveau on the other.
Approaches to design using mechanical processes still kept buildings artistically pleasant. This would be a very short, generalized description of
Bauhaus'?. There remains much to be elaborated about its separate components. One could follow the opinion of Gropius that Bauhaus tries “to derive
the design of an object from its natural functions and conditions (1925).”*?° Le Corbusier's ideas and works must also be mentioned as important to the
international style in architecture at the time in France. As Kultermann states: “As usual in regard to international architecture, the work of Le
Corbusier of around 1930 shows a turning point, which leads him away from rather abstract solutions to more and more empirically founded plans and
buildings.”**® All these comments very well describe the architectural features of the time. Architectural progress in Kosovo in those years was

characterized on the one hand by a Fascist architectural style and an urban demonstration of power, and on the other hand by political ambitions of the

126 This period in Kosovo will be dealt with in greater detail below, comparing it with KULTERMANN’s explanation.

127 The author took that thought from Alfred Rosenberg’s “Der Mythos des 20. Jahrhunderts”. KULTERMANN, Udo, Architecture in the 20th Century, The change towards the Organic, New
York (Van Nostrand Reinhold) 1993, p. 75, para. 2.

128 As observed in: DUTTON, Thomas A./ HURST MANN, Lian, Reconstructing Architecture Critical Discourses and Social Practices, University of Minnesota Press 1996, p.268

129 The Bauhaus: http://www.alanthompson.co.nz/pagebauhaus.html, February 10%, 2010.

130 KULTERMANN, Udo, Architecture in the 20th Century, New York (Van Nostrand Reinhold) 1993, p. 103, para. 1.
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Monarchy of Serbs, Croatians and Slovenians®®! in Kosovo. This issue is addressed and dealt with in Lloncari’s publication, Synergic Architecture and
Urbanism. It is important to emphasize that the Monarchy of Serbians, Croatians and Slovenians was forced by requirements to make investments and
to improve living conditions in Kosovo through constructing projects. Among them were a water supply plant and some railway lines to upgrade the
few which already existed. The main purpose of all those investments was to colonize Kosovo with Serbians. As Lloncari states, “the infrastructure
and urban planning played a very important role in the transportation of Serbian colonialists and soldiers, and to deport Albanians.....the first thing to
be victimised in the field of architecture and urbanism, was the proportion”**2, By “proportion”, the author meant the construction of buildings meeting
the so-called “European standards” which clashed with the existing architectural environment, using decorative elements on the facades which were
influenced by “Austrian and French architecture.”**® Furthermore, Lloncari emphasizes that “within one proportionally structured urban 'tissue' and
with human intention or aim, based on the autochthonous requirements of the time, disproportional parts as far as the function is concerned, have been
added to the way of living and social life.”*** The majority of these buildings was damaged and ruined in World War I1, which is regarded as the end
of the phase in that publication. As stated at the beginning of this chapter, we intended to "walk through” Kultermann’s and Lloncari’s publications so
that we can compare more closely the relationship between the architectural paths and phases in Kosovo and elsewhere in Europe, always with the

emphasis on the years on which the present study focuses.

181 The monarchy was originally named ”Mbretéria SKS”. LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi), 2004.

132 This explanation (original: 1918-1941 Mbretéria SKS) is from: lbid, p. 27.

133 This is based on Lloncari’s wording in the last sentence on the page: LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi) 2004, p. 27.
134 For the original text, see: Ibid, p. 29, para. 2.
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‘Syncretic tendencies’ in the architecture associated with Kosovo

The third phase on the list of Kultermann’s categories is "Syncretic tendencies, Urbanistic architecture and building within context”. This in
fact relates to the situation after 1950, i.e. after the destruction caused in World War 11, when reconstruction of buildings began on an international
scale. The author states: “new forms of building were developed that were no longer founded on the principles of support and the weight of wall and
roof, but were constituted by the difference in air pressure. Materials in tension and the building of mobile elements were now possible”. This involved
many benefits, especially for the reconstruction of residential buildings because they could be erected faster with the now available light-weight
materials. On the other hand, this possibility was of great significance for architectural progress. As Kultermann states: “Serious architects became
obsessed with the idea that structure should be ‘expressed honestly’. Honestly usually meant straight lines and right angles.”** It is important to note
that the destruction in the wake of World War Il in Europe had great negative impact on the quality of new buildings. There was a great lack of
finances at the time, and yet the need for rapid reconstruction was enormous. There was still the intention to continue with pre-war architectural and
urban planning, but this proved to be unrealistic and was in fact not taken into consideration. In Germany, for instance, famous pre-war architects
returned with their designs. An example was the last work of Mies Van der Rohe, the National Gallery in Berlin, which was completed in 1968.1¢.
Supporting the opinion about the reconstruction of residential buildings and apartment blocks after World War 11 is French post-war architecture

which, as Kultermann says “is dominated by the work of Le Corbusier... Le Corbusier’s Unité d’habitation in Marseilles (1947-1952) served as an

135 KULTERMANN, Udo, Architecture in the 20th Century, The International situation after 1950, New York (Van Nostrand Reinhold) 1993, p. 108, para. 2.
138 KULTERMANN, Udo, Architecture in the 20th Century, German architecture between 1950 and 1970, New York (Van Nostrand Reinhold) 1993, p. 141.

51



example, but did not have the expected impact on urban rejuvenation anticipated by the architect.”**” On the other hand, the situation in Yugoslavia
including Kosovo was very different from that in the rest of Europe. The post-war phase in Kosovo was regarded as “revolutionary” for architecture
after World War 11, and it is called that in the two publications which serve as the basis for comparing architectural developments. It is a style that was
named the “revolutionary style of city planning” in architecture that could be related to Communist Socialism*®. Going back to Kultermann’s thoughts

and explanations on the revolutionary style, he said: “...there was the execution of large scale plans, based on industrialization...”*%

, always referring
to the prefabricated aluminium or other systems, not in Kosovo per se, but in Zagreb, Croatia or even in Skopje in Southern Yugoslavial*®. The
expression “revolutionary style of city planning” was used in reference to cooperation in 1965 between the very famous Japanese architect, Kenzo
Tange, and contemporary Yugoslav architects.

As far as Kosovo is concerned, nearly all the periods and years that Kultermann mentions could be interpreted in a completely different way.
They can be compared with Kultermann’s phase of syncretic tendencies. According to Lloncari, the period in question in Kosovo (1945-1968) was
named “Communist Socialism". By all accounts, this designation characterized construction developments in the region. It was interpreted as negative

because these constructions and the spatial planning were in complete contrast with the existing way of life and with traditional housing in Kosovo.

However, based on Lloncari’s statements, it is not true that the government had no respect for the existing environment, but that in fact new residential

187 KULTERMANN, Udo, Architecture in the 20th Century, France after 1950, New York (Van Nostrand Reinhold) 1993, p. 138.

138 It was the local architect and university teacher Lloncari who named this phase (1945-1968) Socializmi komunist. LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, 1945-1968
Socializmi komunist, Prishtina (Kashi) 2004, p. 39.

139 KULTERMANN, Udo, Architecture in the 20th Century, Architecture in Eastern Europe Between 1950 and 1970, New York (Van Nostrand Reinhold) 1993, p. 153, para. 3.

140 1n this particular case, the author refers to the situation after an earthquake and when new constructions and renovations were absolutely necessary: KULTERMANN, Udo, Architecture in
the 20th Century, Architecture in Eastern Europe Between 1950 and 1970, New York (Van Nostrand Reinhold) 1993, p. 153, para. 3.
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apartment blocks were built using architectural methods inherited from other parts of Europe. A new type of housing with a lower wall surrounding the
lot was prescribed procedure. Where older building sites were newly discovered, they were covered over with either greenery and parks or with
hospitals, industrial buildings, or other complexes which the government considered important for social and economical reasons.*** This would not
have been considered very negative if completely new locations would have been allocated to build new structures with various and specific functions.
But on the contrary, traditional building complexes were demolished to make way for new structures that required a completely different architectural
treatment. The only way to interpret that period is that traditions, the traditional way of life and its very important characteristics, at least for the
majority population, had to be eradicated. On the other hand, that period preceded the phase on which the present study focuses (1970s to early 1980s),

and which formed the basis of comparison in Kultermann’s and Lloncari’s publications.

Autonomous architecture - 1970s and 1980s tendencies in architecture associated with Kosovo, its identity and intention to rebuild tradition

An explanation about the period from 1970 to the early 1980s and the comparison that follows it is very closely related with the main focus of
this study. Much attention has been paid to this period of the 20th Century in Kosovo, but it still deserves more research because it has never been
studied thoroughly. If we take the dynamics of architectural development in the region into account, looking at the political motivation either
positively or negatively, it should be mentioned that most significant investments were made between 1968 and 1981, the period often called "Liberal

Socialism", as in Lloncari’s publication. This period of Liberalism was reflected not only in architecture and construction, but in other spheres of life

141 LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, 1945-1968 Socializmi komunist, Prishtina (Kashi) 2004, p. 41.
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in Kosovo as well. Unlike earlier, international publications, movies and other artistic performances were made available, and a general “openness”
became apparent. Lloncari mentions that “in the sphere of urbanism and architecture, a very important movement was noticed, especially in
Prishtina..... Elements considered “Pillars’ and basic for the Statehood: University Library, Rilindja Publishing and Office Tower, Sports Centre,
Central Post Office, United Bank, Technical Faculty, Kosovo Archives, the movie studio ‘Kosovafilm’.....having in mind industrial building, it is
important to mention the construction of Power-Plant ‘Kosova B’....These buildings gave Prishtina the real attribute of the Capital. Urbanism,
especially in Prishtina, was at such a level that for the first time represented local and national interests.”**? During this “open-minded” period, the
University of Prishtina was founded (in 1970). New architectural designs appeared reflecting the “western” spirit, intended to move away completely
from what had been traditional. At first glance, we may assume that this was beneficial for the entire development of the area. Yet it involved many
other implications to somehow destroy the region's identity by building contemporary structures! The account we provide below may seem not entirely
relevant. However, it consists of background information explaining the circumstances resulting in marked changes in the region, namely the
beginning of protests. They led to positive changes in the status of Kosovo, affecting every sphere of life, including developments leading to the
construction of buildings such as the National University Library. As stated above, an explanation of this should begin with the 1968 demonstrations
organized by the Kosovo Students Union, which was demanding more rights'*®. The reaction to this was very positive, beginning with changes

affecting the internal affairs of the former Yugoslavia and continuing with the Constitutional amendments of 1974. The outcome of these

142 The translation of this passage is from LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, 1968-1981 Socializmi Liberal , Prishtina (Kashi) 2004, p. 49.
143 More information about these demonstrations/protests can be found in the article, http://www.bbc.co.uk/albanian/regionalnews/2008/02/printable/080216hysenialbanianrights.shtml by
Violeta Hyseni, London (BBC Albanian), February 17, 2008.
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modifications was decentralization and more autonomy for all federal entities, including more power to the autonomous province of Kosovo*.
Furthermore, budget figures of the period show the regime's intention between 1966 and 1986 to invest in the region through the newly created federal
fund for the development of underprivileged regions in Yugoslavia.!*® These funds were increasingly made available for the development of Kosovo:
30% between 1966 and 1970, 44.3% between 1981 and 1984, and 45.7% in 1986. In line with the above mentioned decentralization, Kosovo's leading
Institutions were vested with powers to decide where these funds should be applied. The lack of libraries, sports centres and office buildings was
perceived as a very important need. When this demand was met, the change contributed to general progress in the region's communities. Among the
results were the construction of buildings such as the National and University Library, the Youth and Sport Centre, and the Rilindja Publishing and
Office Tower. As far as other funding is concerned, 41.3% of the loan the former Yugoslavia received from the World Bank was allocated to and
invested in Kosovo. However, in that respect, it is important to note that under the single-party system*®, before the above mentioned developments
took place, and until 1989, the main focus and importance was placed on the ideology, while national and cultural rights came second on the list of
priorities. In this context, Albanian population, its language, tradition and cultural identity differed completely from the rest of Yugoslavia's
population, which consisted of Slavonic language groups.

Lloncari continues to explain that the period of 1968-1981 in Kosovo in every way - not only in the area of construction and spatial planning —

and even when looking at it in a positive sense, was part of the regime‘s intention to destroy Kosovo's tradition and signs of its past. The following

144 MEIER, Victor, Yugoslavia a History of its Demise, London and New York (Routledge) 1999, p.6.

145 SUVAR, Stipe, Nezavrseni Mandat; Kakav Socijalizam, Kakva Jugoslavija?, Zagreb (Globus) 1989, p. 51. (Translation of the title: Uncompleted Mandate; What kind of Socialism, What
kind of Yugoslavia?).

146 http://stathis.research.yale.edu/files/decay.pdf September 15, 2012.

147 http://www.bbc.co.uk/albanian/regionalnews/2008/02/printable/080216 hyseni_albanian_rights.shtml, Violeta Hyseni, London (BBC Albanian). February 17, 2008.
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statement confirms this: “The state, with its large-scale destruction of urban landscapes and architectural heritage, always insisted in ridding Kosovo of
all signs of the past in the areas of intellectual and social development. Even symbolic reminders of the past were constantly being destroyed because
the regime considered them old-fashioned and barbaric.”**® The author mentions details of mysticism, which he felt were present in the traditional way
of designing architectural space and traditional buildings (Fig. b). Those details were neglected by contemporary architectural developments in
Kosovo. Lloncari continues: "... lighting and “street architecture’ were stripped of their deeper meaning .... Neighbourhood streets were ‘liberated’*4°
from the mysticism of events that lay behind the yards surrounded by walls. Everything became transparent, public and was "undressed”. What had
been private and intimate had to become social.”***. The fact that the Faculty of Architecture at the University of Prishtina was established as late as
1978 is indicative, to have important government buildings such as the National Library, the Rilindja Publishing and Office Tower and the Youth and
Sports Centre designed by architects from outside Kosovo. Local architects would have been familiar with their own environment and able to include
traditional elements. At the time, the lack of local professionals and the employment of architects from other parts of Yugoslavia allowed the
government to impose changes to the architectural environment, including the urban planning of Kosovo. Lloncari states: “(a) symbolic number of
plans prepared at the time..... already showed the regime's strategy of colonization..... This became obvious through the Kosovo Regional Plan

prepared by Belgrade in association with a French Institute. This strategy was the basis for all actions taken before the NATO intervention and before

1481 | ONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, 1968-1981 Socializmi Liberal , Prishtina (Kashi), 2004, p. 51.
9 |pid, p.52
150 bid, p.53.
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the present time.”**! To clarify more closely, the earlier regional planning mentioned by Lloncari (including the plan for Prishtina as the capital city)
was in effect until the end of the 20th century, until after the conflict of 1999 and after NATO intervened. This was followed (to this day) by plans
prepared either by the Kosovo Ministry of Environment and Spatial planning’®? or by the Municipality of Prishtina'®®. The further architectural
development of Kosovo and Prishtina as the capital city was based on those plans.

Even between 1968 and 1981, there were some attempts to stress the autonomy of Kosovo and to forward more liberal ideas in the decision-
making process. We mention these in an attempt to compare Kosovo with developments elsewhere in Europe at that time and to find some

similarities.

The important years, the 1970s and 1980s: Awareness of architectural development in Prishtina and in the whole of Kosovo

The publications dealing with architectural development in Kosovo at the time, such as Udo Kultermann’s "Architecture in the 20" Century"
referred to that period as “Autonomous architecture since 1970: regional identity and regaining of tradition.”*** This was the period when architecture

underwent transformations, shifting away from previous accomplishments and objectives and orienting itself towards new ideas and objectives®.

151 1bid., p.53.

152 The Kosovo Institute for Spatial Planning prepared a plan for "2010-2020+". Its details are found in http://mmph.rks-gov.net/repository/docs/Spatial_Plan_of Kosovo 2010 2020.pdf. It was
approved by the government on July 30, 2010.

153 More information on Prishtina's regional planning is found on the City's official website, http://kk.rks-gov.net/prishtina/Municipality/Departments/Urbanizem,Ndertim-dhe-Mbr-
Mijedisit/Urbanizmi.aspx, last updated on July 22, 2013.

154 KULTERMANN, Udo, Architecture in the 20th Century, Autonomous Architecture since 1970, Regional Identity and the Regaining of Tradition, New York (Van Nostrand Reinhold) 1993,
p. 185.

155 As observed in: SHARP, Dennis, Twentieth Century Architecture, a Visual History, Victoria (The Imaging Publishing Group) 2002, p.296
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Kultermann states: “In opposition to earlier achievements, a new pragmatic and realistic attitude is the basis for design decisions that are no longer, as
often was the case in the 1960s, dominated by illusions and patterns of wishful thinking that — in many cases did not correspond to reality. A new
down-to-earth attitude is demonstrated, and the requirements of a changed situation are now being faced, although not necessarily always solved.”%
This thought applies to the architectural situation in Kosovo after some prosperity developed and after some new contemporary developments in the
region.®. This is architecture that should develop on its own without any other considerations such as an ideology and without concern for the earlier
errors and misunderstandings. The role of government’s strategy in Kosovo strongly impacted architectural creativity, especially before 19688,
Although later, architecture to some extent escaped this influence, there was never complete freedom from the idea that traditional elements in the
region had to be confronted. On the contrary, during that phase, both the respect for specific regional and social situations and contemporary ideas of
development were identified and aligned. Kultermann states: “It is an appropriate approach, one that is no longer dogmatic regarding the use of
technological trends, commercially promoted materials, or the display of building forms and shapes regardless of socioclimatic or political
determinants. Developing methods and strategies in accordance with each unique regional and social situation is now seen desirable.”**® Since
comparisons are a key purpose of this study, it must be mentioned how Europe accepted new concepts and visions, considering its national and cultural

diversity. “...a stronger regional and national differentiation is visible in Europe, one which increasingly brings out the unique traditions and

156 |bid., p. 185, para. 3.

157 The period concerned is, of course, the main focus of the present study, namely the 1970s and early 1980s. In the course of this study, we will further compare Kosovo's architectural
developments with those elsewhere in Europe at the time.

158 MEIER, Victor, Yugoslavia a History of its Demise, London and New York (Routledge) 1999, p.27.

159 KULTERMANN, Udo, Architecture in the 20th Century, Autonomous Architecture since 1970, Regional Identity and the Regaining of Tradition, Transformations around 1970, New York
(Van Nostrand Reinhold) 1993, p. 186, para. 2.
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architectural past. According to the more intense urban reality and the historic presence of significant places and memories, the present situation is also
much more determined by architectural concepts integrated into the existing urban fabric?”'®® These concepts and thoughts are further developed in
Liane Lefaivre's "Critical Regionalism". She addresses Lewis Mumford’s regionalism concept: “After all, isn’t regionalism always, by definition
critical? ...no matter what its political associations are, since the Renaissance it has always been critical of an outside power wishing to impose an
international, globalising, universalising architecture against the particular local identity, whether the identity is architectural, urban or related to
landscape.”®! Lefaivre and Tzonis ask a number of questions about a regionalist ‘creator’: “How can one be regionalist in a world that is increasingly
becoming one global economically and technologically interdependent whole, where universal mobility is taking architects and users of architecture
across borders and through continents at an unprecedented speed? More pointedly, how can one be regionalist today when regions in the cultural,
political, social sense, based on the idea of ethnic identity, are disintegrating before our eyes? And anyway, how can one be critical and regionalist at
the same time? It sounds like a contradiction in terms.”%2 This also raises the question of how "contemporary” newly designed and constructed
structures can be. Lefaivre and Tzonis argue “that one contemporary trend of Regionalist architecture — Critical Regionalism — is a more original
movement which has come about as a response to new problems posed by contemporary global development of which it is strongly critical, and that
the poetics of this new movement are to a great extent different form if not antithetical to other architectural regionalist techniques of the past. In fact

the beginning of this new kind of regionalism has coincided with the realization of the obsolescence of traditional perceptions of regions as static

160 | bid, p. 200.

161 | EFAIVRE, Liane, “Critical Regionalism, a Facet of Modern Architecture since 1945”, in: LEFAIVRE, Liane/ TZONIS, Alexander, Critical Regionalism: Architecture and ldentity in a
Globalised world, Munich (Prestel Publishing) 2003, p. 35.

162 TZONIS, Alexander/ LEFAIVRE, Liane, “Why Critical Regionalism Today”, in: NESBITT, Kate, Theorizing a New Agenda for Architecture; an Anthology of architectural theory 1965 —
1995, New York (Princeton Architectural Press) 1996, p. 484.
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closed entities corresponding to similarly invariant, insular groups and the outworn character of traditional regionalist architectural modes of
expression.”®® Neither should critical regionalism be understood as completely resisting contemporary development. In this vain, Lefaivre and Tzonis
note: “Neither have we tried to argue that critical regionalism should be seen as contradictory to trends towards higher technology and a more global
economy and culture. It merely opposes their undesirable contingent by-products borne of private interests and public mindlessness.”*** From an
architectural standpoint, if we compare this concept and the above observations with the approach adopted in Kosovo at the same time, the difference
is undisputable. In the case of Kosovo, saving, preserving and restoring the existing environment (tradition) was not a priority. Instead, the priority was
“Unity and Brotherhood”, which prevailed over everything else as the main and fundamental goal of the former Yugoslavia. The Yugoslav leadership
at the time regarded these concepts (which were behind architectural design in Kosovo) as good enough to represent the region, which it considered no
differently than all the other parts of the country. The National and University Library, which was then much in focus as a contemporary structure,
owed its design to the perception of an Islamic mosque and an Orthodox/Byzantine church. As the building's architect said, its cupola/dome as the
main component represented both. To some extent, this interpretation is ambiguous. On the one hand, it could be regarded as a regional representation,
but on the other hand also as a contribution to Unity and Brotherhood, uniting the two religions'®®. Even though the notion of Unity and Brotherhood

was predominant not only in architecture, but in every sphere of life, there were noticeable differences between the regions, especially with regard to

163 | bid., p. 485.

164 In addition: “ One of the issues which identify this new outlook of architecture of place, the articulation of a critical statement in terms of shape and space about community in a world of
global mobility and integration. Critical Regionalism appears as a movement seriously engaged in this problem. This gives enough ground to claim that it has emerged as one of the most
exciting approaches in architecture today”. Ibid, p. 490.

165 Information about the idea and concept behind the design comes from the Library Monograph and the Architect's explanation: HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe
Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova, Symbol, Prishtina (Rilindja) 1984, p. 34.
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the different religions. For example, Kultermann'®®

includes the architecture of the former Yugoslavia in his publication and says: “Long before the
former country of Yugoslavia’s political deterioration, new architecture within its borders was determined by the regional differences between the
northern and southern parts, the Christian and Islamic members of the population and their different historical views on how they defined
architecture.”*®” With regard to Slovenia, the author says: “The most northern part of the country, today the independent republic of Slovenia,
continues to have close ties to Austrian architecture...” In the southern parts of Yugoslavia, architectural progress was based on other traditions, and in
the Islamic parts particularly on religion. Kultermann observes that “long-neglected Islamic traditions have been revitalised”'®8, and he includes the
National and University Library in Prishtina in that group of structures'®®. The design and construction of the Library certainly shows a “revival of
contemporary Islamic architecture.” We agree that it completely expresses and obviously shows the presence and importance of the dome as one of the
most specific and recognizably Islamic components or elements!’.

Juan Pablo Bonta, in his chapter called Expressive Systems in Architecture, says: "The system of forms is not limited to the immediate

perceptual context in which the form appears, but it is extended to include all the other forms taken into consideration by the interpreter, regardless of

whether or not they are physically present in the surroundings of the form... Buildings are often criticized because they do not blend into their

186 |n this chapter, Kultermann briefly mentions architectural progress in the former Yugoslavia: KULTERMANN, Udo, Architecture in the 20th Century, Autonomous Architecture since
1970, Regional Identity and the Regaining of Tradition, Architecture in the Former Yugoslavia, New York (Van Nostrand Reinhold) 1993, p. 224.

167 |bid, p.224, para. 1.

168 1pid., p. 226, para. 1.

169 KULTERMANN says that the Library “programmatically demonstrates the revival of contemporary Islamic architecture”: KULTERMANN, Udo, Architecture in the 20th Century,
Autonomous Architecture since 1970, Regional Identity and the Regaining of Tradition, Architecture in the Former Yugoslavia, New York (Van Nostrand Reinhold) 1993, p. 226, para. 1.
170 As observed in: MICHELL, George, Architecture of the Islamic world, its history and social meaning, London (Thames & Hudson) 2006.
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immediate visual context. But why should they? Buildings must relate not to their neighbours in the street but to the broader context of images and
ideas that constitute culture.”*"

The respect for tradition and the existing environment, including architecture, is the most important detail to be considered. There are
possibilities for transforming architectural styles, but only to a certain degree that lets the contemporary play the major role. After all, the National and
University Library in Prishtina could and should be considered a valuable example for the years of general transformation in Prishtina and in all of
Kosovo. To some extent, we think that these transformations had a negative impact if we consider the reality that so many traditional buildings were
destroyed. However, even with all the contemporary way of thinking, the traditions, the religion and other regional aspects were not entirely
disregarded, especially in the case of the Library building. There should always be new architectural design, but it must fit into the existing
architectural environment and must not threaten the region's culture and majority population'’?. Kultermann, in his conclusion, supports the idea of
creating a linkage that offers valuable comparisons between developments in Kosovo and those in the rest of Europe. We must always find similarities
between different architectural ideas and thoughts. Kultermann points out that “... the value of tradition as the values of freedom and economic
independence should be accessible to every individual, and the achievements of earlier centuries used as tools in solving the new challenges. It is in

this sense that the continuation of human civilization is at stake.”'”® This correlates with Lloncari's opinion, who expresses it the positive way: “On the

contrary, | think that natural, historic characteristics of every population, nation and region, exactly through the unique meaning they have, are of an

171 BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, London (Lund Humphries) 1979, p. 99, para. 2.
172 As observed in: LARSON SARFATTI, Magali, Behind the Post Modern Facade, CA USA (the Regents of the University of California) 1993, p.174.
173 KULTERMANN, Udo, Architecture in the 20th Century, Conclusion, New York (Van Nostrand Reinhold) 1993, p. 249, para. 5.
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international importance.”™* New techniques, technologies and methods should be allowed in every region, yet fully respecting the local environment
and the culture it has to offer.

Juan Pablo Bonta expresses his opinion as follows: “Sometimes, new types of buildings are approached with critical instruments derived from
the study of other fields - as when the vernacular is explained in terms of artistic categories that are characteristic of more formal architectures. An
expressive system can be considered to be established only when its systems of form and meaning have reached a certain degree of mutual
adaptation.”*"

Discussions on developments in architecture and design during the above mentioned years could be endless. However, this introductory
account of Kosovo’s architectural development was necessary to place its background into an acceptable context in comparison with the situation
elsewhere in Europe.

Architectural development in the rest of Europe was largely related to the organized improvement of architectural and urban sites. During the
entire 20th century, Kosovo as others underwent several destruction processes. In the aftermath of all the 20th century conflicts, starting with World
War |, reconstruction was for the most part preceded by the complete demolition of traditional architecture to make way for new buildings, even

though the old could have been restored. Comparing this with the architectural styles and trends elsewhere in Europe, we must realize that Kosovo first

of all did not have such a great variety, and that new construction then followed with much linearity. We can support this opinion by providing a more

174 L ONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi) 2004, p. 105.
175 BONTA continues: “The ‘openness’ and ‘completeness’ of architectural and artistic expressive systems is only a myth. We may think that we are sensitive to any architectural or artistic
phenomenon — but we are not.””: BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, London (Lund Humphries) 1979, p. 123, para. 2.
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detailed description. Between 1900 and the end of the World War I there was still much Ottoman influence. Between the two World Wars and right up
to the end of World War 11, the Kingdom of Serbs, Croats and Slovenes “interfered” in the region by constructing brick buildings with an Austro-
Hungarian influence. The existing architecture had been characterized by completely different building materials and a different style. This
interference continued with the so-called “modernization” in the former Yugoslavia, from the late 1940s until the late 1960s, an era commonly known
as Communist Socialism. The city of Prishtina serves as an example.r’® Until shortly after World War 1l, Prishtina had the character of a typical
Ottoman/Near East town with many traditional buildings. It then went through its modernisation phase which completely changed its configuration and
spirit (Fig.1 and 2)'"7. Kosovo's most intensive architectural development in the 20th century took place in Prishtina over a period of almost fifteen
years, after the 1974 Constitution had turned Kosovo into a constituent part of Yugoslavia, giving it the same rights as its other republics'’®. This
period (1968-1981) is often referred to as “Liberal Socialism”, not only in architectural design and regional planning, but also in all other spheres of
life, particularly in the capital®’®.

Once again, it is important to mention that the regime, by destroying various traditional buildings and sites'®, constantly tried to disconnect

Kosovo from all historical reminders of the majority population's intellectual and social development. Souvenirs of the past were considered old-

176 Stated here in a chapter State of the Art/Research: - see our footnote 18: HERSCHER, Andrew, Violence taking place: The Architecture of the Kosovo Conflict, Stanford CA (Stanford
University Press) 2010, p. 13, para. 1.

177 Pictures of Prishtina from July 1969: Ludo Kuipers; http://www.worldpics.com.au/Europe/Kosovo/prishtina

178 The regime absorbed these rights by force in 1989 and somehow finalized their intention in 1991: LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi) 2004, p. 59-
63.

179 LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi), 2004. This publication in the Albanian language offers a short but distinct chronology of Kosovo's periods.
180 A Future for Prishtina’s past, "Destroy the Old - Build the New" (booklet on IKS/ESI research in Pristina) June 2006; http://www.esiweb.org/pdf/esi_future_of pristina%20booklet.pdf
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fashioned, and the ultimate intention was to make them disappear (Fig.1 and 2). This occurred before the structures subject of the present study were
designed and built.

From the very beginning, there were two trends, the regime’s strategy and the hope to keep up with developments in the rest of Europe.
Comparisons seem obvious. All the “contemporary structures” tried to show a connection with modern developments elsewhere while the region was

under formidable pressure!,

Fig. 1 Fig. 2

181 A Future for Prishtina’s past, "Destroy the Old - Build the New" (booklet on IKS/ESI research in Pristina) June 2006, p.3; http://www.esiweb.org/pdf/esi_future_of pristina%20booklet.pdf
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Whatever the main reason behind the design and construction of all these buildings, it is certain that their architectural designs and styles were

not far removed from trends in the rest of Europe®2

. At the time, many parts of the continent were not in the same position as Kosovo and especially
Prishtina, where local originality was frowned upon.

Based on the analysis performed in the previous chapters, and based on the documented reference material concerning the period on which this
study focuses, it is evident that many factors have contributed to the importance of the National Library building. Since its conception, this building
has been in a very complex environment. This includes not only the political atmosphere at the time, but also the Interpretation of its form and
meaning by the architect himself (expressed while he was still working on the design) and by other interested parties after its completion and existence.
It has constantly been the subject of interest. It has been attempted to fit it into certain architectural style or category, always focusing on its function.
Throughout this study, we will provide more in-depth analysis, most of all to support the opinion that it is of the greatest importance for this specific
period in Kosovo (the 1970s and early 1980s). Its shape, its characteristic domes and its metal netting on the fagcade (which will be discussed in more
detail below) have provided it and continue to provide it with possibilities for various interpretations. An attempt will be made to find a very specific
space for it in architectural history. We will show what its architect originally had in mind, which in some instances differs from interpretations by
others. The possibility of such controversy arises when attempts are made to classify this building and to interpret its history. Juan Pablo Bonta states

his opinion in a very interesting way: “A building can naturally reflect its belonging to a certain style or a certain type, as a matter of fact, without there

having been conscious effort by the designer in this direction; or designers can take deliberate action to let buildings proclaim their stylistic or

182 As observed in: CERVER, Francisco Asensio, The World of Contemporary Architecture, Germany (Tandem Verlag GmbH) 2005.
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typological affiliation. Also, interpreters may perceive or fail to perceive the presence of design intentions — either in their dealing with types or styles.
Moreover, buildings achieve their meaning — typological or historical — as a result of their position within a system, and placed within different

systems their meaning is bound to vary.”8®

2. ldentity issue, Tradition, Location... Architectural Regionalism focusing on Prishtina and Kosovo

Architecture, like every other art form, serves to express and keep our world’s development in motion. Architects pay attention to the identity
of the structure to be built, never leaving aside the identity of its environment and its purpose!®*.

The issue of identity can be approached in many ways. It is an important element to identify in architecture and in buildings designed by
architects. We refer to two authors, Zohreh Torabi and Sara Brahman, who formulated their opinion and the identity issue very well: “An architecture
that has its own identity acts like an identity certificate for its homeland and reveals the thoughts of its people. All major and lasting works of
architecture have been formed based on ideas of people living in that historical period. These ideas are specific, consistent thoughts rooted in the
people's ontology and have created a unique architecture in every period for every nation. In fact the architectural identity is formed based on orderly

thoughts and organized action. This harmony between thought and action forms architecture with identity”*®®. In our study, where we relate the

183 BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, Selectivity and finiteness of expressive systems, London (Lund Humphries) 1979, p. 129, para. 2.
184 As observed in: HERRLE, Peter/WEGERHOFF, Erik, Architecture and Identity, Berlin (LIT Verlag) 2008.
185 TORABI, Zohreh/ BRAHMAN, Sara, “Effective Factors in Shaping the Identity of Architecture”, in: Middle-East Journal of Scientific Research 15, IDOSI Publications 2013, p. 106.
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identity issue to a particular region, we refer to the former Yugoslavia as an example of a country with multiple ethnic or national identities, inhabited
by diverse ethnic and religious groups all trying to find representation in all spheres of life. In some urban areas of Yugoslavia there were tendencies to
weaken these identities. It is important to point out the connections between these tendencies and architecture. In this context, Alan Colquhoun notes:
“In respect to the nation-state, in spite of the world-wide and almost instantaneous dissemination of technologies and codes, which results in an
underlying similarity of the architecture in all Western and most Eastern countries at any moment, it is usually possible to distinguish between the
more typical products of individual countries. In a sense, the nation-state is the modern 'region’ — a region in which culture is coextensive with political
power... what creates a nation is a will towards political unity rather than any pre-existent set of customs. These two functions may be coextensive but
they do not have to be. The need for placing regions that often differ from each other under a single political umbrella comes from the needs of modern
industrial economy... Perhaps it will be argued that this is not true universally. Recent events in the ex-Yugoslavia and the ex-USSR have shown that
old regional identities are still very much alive. But it is difficult to assess the status of regionalism in these cases, since it is obvious that ethnic
emotions are being fanned for political reasons — that is, reasons connected with the formation of modern nation-states and the control of political
power”8¢,

Before continuing any further, it is crucial to clarify that these intentions to overpower the identity of a region and of a nation involve

superimposing another ethnic or cultural identity. In the case of Kosovo, this continued for decades and included the 1970s and 1980s. In Kosovo,

186 COLQUHOUN, Alan, “The Concept of Regionalism”, in: CANIZARO, B.Vincent, Architectural Regionalism, Collected Writings on Place, Identity, Modernity, and Tradition, New York
(Princeton Architectural Press) 2007, p. 153.
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Albanians constitute the majority of the population (90%). The remaining 10% are Kosovan Serbs, Turks and others. The political determination to
introduce the concept of Yugoslavia’s “Brotherhood” in all those years also had an effect on architecture'®’.

Whatever the political purpose may be behind interference in all spheres of life, including architecture and structural design, it is the
responsibility of the architect or designer not to introduce changes that conflict with a building's environment. This opinion is supported by the
following quotation from an architect, Robert Adam®®: “Architects and urban designers have a unique responsibility for the way that the towns and
villages that we know and love change. When they change a place, they are doing no less than changing the way we see ourselves; they are affecting
our identity. The identity of a place and its relationship with a community matters as its part of the community’s sense of belonging. When architects
change a place, they should be doing this for the community. But do they?”'®® This question can be answered differently, depending on a specific
location and case. The fact that architecture represents the identity of a community is supported by the following: “Architecture is the identity of each
community and carries the message, concept and characteristics attributed to the community where it was born. Therefore, it depends on the
geography, traditions, manners, insights and knowledge of the community as well as its history. It can show all these dependencies”%.

The first experience people have with a building, even before entering it, is its architectural identity. This, if interpreted correctly, can inspire

confidence or even comfort. The character of a fagade - when separated from the function or constructive side of the building - is one of the major

187 For a deeper understanding of the political situation in Kosovo at the time, Kaqusha Jashari as a politician was consulted. She was very active during the 1970s and in 1988 became President
of the Kosovo Committee (MEIER, Victor, Yugoslavia a History of its Demise, London and New York (Routledge) 1999, p.69), one of the country's highest leadership positions. She served as

a member of Kosovo's Parliament from 2008 to 2012.

188 Robert Adam is the architect who founded the Popular Housing Forum in 1995. He was a founder of the International Network for Traditional Building, Architecture & Urbanism (INTBAU)
in 2000.

189 www.worldarchitecturenews.com/index.php?fuseaction=wanappln.commentview&comment_id=128, consulted on January 20, 2010.

1% TORABI, Zohreh/ BRAHMAN, Sara, “Effective Factors in Shaping the Identity of Architecture”, in: Middle-East Journal of Scientific Research 15, IDOSI Publications 2013, p. 107.
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elements that emphasizes the idea of symbolism in architecture. A building can symbolize a region (in the wider sense), cultural identity, an ethnic
group or identity, and even the identity of the architect. Juhani Pallasma states: “Clearly our identity, and mental well-being, cannot be supported by a
universally standardized and abstracted environment. Cultural anthropology has revealed that we don’t live in separate physical and mental worlds.
The two realms are totally fused, and consequently the organisation of our physical world is a projection of the mental one and vice versa. An
architecture capable of supporting our identity has to be situationally, culturally, and symbolically articulated... The fundamental message of
architecture is the very basic existential expression: How does it feel to be a human being in this world? And the task of architecture is to make us
experience our existence with deeper significance and purpose. Architecture is to make us know and remember who we are.”*!

Regardless of what identity a building is meant to represent, it should be subject to a set of rules. These rules should guide the work of an
architect, whatever identity is intended. This applies even in case of national identity, where the implications are broader. Rules, and perhaps the
architect’s own personal rules, must be set. The architect's intention with regard to the region and the building must always be recognizable. In this
context, Pallasma states: “...architecture, like any art, is simultaneously autonomous and culture-bound. It is culture-bound in the sense that tradition,
the cultural context, provides the basis for individual creativity, and it is autonomous in the sense that an authentic artistic expression is never an

answer to prescribed expectation or definition. The fundamental existential mystery is the core of architecture, and the confrontation of this mystery is

always unique and autonomous, totally independent of the specifications of the 'social commission'... The human task of architecture is not to beautify

191 PALLASMA, Juhani, “Tradition and Modernity: The Feasibility of Regional Architecture in Post-modern Society”, in: CANIZARO, B.Vincent, Architectural Regionalism, Collected
Writings on Place, Identity, Modernity, and Tradition, New York (Princeton Architectural Press) 2007, p. 130.
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or to humanize the world of everyday facts, but to open up a view into the second dimension of our consciousness, the reality of images, memories,
and dreams™%,

It is important to determine a building's identity in the development phase and after its completion. This leads into a discussion on the various
possibilities of interpreting identity. Regardless of the kind of building and its architectural intention, it must adapt to changing conditions if it is to
have a lasting impact in space as well as in time!®3, Many buildings are forced to undergo some kind of reshaping, reconfiguration, or renovation. This
will particularly change their original identity, as was the case with one of the structures in Prishtina we have included in this study®*. Alan
Colgquhoun, commenting further on such changes in modern society, says: “Modern society is polyvalent - that is to say, its codes are generated
randomly from within a universal system of rationalization that, in itself, claims to be 'value free'. Clearly this way of generating meaning and
difference in modern technological society has serious consequences for architecture, whose codes have always been even less amenable to individual
and random manipulation the other "arts' and more dependent on impersonal and imperative typologies and techniques... It seems no longer possible to
envisage an architecture that has the stable, public meanings that it had when it was connected with the soil and with the regions.”** However, after a
renovation a new identity will emerge with which the building will be identified for a certain time until there is an interest in re-interpretation.

There may be other changes that have an impact on the character of a building and on what it originally represented. In the case of buildings in

a region with strong identity problems, this could be understood as system’s implications, especially when there is always a perceived need to defend a

192 |bid., p. 139.

193 As observed in: VALE, Lawrence J., Architecture, Power, and National Identity, London/New York (Routledge, Taylor & Francis Group) 2008.

194 The Rilindja Publishing Office Tower, which will be analyzed in greater detail below, here on p.112-115.

195 COLQUHOUN, Alan, “The Concept of Regionalism”, in: CANIZARO, B.Vincent, Architectural Regionalism, Collected Writings on Place, Identity, Modernity, and Tradition, New York
(Princeton Architectural Press) 2007, p. 155.
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region’s national and cultural identity. When a building is reconstructed after some kind of destruction, there is the possibility of returning the building
to its original shape, i.e. to restore its original identity. It could also be decided to reshape the building to meet current requirements, but such a
decision should only be made with great care. John Gaw Meem observes: “Some old forms are so honest, so completely logical and native to the
environment that one finds — to one’s delight and surprise — that modern problems can be solved, and are best solved, by use of forms based on
tradition. The value of this use may be questioned by some; but to me it seems to add a richness and actually to enhance a series of values. In a world
tending more and more toward inevitable standardization — welcomed from the practical point of view, but spiritually repugnant to us — it is truly
refreshing to feel that in our contemporary architectural movement is still an opportunity for the expression of ancient values.”*%

Another issue to be considered is that of a building that is still standing and has not outlived its structural soundness, but has lost its usefulness.
This was well illustrated by Winston Churchill who said right after World War 11, when the Commons Chamber in London had to be reconstructed
after suffering severe damage: “We shape our buildings, and afterwards our buildings shape us”. Churchill's words came after it had been questioned
whether the Chamber should be returned to its original shape. He justified his opinion by arguing it should be kept in the shape in which it had served
for forty years, although some members pointed out that it was overcrowded. Churchill continued to say the Chamber should “guarantee an appropriate
sense of crowd and urgency.” 7 This is a good example of a decision to retain a building’s identity; however it may not always be possible with other

types of buildings.

196 MEEM, John Gaw, “Old Forms for new buildings”, in: CANIZARO, B.Vincent, Architectural Regionalism, Collected Writings on Place, Identity, Modernity, and Tradition, New York
(Princeton Architectural Press) 2007, p. 190.
197 TRUBY, Stephan, Exit — Architecture, Design between war and peace, Vienna (Springer Verlag) 2008, p.13-14.
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An interpretation of national identity may extend to the region where the building is located. However, national identity is sometimes
expressed much more emphatically abroad and beyond the region itself, for example through buildings housing diplomatic missions. In such cases, the
architecture of the diplomatic building might express a country's politics or other forms of regional identity.1%

It is possible to express more than one type of identity in a single architectural structure. The intention could be to use national symbols to
express national identity or to show that the country is in line with modern architectural developments elsewhere in Europe. A building (or to be
precise, the five buildings chosen to be part of this study) could simultaneously “communicate” the region's own identity and its European identity,
true to the interpretation that the identity of a building goes beyond the borders of its region, in this case of Kosovo. This may not have been what the
architects had in mind when they designed and constructed these buildings in the 1970s and 1980s, but their attempt to assume an European identity
could not have been avoided. These efforts are more obvious today, but there is strong evidence that they had already started during the above
mentioned period. Since that time, the region has suffered a number of setbacks in all spheres of progress including architecture. Even now, there are
uncertainties concerning the path to be taken towards achieving the latest European standards. In the context of architecture and spatial planning, we
will address this issue in greater detail, using recent examples from the capital city of Prishtina.

It seems that the national identity and its representation in the form of buildings reached its peak during the nation-building phase that might be

characterized by tributes to the “heroes” of the time. Conversely, the so-called post-national or identity phase not only gives room to the expression of

198This is particularly the case with embassy buildings. Some embassies in Berlin can serve as examples, among them the Nordic Embassies (representing all five northern European countries in
one complex). The layout of the complex and its buildings was designed to correspond to geographical positions and incorporate building materials characteristic of these countries. See
IMHOF, Michael and KREMPEL, Leon: Berlin. New Architecture, A Guide to the Buildings from 1989 to today, Petersberg (Michael Imhof Verlag) 2008, p. 134-135.
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national identity, but also combines this with other forms of identity such as cultural, ecological and gender issues, and with the presence of the
multinational component'®®, Broadly speaking, such a combination can be described as a form of European ldentity?®. The relationship between
Kosovo and Western Europe has already been addressed and will be further developed as the study progresses. In the same context, Gerard Delanty
and Paul R. Jones state that “Architecture in eastern and central Europe is an interesting aspect of the project to create a European identity out of the
legacies of the past. Since identities are built to some degree on memories, the presence of the past cannot be denied. But the question is always which
memories are to be preserved; whether it is the re-naming of streets and squares, the re-naming of national monuments, the preservation of historic
buildings or sites of resistance, architecture has become a major focal point for cultural tensions and even conflicts... Post-Communist transition has
affirmed nationalism as much as anything else, but there is no denying the opening up of a discourse on identity within architecture that ultimately
transcends nationalism”.?%*

The above comments raise the question of what is really worth preserving. What can still be used to identify the originality of a region or
nation at a time when boundaries between countries are becoming increasingly porous and in many cases have ceased to exist? National identity could
be replaced by a mere sense of place and a collective memory. Considering this, Delanty and Jones state that “It is clear that architecture is not only

responsible for shaping collective memories but also provides a cultural potential for the expression of new identities. As such, architecture can be an

199 As observed in: ERIKSEN, Thomas Hylland, “Ethnic identity, national identity and intergroup conflict - The significance of personal experiences”, in: Social Identity, Intergroup Conflict,
and Conflict Reduction, Oxford (Oxford University Press) 2001, p. 48-49.

200 As observed in: VAN HEUVEN, Marten, Europe in 2001: Identity, Architecture and Commitment, Santa Monica CA/ Arlington VA/ Pittsburgh PA/ (Rand) 2001.

201 DELANTY, Gerard and JONES, Paul R. “European Identity and Architecture”, in: European Journal of Social Theory 5 (4), Sage Publications, London and Thousand Oaks, CA, 2001, p.
460.
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important space for the reflection and creation of reflexive post-national identities. There is perhaps a suggestion that some landmark architecture has
come to be a metaphor for the society in which it exists”.2%

Modern regionalism is an approach to architecture that strives to counter “homelessness”, utilizing traditional elements in a building's structure
or meaning in a site where the building stands.

When we address modern regionalism, we generally refer to two issues, the building's material substance and its abstract concept. Suha Ozkan
writes: “Modern Regionalism in very broad terms can be handled by employing two categories of reference: concrete and abstract. Concrete
regionalism accommodates all approaches to regional expressions which copy features, fragments, or entire buildings, in the region... Abstract
regionalism, mainly incorporates the abstract qualities of the building, for example, massing, solids and void, proportions, sense of space, use of light,
and structural principles of their reinterpreted forms.”?%

This brings us to the conclusion that many regionalist architects were against the idea of internationalism and preferred modernism,
specifically because internationalism has a diminishing effect on the reflection about local conditions, which on the other hand constitute the most
important element of regionalism.

The main reason for discussing Modern Regionalism in architecture in this particular context is that we strongly believe that in Modern

Regionalism, architects have a chance to respect local culture and traditions by using modern ideas®®. This was not the case in the 1970s and 1980s

22| pid., p. 464.
203 9ZKAN, Suha, “Introduction: Regionalism within Modernism”, in: POWEL, Robert, Regionalism in Architecture, Singapore (Concept Media/The Aga Khan Award for Architecture) 1985, p. 13-14.
204 As observed in: SOLOMON, Nancy B., Architecture celebrating the past, designing the future, USA (the American Institute of Architects) 2008.
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when historical and traditional contexts were either completely disrespected or at most considered in an abstract form. Only few cultural aspects were
taken into account and implemented.

As stated above, Modern Regionalism could be expressed by referring to its concrete or abstract sides. In concrete regionalism, elements,
components or even the entire structure are produced from regional sources. It simply uses new materials and technology while retaining the form and
space of architectural structures of the past. Abstract regionalism on the other hand tries to express a region's cultural elements by applying them to
new structures. These subdivisions of Modern Regionalism are mentioned on purpose. Some of the structures chosen for this study contain elements
which clearly make the buildings fall into the category of Abstract Regionalism. This opinion will be supported by explanations below.?%

In this context it seems appropriate to mention one interesting opinion on regions and regionalism in architecture: “As far as architecture and
design are concerned, it is very hard to talk about identity — except the identity a particular architect brings to his designs — without going into
regionalism. A geographical region defines many aspects of a society both culturally and environmentally. Culture includes aspects of life and
prevalent mode of expression. Natural environment includes climate and topography. A region, when properly defined, represents all of these in a very
complex amalgamate...”2%

This clearly expresses what architects should understand and observe. However — as in the case of Kosovo - there is often a dispute between

groups who wish to retain a region's originality and those who try to impose their own priorities even though they would lead to a complete loss of the

205 pPOWEL, Robert, Regionalism in Architecture, Singapore (Concept Media/The Aga Khan Award for Architecture), 1985.
206 OZKAN, Suha, “Introduction: Regionalism within Modernism”, in: POWEL, Robert, Regionalism in Architecture, Singapore (Concept Media/The Aga Khan Award for Architecture), 1985,
p. 8.
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region’s identity. In Kosovo, the former Yugoslavia's multi-nationality concept showed disregard for the region's 90% majority population. It was

noticeable that the regime tried to subordinate this very distinct majority by preventing it to keep its originality and identity?®’

and by enforcing the
“Brotherhood and Unity” concept.

In Kosovo’s case, Modern Regionalism offered an opportunity for a different interpretation. This can be done by trying to find elements which
identify the region and the majority of population. It is therefore important to point out these elements when analyzing every building and the
possibilities it offers.

When looking at Modern Regionalism in Kosovo, some indicators are considered as valid. Two of the buildings central to this study, namely
the National & University Library and the Youth & Sports Centre, can be interpreted in several ways under the following considerations: What was the
original symbolism of the design, and what interpretation was placed upon it once the buildings became part of the regional landscape? The Library's
white domes are one example. On the one hand, they were interpreted as Islamic components, and on the other hand as traditional white hats?®®. The

209

Sports Centre has been interpreted as symbolizing the eight Yugoslav federal regions, but also as representing an eagle“™. An in-depth analysis of

these aspects will follow, with a pictorial presentation of the buildings in question.

207 A Future for Prishtina’s past, "Destroy the Old - Build the New" (booklet on IKS/ESI research in Pristina) June 2006, p.3; http://www.esiweb.org/pdf/esi_future_of pristina%20booklet.pdf
208 White wool hats are the traditional Kosovo Albanian headdress. They are still worn by older men on some occasions. Illustrations can be found at http://www.albanian-
folklore.com/costumes/articles/geleshe, _the_albanian_skullcaps.html , consulted on March 14, 2015.

209 The two-headed eagle is a symbol of Albanians. For example, it is part of Albania's national flag: http://www.giovanniarmillotta.it/albania/Shqip_10-06-2006.pdf, consulted on March 14,
2015.
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Fig. 3 Fig.4

For the purpose of comparison, Fig. 3 and 4 show the same location before and after construction of the new buildings including the Sports
Centre, i.e. before the late 1960s and at present. Both photos were taken from the same angle, but one from the air and the other from one of the hills
surrounding Prishtina.

In contrast to other manifestations of our society, architecture shows modernity in an obvious and recognizable fashion. It is used to
demonstrate the ideas of "contemporary™ or even "fashionable". Every region has its own specific views of what is modern and contemporary, and
what sets it apart from other regions®’°, This was exactly the case in Kosovo when it was tried to transform the landscape into a modern and

“fashionable” environment. Contemporary architectural designs wavered between the symbolic elements “imposed” and the clear intention to create

210 As observed in: UNWIN, Simon, Analysing Architecture (third edition), Oxford UK/New York (Routledge Taylor and Francis Group) 2009, p.29.
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buildings in harmony with what the most recent technology had to offer at the time. With this statement, we provide a metaphorical interpretation of
these buildings, which represented an intentional break with traditional architecture, striving towards a contemporary cultural identity.

Also in this context, Critical Regionalism can be described neither as internationalism nor as an architectural expression of a region's history. It
takes into account specific elements of certain buildings and interprets them from a reflective rather than an obvious point of view. It pays more
attention to a building's meaning than to its atmosphere, and the atmosphere would be more appropriate if the architect's design had been more
traditional®!!. As Kenneth Frampton says: “... the fundamental strategy of Critical Regionalism is to mediate the impact of universal civilization with

213 includes a

elements derived indirectly from the peculiarities of a particular place.”?? His publication, Modern Architecture; A Critical History
survey of 20th century architecture and its origins as well as a chapter addressing Critical Regionalism, modern architecture and cultural identity. He
says that “the term ‘Critical Regionalism’ is not intended to denote the vernacular as this was once spontaneously produced by the combined
interaction of climate, myth and craft, but rather to identify those recent regional ‘schools’ whose primary aim has been to reflect and serve the limited
constituencies in which they are grounded.”?* The culture of a region and its elements as well as its sustainability (especially in terms of architectural
form) depends on the skills or capabilities which are needed to create forms based on regional culture. There must also be a readiness to accept

international influences, the ability to implement cultural elements while being in touch with progress in the rest of the World. This was the case in

Kosovo and its architectural ideas. Some of the contemporary buildings which are the subject of this study were designed in their external form and

211 As observed in: HALE, Jonathan A., Building Ideas, an introduction to architectural theory, Chichester UK (John Wiley and Sons, LTD) 2000, p.121.

212 CANIZARO, Vincent B., Architectural Regionalism; Collected Writings on Place, Identity, Modernity, and Tradition, New York (Princeton Architectural Press) 2007, p. 395.

213 FRAMPTON, Kenneth, Modern Architecture, a Critical History, London (Thames and Hudson Ltd), 2004.

214 “Among other factors contributing to the emergence of a regionalism of this order is not only a certain prosperity but also some kind of anti-centrist consensus - an aspiration at least to some
form of cultural, economic and political independence”. Ibid, p. 314.
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impression to contain components of regional culture such as domes and the symbolic representation of the eight constitutional parts of the former
Yugoslavia (Brotherhood and Unity), using either a concrete or an abstract interpretation and expression®®®,

Frampton says: “Critical Regionalism is not so much a style as it is a critical category oriented towards certain common features.”?!® Frampton
used these common features to subdivide Critical Regionalism into seven categories: “(1) Critical Regionalism has to be understood as a marginal
practise, one which, while it is critical of modernization, nonetheless still refuses to abandon the emancipatory and progressive aspects of the modern
architectural legacy... (2) In this regard Critical Regionalism manifests itself as a consciously bounded architecture, one which rather than emphasizing
the buildings as a free-standing object places the stress on the territory to be established by the structure erected on the site... (3) Critical Regionalism
favours the realization of architecture as a tectonic fact rather than the reduction of the built environment to a series ill-assorted scenographic
episodes.”?” Two other summarized features in Frampton’s chapter on Critical Regionalism deal with the regional climate conditions: “Critical
Regionalism emphasises the tactile as much as the visual ... It may be claimed that Critical Regionalism is regional to the degree that it invariably
stresses certain site-specific factors, ranging from the topography, considered as a three-dimensional matrix into which the structure is fitted, to the
varying play of local light across the structure...” The last sentence in this context reads: “It is sensitive to such complementary perceptions as varying

levels of illumination, ambient sensations of heat, cold, humidity and air movement, varying aromas and sounds given off by different materials in

different volumes, and even the varying sensations induced by floor finishes, which cause the body to experience involuntary changes in posture, gait,

215 As observed in: VENTURI, Robert/ SCOTT BROWN, Denise/ IZENOUR, Steven, Learning from Las Vegas: The forgotten symbolism of architectural form, Cambridge Massachusetts/
London, (The MIT Press) 1977, p.104.

216 FRAMPTON, Kenneth, Modern Architecture, a Critical History, Critical Regionalism, Modern Architecture and Cultural Identity, London (Thames and Hudson Ltd.) 2004, p. 327.

27 |bid, p. 327.
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etc.”?!8, Group (6) of the summarized features emphasizes site-specific factors as follows: “While opposed to the sentimental simulation of local
vernacular, Critical Regionalism will, on occasion, insert reinterpreted vernacular elements as disjunctive episodes within the whole. It will moreover
occasionally derive such elements from foreign sources. In other words it will endeavour to cultivate a contemporary place of oriented culture without
becoming unduly hermetic, either at the level of formal reference or at the level of technology. In this regard, it tends towards the paradoxical creation
of regionally based ‘world culture’, almost as though this were a precondition for achieving a relevant form of contemporary practise.”** Among the
seven groups of the summarized features of Critical Regionalism, this study is concerned more with Group 6, which can be used to explain how
contemporary buildings such as our subjects, were designed. An example are the white domes of the National and University Library and their
interpretation as either traditional white hats or traditional oriental structural elements (Fig. 6 and 7). It is possible to find other elements to interpret
this building, and these will be discussed and analyzed in more detail below. This building's design belongs to a so-called “imported” style, namely
Brutalism?®, Of course, the netting over the facade should be excluded, and this will also be discussed in more detail below. However, at this stage,
taking into consideration the above mentioned “regional” elements while demonstrating the building's contemporary architecture, this is in agreement
with what Eleftherios Pavlides says in "Four Approaches to Regionalism in Architecture™: “In Regionalism, as a dimension of architecture, the past
informs the future... A designer can simultaneously evoke an original archetype, employing elements for their symbolism (folkloric regionalism),

utilize principles of modern architecture which have been justified through reference to the vernacular (ideological regionalism), echo the material

218 See Frampton’s summarized groups (4) and (5) in FRAMPTON, Kenneth, Modern Architecture, a Critical History, London (Thames and Hudson Ltd) 2004, p. 327.

219 Under his Group 7, Frampton states: “Critical regionalism tends to flourish in those cultural interstices which in one way or another are able to escape the optimising thrust of universal
civilisation. Its appearance suggests that the received notion of the dominant cultural centre surrounded by dependent, dominated satellites is ultimately an inadequate model by which to assess
the present state of modern architecture”; lbid, p. 327.

220 As observed in: CLEMENT, Alexander, Brutalism: Post-war British Architecture, Ramsbury (Crowood Press Ltd) 2012.
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qualities and the spatial character of the vernacular (experiential regionalism), and respond to the users’ perceptions (anthropological regionalism).”?%

In addition, Pavlides remarks that “Architecture responds to nearby and distant influences, both in time and place”?%.
All these parameters do not directly and strictly correlate with the subject itself. However, based on the fact that they are important separately
and regardless of the architectural style and identity, every architect should pay attention to regional climate conditions and to aspects of the human
223

environment. It does not necessarily follow that these parameters or summarized groups of features or attitudes of Critical Regionalism are specific**,

especially if we take into account Frampton’s opinion: “the term ‘Critical Regionalism’ is not intended to denote the vernacular as this was once

spontaneously produced by the combined interaction of climate, myth and craft, but rather to identify those recent regional ‘schools’ whose primary
aim has been to reflect and serve the limited constituencies in which they are grounded.”??*
Harwell Hamilton Harris’s publication, "Regionalism and Nationalism in Architecture™ addresses both these issues in architecture and creates

connections and correlations between them: “The adjective ‘regional’ attached to the word “architecture’ implies that there is something special about

the architecture of particular locality, something that occurs nowhere else”. The book begins with a general description of Regional Architecture.

221pavlides also states: “Folkloric and ideological regionalisms are insufficient to address the issues of memory in architecture, and may even be counterproductive. Experiential and
anthropological regionalism, are of far greater value”: PAVLIDES, Eleftherios, “Four Approaches to Regionalism in Architecture”, in: CANIZARO, Vincent B., Architectural Regionalism;
Collected Writings on Place, Identity, Modernity, and Tradition, New York (Princeton Architectural Press) 2007, p. 166.

222 |bid, p. 157.

223 Even though, Frampton himself states: “These features, or rather attitudes, may perhaps be best summarised as follows...”: FRAMPTON, Kenneth, Modern Architecture, a Critical History,
London (Thames and Hudson Ltd) 2004, p. 327.

224 “Each region of the world employs its own techniques and designs in its buildings that are best suited to that particular region and that encompass the region’s cultural patterns. This is
known more commonly as vernacular architecture, or ‘forms which grow out of the practical needs of inhabitants of a place and constraints of the site and climate”: TURNER, Lauren,
“Climate and Architecture”, in: Report for Honour’s Section 8 of MET1010 Introduction to the Atmosphere, Florida (Florida State University), December 1, 2003.
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Harris continues explaining Regionalism as “fundamentally, the state of mind.”?® He bases his opinion on isolated localities where the choice of
building materials is limited and native to the region itself. This used to be the case with traditional buildings and construction in Kosovo, but it was
disrupted once the “modernization” period began. Many of these buildings could not be saved or preserved. Harris describes this kind of Regionalism
as follows: “It cares more for preserving an obscure dialect than for expressing an idea. It is anti-cosmopolitan and anti-progressive.”?? If we apply
this to the situation in Kosovo, we find that there was no negative reaction to the region’s modernization, but to the destruction of traditional
(historical) structures that had to give way to modernization. The use of traditional construction methods and designs had vanished long before
modernization began, but there was still a desire to maintain and preserve existing structures??’. There are no indications that anyone in Kosovo
intended to interfere with and interrupt the process of modernization and catching up with the rest of Europe. Harris calls the negative effect in this
phase “Regionalism of Restriction.”?® This is in contrast to the “restrictive” type of Regionalism, the “Regionalism of Liberation”, which Harris
defines as “the manifestation of a region that is especially in tune with emerging thought of the time. We call such manifestation ‘regional’ only
because it has not yet emerged elsewhere...Its virtue is that its manifestation has significance for the world outside itself. ”??° During the 1970s and

early 1980s in Kosovo, more specifically in Prishtina, a number of buildings were constructed as a result of planned investments for the progress and

225 HAMILTON HARRIS, Harwell, “Critical positions in architectural regionalism/ Regionalism and Nationalism in Architecture”, in: CANIZARO, Vincent B., Architectural Regionalism;
Collected Writings on Place, Identity, Modernity, and Tradition, New York (Princeton Architectural Press) 2007, p. 57.

226 “ Anti-cosmopolitan and anti-progressive” was the term the socialist state at the time used to describe opposition in Kosovo to the destruction of traditional buildings and their replacement
with new structures. In Herscher’s opinion: “Modernization was carried out through the destruction of abject heritage, a destruction that was narrated by the socialist state as the destruction of
premodernity itself”: HERSCHER, Andrew, Violence taking place: The Architecture of the Kosovo Conflict, Stanford CA (Stanford University Press) 2010, p. 13, para. 1.

227 As observed in: MAROEVIC, Ivo, Sadasnjost Bastine, Zagreb (Zadruzna Stampa) 1986, p.53.

228 “Happily, such Regionalism is being destroyed as we become more nearly one world”: HAMILTON HARRIS, Harwell, “Critical positions in architectural regionalism/ Regionalism and
Nationalism in Architecture”, in: CANIZARO, Vincent B., Architectural Regionalism; Collected Writings on Place, Identity, Modernity, and Tradition, New York (Princeton Architectural
Press) 2007, p. 58.

229 |bid, p.58
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modernization of the area. All the contemporary buildings (which are the subject of this study) were designed and built during that period with the

same general intention: modernization®°

. Although their appearance in the existing environment was influenced by the government strategy to make
traditional influences “invisible,” there are indications that Liberal Regionalism in architecture existed as defined by Harris, who also mentions that “to
express this Regionalism architecturally it is necessary that there be a building — preferably a lot of buildings — at one time.”?®* This was the case in
Kosovo, particularly in Prishtina, at the time. Harris also said: “A region promotes ideas. A region accepts ideas. Imagination and intelligence are
necessary for both. Otherwise ideas fall in vacuum.?*?” In Kosovo, the idea of modernization was accepted. That is how buildings such as the National
and University Library, the Sports and Youth Centre and the Rilindja Publishing and Office Tower (Fig. 6, 18 and 14) came to represent progress in
the region and its capital city. Without a doubt, these buildings play a very important role in the region. There was a genuine need to have them built,
and their creation met the need. In a similar context, Harris says: “To be expressed architecturally, an idea must be built; to be built it must be
particularised, localised set within a region. And what are important are not the limitations of the region but the resources of the region.” Certainly one
limiting factor for the design of these buildings was the requirement that they had to express the symbolism of “Brotherhood and Unity”, so very
important to the former Yugoslavia. It was at that point where the region's national commitment, the requirement by Yugoslavia as an entity, surfaced

to coincide with Harris's idea about the national versus the regional expression of architecture: “A national expression, on the other hand, is, at its

highest, the expression of consolidation. This is because a nation is a people consolidated. The purpose of a national architecture is to further unite

230 More information on the percentage of invested funds could be found — here in Chapter. 1, p.55.

231 |n addition to the above: “Only so can the expression be sufficiently general, sufficiently varied, sufficiently forceful to capture people’s friendly climate long enough for a new school design
to develop.” : HAMILTON HARRIS, Harwell, “Critical positions in architectural regionalism/ Regionalism and Nationalism in Architecture”, in: CANIZARO, Vincent B., Architectural
Regionalism; Collected Writings on Place, Identity, Modernity, and Tradition, New York (Princeton Architectural Press) 2007, p.58.

232 1pid, p. 60, para. 4.
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people as citizens. Since the nation is essentially a symbol, a national architecture must provide an image of the qualities the nation it symbolises.”?%

In the case of our study, a good example for “expression of consolidation” and a matter of “uniting people as citizens” is the Sports and Youth Centre
(Fig. 18) in Prishtina®®*. However, the expression of the identity of architects or their qualities should not be disregarded either. To address this matter,
it is best to quote Harris: “At the same time it must provide an image of those qualities the people want to believe expressive of themselves and their
nation and that unite them in a great national expression.”?*®. This emphasizes the importance of a region's people in relationship with a building's
design and its interpretation. Here is Harris again: “A region’s most important resource is its people and not its climate, its topography, nor the
particular kind of sticks and stones it has to build with. It is the people’s minds that create the intellectual ferment necessary for greatness. It is the free
minds, the imagination, the stake in the future that make up the state of mind that creates a great region.”?*

With regard to the above considerations and the architect's expression through his design, Juan Pablo Bonta states: “Sometimes, architects

influence people’s view of their work and thus affect their canonical interpretation®’, and sometimes they do not... Two issues must be distinguished

233In addition: “The nation needs buildings which hold up a picture of what their citizens would like to believe they are, that call their achievements to the attention of the world, that advertise
their power”. HAMILTON HARRIS, Harwell, “Critical positions in architectural regionalism/ Regionalism and Nationalism in Architecture”, in: CANIZARO, Vincent B., Architectural
Regionalism; Collected Writings on Place, Identity, Modernity, and Tradition, New York (Princeton Architectural Press), 2007, p. 61.

234 See further information in our Chapter. 2, Youth and Sports Centre, p.118-121.

235 HAMILTON HARRIS, Harwell, “Critical positions in architectural regionalism/ Regionalism and Nationalism in Architecture”, in: CANIZARO, Vincent B., Architectural Regionalism;
Collected Writings on Place, Identity, Modernity, and Tradition, New York (Princeton Architectural Press), 2007, p. 64, para. 6.

236 |bid, p. 69, para. 5.

237 Bonta explains: “The canonical interpretation is a cumulative result of many previous responses, distilled by repetition and reduced to the bare essentials. Canon formation can thus be
described not as a process of growth, but as a process of filtering”: BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, The process of canon
formation, London (Lund Humphries) 1979, p. 145, para. 1.
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here. One is the accuracy of the statements of the designer, measured in terms of the relationship between his verbal output and his actual work. The
other is his influence, measured in terms of the effect of his statement over people’s interpretations.”2%
Both the architect/creator of a building and the region's people must be credited with free minds and imagination. Their interpretation allows

the architectural creation to last and to assume a life of its own®.

3. Case studies, analysis

Models representing the 1970s and the early 1980s in Kosovo, based on their strength of interpretation

The questions could be raised: Why did we choose these buildings and this particular time period? On what did we base our choice? There are
a number of reasons to be mentioned in order to answer these very important questions. Without identifying many details at this time (they will be
developed below), the most significant reason was our intention to interpret and shed more light on this architectural period in connection with all the
political and social implications at the time. The period when these buildings were designed and constructed, the early 1970s and the mid 1980s
respectively, was the time when the former Yugoslavia decided to invest in Prishtina as the capital of Kosovo, also in architectural terms. This decision

should not be removed from the other governmental strategies and goals at the time, which are subject to various interpretations. But clearly, the most

28 BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, Authoritative interpretations, London (Lund Humphries) 1979, p. 153, para. 4.
239 As observed in: SHAMIYEH, Michael/ DOM Research Laboratory, What People want, Populism in Architecture and Design, Basel (Birkhauser — Publishers for Architecture) 2005.
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240 \which for obvious

important goal was to overcome nearly all original and traditional architecture and shift society’s focus to modern architecture
reasons was still a rarity at the time. Every one of these buildings has its own symbolism and meaning to be interpreted. One would hope that their
original meaning, vision and symbolism?** will not change because these contemporary buildings have as much originality as traditional architecture
has. Any departure from their original nature would surely impact on today's society and its surroundings. There are suggestions that the architecture of
some buildings might be tampered with or that buildings may even be demolished.

When architecture was addressed in Kosovo, it was usually in connection with political and social issues. Throughout Kosovo's history,
architecture has been perceived as a regime's vessel for politics and repression®*2, However, all architect-designed buildings should be regarded and
treated as valuable works of art that enhance their environment as much as sculptures.

Such interpretations and analyses would be incomplete without a comparison with other architectural structures built at the same time
elsewhere in Europe. It is always possible to create architecture, even under certain policy pressure?*, as we will try to prove and confirm in this study.
It is important to recognize that architecture provides possibilities to use or implement symbolism through technological and other developments.

As mentioned above, it is critical to compare Kosovo's architecture with buildings and developments elsewhere in Europe. Enough structures

were built during that period which can be used for such a comparison. However tightly, buildings in Kosovo were connected to government’s strategy

240 A Future for Prishtina’s past, "Destroy the Old - Build the New" (booklet on IKS/ESI research in Pristina) June 2006, p.3; http://www.esiweb.org/pdf/esi_future_of pristina%20booklet.pdf,
March 14, 2015.

241 As observed in: NOTH, Winfred, Handbook of Semiotics, Indiana University Press 1990.

22 MEIER, Victor, Yugoslavia a History of its Demise, London and New York (Routledge) 1999, p.8.

243 |bid, p.27.
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24 as our case studies will show. Regardless

in the 1970s and 1980s, they still showed a resemblance to architectural development in Western Europe
of the statements the regime wanted to make with their buildings, the architects of the former Yugoslavia (and we emphasize that most of them did
come from other parts of Yugoslavia) tried to create structures that expressed the tendencies in architecture at that time.

For such a comparison, we can use different elements showing the nature and intention of buildings as well as the impression they make. Their
impression should be reviewed separately and based on the location. Nevertheless, the intention is to find characteristics that indicate connections
between two buildings - in Kosovo and elsewhere in Europe. We were looking for the similarity of symbols, functions, the funding for construction,
the outer shape of buildings and the materials used, and of course the style?*>. Whatever other conclusions we may reach with this comparison between
the architecture in Kosovo and elsewhere in Europe, a very interesting point is that while the five buildings comprising the subject of this study (with
the first three being the primary subject) in Prishtina are situated close to another, namely in half an hour's walking distance from each other, they all
have a totally different “architectural and design” approach. Yet they have one feature in common, their symbolism and how it fits their environment.
For that reason, we start our analysis with the meaning®*® they have for society and how they were accepted into their surroundings rather than
examining the more abstract perception of how sensitive they are to society and their surroundings. This will be followed by studying their

consequences as the last parameter which shows the impact of the buildings as well as the concerns society showed at the time and may still show at

present?’.

244 As observed in: FRY, Tony, Design as Politics, Redirection design and things, Breakability, Oxford UK/ New York (Berg Editorial Offices) 2011.

25 As observed in: AVERY, Derek, Modern Architecture, London (Chaucer Press) 2003.

26 As observed in: WHYTE, William, “How do buildings mean? Some issues of interpretation in the history of Architecture”, in: History and Theory 45, Wesleyan University 2006, p. 153-177.
247 _LEFEBVRE, Henri, translated by Nicholson-Smith, Donald, The Production of Space, Maiden USA/ Oxford UK/ Victoria AUS (Blackwell Publishing) 1991, p.33.
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Fig. 5

Fig. 5 shows a map of downtown Prishtina that is used by international agencies operating in the city. It shows the location of the five
buildings which form the major focus of our study.
Building 1: National and University Library
Building 2: Rilindja Publishing and Office Tower
Building 3: Youth and Sports Centre
Building 4: Ljubljana Bank and Offices

Building 5: Main office building of Kosovo Power Distribution
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Not all these five buildings identified on the map are seen as equally important representatives of the 1970s and early 1980s. However, we
include them to show their strength of interpretation, starting with the strongest and most explicit case study that involves the National and University
Library of Kosovo in Prishtina. This building has attracted attention both at the national and the international level. The 15-year period of our study
also requires a better interpretation than would be possible with only one example. The examples must include buildings such as the Rilindja
Publishing and Office Tower and the Youth and Sports Centre in Prishtina, another building never completed due to the instability at the time of its
construction.

All these buildings are equally important, not only with regard to society's requirements during those years (for the Library, the Rilindja
Publishing and Office Tower and the Youth and Sports Centre), but also with regard to progress in the region. Yet from an architectural view, the
Library is the building that gives us most reasons to discuss and write about. It is the most important among the other buildings of the same period.
Above all, the Library has managed to retain its original character and resist all the changes Kosovo underwent since the 1970s. The domes were
renovated and most of them were replaced after the 1999 conflict. This was not the case with the Rilindja Publishing and Office Tower and the Youth
and Sports Centre. Those two buildings were subjected to many changes. Those modifications were the result of political changes after the end of the

conflict in 1999 and after the decision to completely change the architectural expression, especially in the case of the Rilindja Publishing and Office
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Tower 28, The Youth and Sports Centre suffered from a lack of maintenance after the end of the conflict. At one point, a part of it burned and was
eventually renovated (only the roof), but in comparison with the other structures, the building was left more or less intact.

All changes a building undergoes will have an impact on its architectural interpretation. There should be a specific way of understanding what
provides continuity and what creates re-interpretation. Juan Pablo Bonta states “The goal of interpretation is not permanent knowledge. Architectural
interpretations are subject to the general trends of the history of ideas. Interpretations are cumulative to a certain extent: each critic can build upon
what has been said before... We interpret buildings in certain ways because, in doing so, we can throw light upon aspects of the world in which we
live. Interpretations are discarded — like forms — not so much because we get bored with them, but because they cease to fulfil the initial, cultural role,
and new interpretations more closely in line with contemporary interests are bound to arise in substitution of the old ones.”?°

On the whole, it is apparent that these buildings (one of them more than the others) are firmly ingrained in Prishtina's iconography and express
architectural progress during these years. As mentioned, it is our intention to interpret them from an aspect of their architectural significance and to
demonstrate their architectural harmony with general trends during their respective construction periods®°, by comparing every building with

structures built elsewhere in Europe.

248 |t was one of the best and original examples of Brutalism in architecture in Kosovo. Through its recent renovation, the building was turned into a structure of no specific architectural style.
The only thing left is its verticality thanks to uninterrupted glassed panels. See Chapter 2 here, p. 114.

249 BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, Silence, oblivion and reinterpretation, London (Lund Humphries) 1979, p. 202, para.
1.

250 CONRADS, Ulrich, Programs and Manifestos on 20th Century Architecture, R.Buckminster Fuller, Universal Architecture, Cambridge, Massachusetts (The MIT Press) 1970, p.133.
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The first, leading and strongest interpretation of the period: the National and University Library (Fig. 6 and 7)

When the University of Prishtina in Kosovo was founded in 1970, this building was named the National and University Library, true to its
function. Construction of the building, located in the centre of Prishtina, began in 1974. The new library was officially opened on November 25, 1982.

The seven-storey building with 12,000 square metres of usable space includes two reading rooms seating 300 and 100 respectively; a
periodicals reading room; rooms for special collections; a room for cataloguing and research; an amphitheatre seating 150, and a meeting/conference
room seating 75. The building has a capacity to house two million books. The stacks are located in the two levels below the ground floor. These are not
accessible to the public?®®*,

The architectural project for the National and University Library in Prishtina designed by the Croatian architect Andrija Mutnjakovic was
approved in 1971 to be built on one of the most central sites on the university complex. The geographical layout clearly indicates that the architect had
an opportunity to freely express his creativity. The result was a unique complex containing a large number of cubicles, each topped with small white
domes, while a larger covers the centre. In this context, the term “disordering behaviour of the volume” might be appropriate, especially when
referring to the building being incorporated in the existing environment. The impression is that the building is superimposed on the site, placed in the
first row without regard to the rest of the surroundings?2.

This structure should not be analyzed and interpreted negatively. Undoubtedly, it was and still is a very important component of Kosovo’s

society.

21 In addition: Annex/Catalogue on p.2-14.
252 HANLON, Don, Compositions in Architecture, Core and Shell, Chichester UK (John Wiley and Sons Inc.) 2009, p.141.
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Fig. 6 Fig. 7

Since its completion, the exterior of the building has conveyed a certain unfinished look. Since the fagade is covered with a rough grid of metal
netting, the impression is that the construction elements have been left on the exterior of the main building®®. This architectural style was developed in
Western Europe a few years earlier and was still in vogue when the Library was built. An example is the George Pompidou Centre in Paris. Once
again, this is only an attempt to identify an impression, not the architect's intention for the building®4. Without the metal grid on the facade, the

building would simply be a good example of Brutalist architecture.

253 |bid, p.142.
254 As observed in: SMITH, Virginia, Forms in Modernism, a Visual set, New York (Watson-Guptill Publications) 2005, p.130-131.
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We state this opinion because we must establish connections and make comparisons with similar architectural tendencies developed elsewhere
in Europe at the same time. Yet considering the building's symbolic elements such as the white domes indicating the traditional Albanian white wool
hat worn today mostly by older men in rural areas, these elements can be brought into connection with our opinion about Modern Regionalism and its
abstract part mentioned earlier, that it mainly expresses the cultural part of a region.?®® Nonetheless, there are other possibilities for interpreting
elements this building contains. They concern not only the original idea behind the design, but also the interpretations mentioned above, which will be
developed further in this chapter.

Even though we have an impression of a building superimposed on its site, the metal grid provides a shell-like effect?®. It appears that the
building wants to defend itself against its surroundings. This is even more noticeable in the interior which does not provide much natural light and
therefore creates a lack of transparency, disconnecting the building from external circumstances. This opinion also relates to the abstract part of
Regionalism as a reminder that in a number of situations, the region's population had been placed in a defensive/defending position in the past.

The apparent roughness of the building does not convey the idea that it is sensitive to its site. On the contrary, it completely stands on its own
in its surroundings. This has been the case ever since its construction. At first glance, it looked harsh to most observers. In time, many have stated that

this harshness is now blending into the surroundings and that the building's real architectural meaning is finally becoming clear. Since its very

255 This relates to the paragraph mentioned on page 76 of this study in relation to Modern Regionalism manifested in Kosovo: “The main reason why the idea of Modern Regionalism in
architecture should be mentioned in this context is that although it is strongly believed that through Modern Regionalism architects are given a chance to respect local culture and tradition by
using modern-era “recommendations”, the opposite was the case in this particular period (the 1970s and 1980s) in Kosovo. Modern Regionalism was disregarded, or at least only its abstract
part was taken into account, with a few regional cultural aspects thrown in.”

256 As observed in: HANLON, Don, Compositions in Architecture, Core and Shell, Chichester UK (John Wiley and Sons Inc.) 2009, p.142.
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beginning, the building has been interpreted in many different ways, as symbolizing either the Albanian traditional component (traditional while wool
hat) or the religious component expressed by its resemblance to the traditional architecture of regional Ottoman or Byzantine religious buildings.

If we take into consideration that the building's function was that of a university library, we must recognize that the symbolic reminder of
Ottoman rule, namely the white domes which were also characteristic design elements of mosques, which Kosovo's majority Albanian population used
to attend. In the former Yugoslavia, priority was placed on Brotherhood and Unity among the various nationalities and not on religion. This view is
supported by the fact that the building was designed and constructed for the University of Prishtina, founded in 1970. One purpose of the university
was to offer higher education in the Albanian language. This has led most observers to the interpretation that the symbolism of the Library building's
design was to characterize the Albanian population and the Albanian people themselves with the very popular white wool hats?*’.

Nevertheless, an analysis of the building must also take into consideration that its design does contain components of Ottoman/Islamic
architecture. This first of all manifest in the building's proportions which resemble the geometrical proportions common in Islamic architecture®®®,
Furthermore, lineaments and geometrical models were added to the National and University Library building's ground floor layout. Below, we will
compare this with relation systems of lineaments and diagonals, using examples from Islamic and Ottoman architecture. It will be noted that even

though these buildings vary in their layouts and construction models, we will in any case consider their proportional relations. The explanation of the

257 http://www.albanian-folklore.com/costumes/articles/geleshe,_the_albanian_skullcaps.html, consulted on March 14, 2015.
258 As observed in: PETRUCCIOLLI, Attilio/ PIRANI, Khalil K., Understanding Islamic Architecture, London (Routledge Curzon) 2002.
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relational side of the layout (Fig. c) correlates with the study conducted by two authors, Khadim and Julaihi®®, called The Proportional Relations
Systems of Islamic Architecture. They observed several systems such as the system of proportional relations (triangulation, quadrature, quinture,
lineaments), the system of dimensions (the standard module) and the system of relations (the reciprocal relation)26°.

The layout of the Library building correlates with the above observation under the results of the geometrical analysis of the Architectural
Models Geometrically, which states:” These proportions turned to express the nature of the proportional relation whether in a successive -connected-
or non-successive —disconnected- proportionality by one increasing or decreasing relation. Therefore, the proportional relation derived from the
equality relation -the equal- would be either a -halving, tripling... relation or a multiplication, equalization... relation, the most of which starts out at
the construct of Islamic architecture from the relation of the diameter with its chords and perimeter and the relation of the square side with its
diameter”’?®, Furthermore, the layout of the Library and its interior spaces are not following a symmetrical order. However, the entire shape can be

inserted within the quadrant whose diagonals equal the diameter of the circle (Fig. c). Some researchers including Khadim and Julaihi use the layout of

259 KADHIM, Kahlil Fathel/ JULAIHI, Wahid, “The Proportional Relations Systems of Islamic Architecture”, in: International Journal of Scientific and Research Publications, Volume 3,
Issue 1, January 2013.

260 The same research mentioned above can be found on the following site: http://www.ijsrp.org/research-paper-1301/ijsrp-p1320.pdf, and a more detailed explanation of the observed systems is
found on, p. 2-4.

21 K ADHIM, Kahlil Fathel/ JULAIHI, Wahid, “The Proportional Relations Systems of Islamic Architecture, Discussing the results of the Geometrical Analysis of the Architectural Models
Geometricaly”, in: International Journal of Scientific and Research Publications, Vol. 3, No. 1, January 2013, p. 5.
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Ulu Cami or Bursa Grand Mosque (Fig. d) which is a multi-dome layout design, the same as that of the Library (compared with this particular mosque,
the Library has different asymmetrical positioning of structural elements and the spaces and domes are of different size.?6?).

Fig.c Fig. d

Another possibility of interpretation that relates the Library building to Ottoman or Islamic architecture and design is that the grid covering the
structure also has the function of protecting the building from the sun. “Mashrabiyya” are elements that can be compared with the grid installed on the
facade of the National Library building. They were used in Islamic architecture, mostly on the exterior, for protection from the sun while allowing a

breeze to enter the inside. They were designed with various patterns and mainly made of wood. Metal was rarely used, only on public buildings or

262 Jlu Cami in Bursa belongs to the new development of multi-dome layout specified as "duplication dome plan design”, as reviewed in: AHMAD, Hassan Sanusi/ MEHRDAD, Mazloomi,
"The importance of Plan Unit Design with Reference to the Pedentive Dome Mosque Architecture in the Early Ottoman Period in the Balkan Region and Anatolia”, in: Review of European
Studies, Vol. 2, Number 2, (Canadian Centre of Science and Education) December 2010, p. 108.
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houses of the rich?®. If we compare the design of these traditional Islamic screens, which had a variety of patterns such as polygons of various shapes
(Fig. f), with the hexagonal shapes of the Library grid (Fig. e, interior view) we find geometrical similarities.

Fig. e Fig. f

There are other contemporary buildings connected to the Islamic world which have elements resembling “mashrabiyya” screens. Among the
most recent examples are the Arab World Institute in Paris, designed by Jean Nouvel (built between 1981 and 1987)%%, and BMCE branches in

Morocco (Casablanca, Fez, Rabat, Marrakech, Eljadida), designed by Foster and Partners (built between 2007 and 2009)?%. The building designed by

263 “\Wooden grille or grate used to cover windows or balconies - The grilles are traditionally made from short lengths of turned wood joined together through polygonal blocks so that they
form large areas of lattice-like patterns. The patterns formed by the lattice work vary from place to place although commonly the main lines of the grille are at a 45 degree angle. Mashrabiyya
can also be made of metalwork although this is more rare and was usually reserved for the houses of the very rich or public buildings.”: PETERSEN, Andrew, Dictionary of Islamic
Architecture, Mashrabiyya, London (Routledge/ Taylor & Francis e-Library) 2002, p.177-178.

264 Additional information about the design: http://www.jeannouvel.com/english/preloader.html. In addition, Jean Nouvel mentions the use and the importance of “mashrabiyya” screens on his
design, reflecting on the history of the Alhambra.

265 Additional information about the design: http://www.fosterandpartners.com/projects/bmce-branches/. In addition, Foster and Partners comment: “The screens are made from a low-iron
stainless steel, which is designed to remain cool to the touch, and follow a geometric design based on Islamic patterns”.

98



Jean Nouvel (Fig. g) was constructed about the same time when the Library was finished and those traditional elements were used on its facade. The
buildings designed by Foster and Partners (Fig. h), belong to the most recent years of contemporary architectural development showing these screens
as traditional elements. We use these buildings as examples not only to show the architectural use of traditional Islamic screens, but also to support the
contemporary interpretation of the metal grid on the facade of the National Library building.

Fig. ¢ Fig. h

As we analyze the Library building, we find further resemblance to Islamic architecture in the interior, namely specifically in the marble tiling
on the floor of the main hall?®®, It is of rectangular outline in which a concentric circular area with light stairs is inscribed. Marble tile patterns on the

floor run from the centre of the circle, i.e. in the concentric circular geometric shape. This recalls the use of the circle in Islamic architecture as a basic

266 “The use of tiles on walls and floors was common in the Middle East and Iran before Hellenistic times and had been revived under the Sassanids. The Islamic use of tiles began in earnest in
‘Abbasid times, at Samara,...From there it spread to Fatimid Egypt and Spain...The use of painted tiles reached unprecedented richness in Iran and Turkey in the 16" and 17" Century”.
LEWOCK, Roland, “Materials and Techniques” in: MICHEL, George, Architecture of the Islamic world, London (Thames & Hudson) 2006, p.139.
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geometrical shape from which other design patterns emerge. A description of how the circle was used in Islamic art and architecture is provided by
Samer Akkach, author of a publication about the architectural ideas in pre-modern Islam: “In contrast to the current understanding of a boundless and
infinitely expanding universe, pre-modern Muslims thought of and described the cosmos as being finite, bounded, and with astronomically definable
limits. The entirety of the cosmos was graspable by means of geometry, numbers, and the alphabet. It was conceived in the form of concentric circles,
at the centre of which humans dwelled and at the outer limit stood the all-encompassing divine Throne”?%’. Going back to shape of the circle used on
the floor of the main hall in the Library, a comparison can be found with the concept of “knowledge”, keeping mind that the main function of the
building was to convey knowledge with every step: “The act of knowing is the first affirmative attribute that determines the Essence. Knowing implies
a triplicity: knower, known, and knowledge, affirmatively differentiating among the Essence (knower), the names (known), and the connection
(knowledge); or among unity, multiplicity, and affinity. In geometrical terms, this initial order can be traced in the ternary structure of the circle seen
as the first qualification of the point: the unity of the centre (knower), the multiplicity of the points of the circumference (known), and the connecting
radii (knowledge)”?%8. The sequence from the interior, of the main hall in particular, will create stronger relations with the above (Fig. i), comparing it

with the figure taken from Akkach’s publication, shown under “Unity and Multiplicity” (Fig. j)?%.

267 AKKACH, Samer, Cosmology and Architecture in Premodern Islam, An Architectural Reading of Mystical ideas, Introduction, New York (State University of New York Press) 2005, p.
XViil,

268 |bid, p. 69.

269 |bid, p. 68.
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Fig. i i Fig. j

After all, the National and University Library building is one of the best-known contemporary modern structures in Kosovo. From the
beginning, it has provoked many thoughts, ideas and opinions about the origin of its architectural design. It has been suggested the architectural design
had been submitted to two other international competitions - in Libya and in Sarajevo — which it did not win, and that Prishtina had become an
alternative location for it. That may be the reason why its design and especially the domes are sometimes interpreted as Islamic architecture. However,
considering the system under which it was built, this interpretation is certainly questionable. The results of our analysis indicate other possibilities of
interpretation. Still, the building's design and specific elements do bring Islamic architecture, art and culture to mind. It is also worth mentioning that

the elements cited such as the traditional Islamic screen (mashrabiyya) as an important feature of otherwise contemporary structures (especially recent
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buildings in Morocco by Foster and Partners) show that it is often intended and possible to keep and continue such tendencies in modern buildings.
The National and University Library is only one example.

Regardless of what symbolic elements were used in the Library's design, this building is also important because it represents a rare example of
Brutalism in architecture that is hidden under a metal grid and has a large number of cubicles arranged in random order. All those cubicles of different
sizes should somehow represent the young Albanian population of Kosovo - the majority population - ready to be educated in their own language. This
is definitely one of the most symbolic features, although the building has been interpreted in many different ways. It is site-specific, in many ways
related to its surroundings, affecting social life as well as future developments.

The building's many different interpretations mentioned above have all had their impact. However, we must not forget the architect’s own first
thoughts about the design and the creation of this work of architecture. All past, present and future interpretation should keep this in mind. An
important contribution is Bonta’s idea: “According to the paradigm of communication, interpretation — often called in this context ‘decodification’ — is
only one part of a larger process. For the cycle of communication to be complete, one must also consider the stage of encoding — which precedes
decoding and is in a way symmetrical to it. Meaning as decoded by the receiver should largely coincide with meaning as encoded by the emitter.”"

Once again, all the above mentioned ideas and thoughts about the Library are just different interpretations, some of them undocumented that

have accompanied the building for years?*. Parallel to this fusion of meanings we must offer an in-depth explanation of the main idea and concept

270 BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, London (Lund Humphries) 1979, p. 225, para. 4.
271 As observed in: SNOGRASS, Adrian/ COYNE, Richard, Interpretation in Architecture, Design as way of thinking, Oxford, UK (Routledge) 2006, p.257-258.
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behind the building's design. The Monograph on the National and University Library Building and the architect's own input in that publication
correspond completely with the information we have recently obtained from him directly as well as from his presentation at the Kosovo Academy of
Arts and Science?’2. There, architect Andrija Mutnjakovic gave a lecture entitled “My architectural work in Kosovo”. Our meeting with him allowed
us to include a “designer’s interpretation” of the Library's architectural concept, which he had also expressed in the Monograph?’®. Fortunately, we

were also able to obtain copies of first sketches (Fig. 8) and project designs from the architect himself.

Fig. 7a Fig. 8

272 One of Kosovo's TV channels broadcast a short explanation about his visit and the lecture he gave at the Kosovo Academy of Arts and Science on September 30th, 2011:
http://rtv21.tv/home/?p=35055.
213 HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova, Prishtina (Rilindja) 1984, p.30 — 43.
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Justification for the basic design idea began with the meaning and concept of regionalism, in particular the contemporary architectural
interpretation of regional styles. In this context, Mutnjakovic states: “Future architecture, while accepting the functionalist principles of the purity of
function and construction, will take into account a much more important factor: man, with all his cares, habits and customs, regional individuality,
historical, religious and social traditions.”?’* In this case, the regional input from Kosovo was the region's Byzantine and Ottoman influence (see
layouts in Fig. 7a)*”®. As Mutnjakovic states, “A common characteristic of these buildings is their identical treatment of space: a square area of the
building covered by a dome. In their details of shape, plane treatment of walls, and the application of iconographic elements and their decoration, these
buildings have marked architectural characteristics in common.”?’® With the Library, the characteristic feature to be considered a symbol is the
architectural form using cubes and spheres. With this starting point, the architect drew his first sketches, believing that “This building is a principal
monument in preserving the essence of national identity, transmitting its inspiration to new generations. The form of the building has an important part
to play in this mission.”?’’

In his treatment of internal spaces, especially the reading rooms and their natural lighting, the architect applied another common component of

both Byzantine and Ottoman architectural forms (or rather Byzantine and Ottoman regional or traditional forms), namely the dome or cupola (Fig. 9).

214 MUTNJAKOQVIC, Andrija, “Architectonics”, in: HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova, Prishtina
(Rilindja) 1984, p. 31, para. 6.

275 The two layouts in Fig. 7 are from the Peja Patriarchy in western Kosovo (additional information: http://whc.unesco.org/en/list/724, consulted on November 20th, 2011) and from the
Turkish Bath in Prizren, south-western Kosovo (see also: http://prizren360.com/en/what-to-visit/monuments/014-gazi-mehmed-pashas-hammam, consulted on December 20th, 2011).

216 MUTNJAKOVIC, Andrija, “Architectonics, the contribution of Kosovo”, in: HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska
biblioteka Kosova, Prishtina (Rilindja) 1984, p. 34, para. 9.

27T MUTNJAKOVIC, Andrija, “Architectonics, Expression”, in: HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova,
Prishtina (Rilindja) 1984, p. 36, para. 14.
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In this regard, he mentions: “The physical and psychic demands of the reader were answered in dome construction. In this way space is rounded, and
lighting is both close to the reader and even.”?’® (Fig.10). On the other hand, the main intention of the much discussed facade, as the architect pointed
out himself, was to use it as an external device to control solar light. It comprises of hexagonal metal members that also serve another purpose, namely

the “internal illumination of space”. As the architect says: “... shade was also required to create a more intimate atmosphere for reading...”?”® (Fig. 11).

Fig. 9 Fig. 10 Fig. 11

28 MUTNJAKOVIC, Andrija, “Architectonics, Cupola”, in: HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova,

Prishtina (Rilindja) 1984, p. 36, para. 15.
219 MUTNJAKOVIC, Andrija, “Architectonics, Fagade™, in: HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova,

Prishtina (Rilindja) 1984, p. 39, para. 11.
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As the architect said, the functional part of the Library is the same as in all modern libraries. Upon entering the Library, visitors will notice that
they are taken straight from the entrance into the atrium which forms the common area. The first and second floor are mainly used as larger-sized
reading rooms, with a capacity of 100 and 200 seats, respectively. The other reading rooms, designated to specific subjects, are arranged on other
floors. For example, reading rooms for researchers are on the third and fourth floor. The reading room for users with special needs is situated on the
ground floor of the building. All reading rooms are connected to catalogue areas. The two bottom floors (the basement and the lower ground floor), are
mainly used as stacks for books. Administrative and other office areas are situated on the first floor, with separate doors and with unobstructed access
to catalogue areas and reading rooms on all levels. A detailed description of the functional side and the use of the library becomes clear from the
drawings and photos of the Library shown in the Annex?°.

One detail that is not mentioned in any of the published or unpublished sources we have consulted relates to the fact that there are 99 domes on
the Library building. It is interesting to note that this may be another connection with Islamic religion and culture: the 99 names of God. This detail
may be yet another significant symbolic component?®,

The summary written by the architect briefly confirms that he deliberately used religion symbolism in his design: “The *cubic-spherical’ motif
common to the traditional architecture of all the ethnic groups in Kosovo was chosen as an expression of the spirit of place. The dome construction is

used as an appropriate method for the best illumination of the library. The modern fagade is also derivative of the cupola construction, with appropriate

280 Information about the Library's interior and its functional use is found in the Monograph: MUTNAJKOVIC, Andrija, “Architectonics, Function”, in: HYSA, Bedri (editor-in-chief),
Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova, Prishtina (Rilindja) 1984, p. 39-42.

281 Since the main design of the Library is largely based on religious structures such as Byzantine churches and Islamic mosques, it occurred to us in the course of this study that the number of
domes may also be symbolic and relate to religion, namely to the 99 names of Allah (God): BYRNE, Maire, The Names of God i Judaism, Christianity and Islam-A basis for interfaith dialogue,
New York (Continuum International Publishing Group) 2011, p. 81-85.
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regional motifs.”282 Our analysis of the layout including the grid on the fagade and the marble floor of the main library hall indicates the possibility of
other elements of Islamic architecture and art.

However, the architect did not mention this particular detail. We must make the statement that the Library building without the exterior design
elements belongs to the Brutalist school of architecture. If we exclude the metal grid (sun protection or exterior sun control device) from the rest of the
design, we find a raw concrete structure. Yet the metal grid, covering the facade of the structure, makes the building more than “rough” with “tough
aesthetics.” Brutalism was in fact “a peculiarly British movement in architecture and one that is still causing controversy half a century on from its
inception. Brutalism was a wilfully ugly moment in architectural history.”?® The exterior elements of the Library and the use of the metal grid for the
purpose mentioned by the architect places the building in this category: “Combining the Brutalism’s use of materials and Sculptural Romanticism’s
use of forms, non-geometrical and diagonal in particular, the so called New Brutalism emerged at the end of the 1970s. With more complex geometry,
as well as spatial organizations, structures in this group also incorporated the environmental control devices, i.e., sun shades and screens, from the
Environmentalist buildings into their designs.”?® Clearly, this definition suits the main concept of the National and University Library design.

The Library is a structure that had and still has a strong impact on Kosovo’s society. Its consequences in terms of the architectural and social
context (the specifics of time and place) must be mentioned and taken into consideration. Architecturally, the Library always has been a structure

located on one of the city's most significant sites. It always has been perceived as a strong representative of Kosovo's national component. Its metal

282 MUTNJAKOVIC, Andrija, “Architectonics, Summary”, in: HYSA, Bedri (editor-in-chief), Biblioteka Popullore dhe Universitare e Kosoves, Narodna | Univerzitetska biblioteka Kosova,
Prishtina (Rilindja) 1984, p. 42.

283 GLANCEY, Jonathan, The Story of Architecture, Brutalism, Raw Concrete Design, New York (Dorling Kindersley Limited) 200, p. 192, para. 1.

284 NOOBANJONG, Koompong, Power, Identity, and the rise of Modern Architecture, from Siam to Thailand, USA (dissertation.com) 200, p. 375, para.4.
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shield strongly defends the region's status. The building's symbolic and emblematic importance made the Government decide (in the late 1990s) to
construct a building somehow resembling an Orthodox church as part of the University complex in a very prominent position.?. This building, with
all its strengths and weaknesses, is still perceived and understood in many different ways today. We mention this because of the strong impact and
consequences this building has had and continues to have, giving rise to a number of debates. Even so many years and a few generations later, the
building is still of interest to a general public, and especially to students attending the university. The Library's architecture and its interpretation are
still the subject of debate among contemporaries?®.

In his lecture at the Academy of Arts and Science, the architect pointed out several interesting and important details about the National and
University Library: “Even in 2011, the Library building is considered capital and interesting”... “The architecture is much more beautiful in thoughts
than in reality when constructed” ... “I feel lucky that the building is built as imagined”... “It is as much a symbol for Prishtina as the Opera is for
Sydney or the Eiffel Tower for Paris” ... “This concept was not seen anywhere else in the world” ... “It has 99 domes...”

In summary,?®’

interpretations, meanings in general, show strong interaction between the architect's thoughts and those of interpreters. This has
always been the case throughout architectural history. In this context, Bonta explains interaction by using a four-stage model: “1. Initial design...in the

first stage the designer produces a form, which has a variety of potential meanings - but not an unlimited variety; 2. Pre-canonical responses and

285 At the time, the regime had buildings with religious stylistic elements constructed at certain designated sites with completely unreligious purposes, in this case as part of the University of
Prishtina complex. See the photograph at http://www.panoramio.com/photo/8057725, arddi2007, consulted on July 20, 2013.

286 As observed in: BROOKS PFEIFFER, Bruce (Ed.), The Essential Frank Lloyd Wright, Critical writings on Architecture, New Jersey, USA (Princeton University Press) 2008, p.115-119.

287 Bonta states: “Meaning results from a complex interaction of forces, some under the control of the designer, some under the control of interpreters”. In addition, he summarizes: “Stages 1
and 3 are achieved by the designers; stages 2 and 4 by the interpreters. Stages 1 and 2 are individual, tentative and potentially the most creative; 3 and 4 are collective, consensual, and
potentially repetitive”: BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, The role of the designer, London (Lund Humphries) 1979, p. 229.
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tentative class identification...in the second stage, an interpreter assigns a meaning to the form as tentative, pre-canonical response; 3. Class
implementation...Designers, in the third stage, can reinforce or condemn a pre-canonical interpretation; 4. Canonization of the interpretation...they
will elicit the same interpretation, which will become institutionalized as a canon.”?® Below is a reproduction of a letter received from the architect,

Andrija Mutnjakovic, after we established contact in the course of our study:2%

Additional photo documentation, in an effort to provide a complete picture of the ideas behind the Library, is found in the annex/catalogue (ID

contains the main information, original project parts, photos and description: Photo ID: 1 — 13).

288 BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, The Role of the designer, London (Lund Humphries) 1979, p. 229-230.

289 Getting in contact with the Architect himself gave us a chance to have his interpretation on the Library's design, idea and concept. We had contact by email, by letter and personal
conversation after his lecture at the Academy of Arts and Science of Kosovo in Prishtina on September 30, 2011. Based on Bonta, this can be considered the architect's own interpretation: Ibid,
p. 229.
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Comparative structure in Europe: Birmingham Central Library, UK (Fig.12 and 13)

The National and University Library in Prishtina was designed and constructed in the 70s, a time when architecture was in a phase of turning
buildings inside out. In this particular case, the Library does give this impression at first glance, but does not follow the trend completely. In my
opinion, if the mesh covering it on all sides were removed, the architecture of the building would show elements of Brutalism. The building we chose
as a comparison, the Birmingham Central Library (Fig.12 and 13) was designed by John Madin and constructed from 1969 to 1974. It was planned to
share the site with the School of Music and an athletic institute (which was never built). We are of the opinion; it has a similar function, since it is

situated among other educational buildings.

Fig.12 Fig.13

The inverted ziggurat, as interpreted on many occasions on the ground floor, is used as the communication path for people not intending to
visit the library but to pass it. This is not exactly what the National Library in Prishtina offers. However, the area surrounding the building is one of the

most frequented areas within the University complex, allowing students and others to feel its presence.
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Clearly, the Birmingham Central Library's symbolism cannot qualify as native. In comparison, the symbolism of the National Library was
never completely clear: What exactly did the white domes represent, the Islamic tradition or the traditional white hat (the more common
interpretation)? Both buildings have a lack of natural lighting. This experience upon entering the National Library was confirmed by Andy Foster's
comments®® on the Birmingham Library. On the other hand, he justified this lack of natural light as “deliberately restricted to protect books.”?%

On the other hand, English Heritage has graded the building under Grade Il for protection as an historical monument. They stated the
following: “In offering the Government our expert advice, we examined all aspects of its architectural interest including: whether it fulfilled its brief;
whether it was a particularly good example of a public library; how well it survives; how it compares to other listed buildings of similar type; and how
influential the building has been. In our view, these tests were met.”2%

However, the paradox between human scale and monumentality, dark and light, a sense of shelter are common elements in both buildings®.

Both could be considered a type of abstract sculpture, far from integrating into their surroundings.

See the Annex/Catalogue (Photos ID: 14 — 15): Birmingham Central Library, Birmingham, UK.

2% Andy Foster is a Birmingham-based architectural historian currently working on the region’s Pevsner Guide. Additional information: http://ourbirmingham.org/?page_id=315, consulted on
November 21, 2009.

291 http://www.bdonline.co.uk/birmingham-central-library’s-final-chapter/3145438.article; consulted on July 2009.

292 http://www.bdonline.co.uk/news/hodge-refuses-to-list-birmingham-central-library/3153815.article; consulted on November 23, 2009.

293 As observed in: KAHN, Louis I. / LOBELL, John, Between Silence and Light, Boston/ London (Shambhala) 2000.
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Medium strength of interpretation: RILINDJA PUBLISHING AND OFFICE TOWER (Fig. 14 and 15)

Rilindja, the well-known and respected newspaper, was the main occupant of this 18-storey office tower in Prishtina. It was designed in 1972
by a team of architects led by Georgi Konstatinovski of Macedonia. Its construction began in 1972, but due to lack of funding, work was stopped in
1973, continued in 1974 and only completed in 1978%%*. It was the tallest building in Prishtina at the time, and its proportions were gigantic in
comparison with its surroundings®®.

This building, 87 metres tall, is located at the city centre and is accessible from all sides. The main entrance is on the east side. The
surrounding area, including the lot the building is standing on, consists of almost 6,000 square metres. The entire property measures about 50,000
square metres. As the occupants and visitors approach the entrance area and walkway, the office tower gradually comes into full view.

Apart from the building's obvious use as an office tower, its background indicates that the regime at the time of its construction wanted to
impress the majority population with the Yugoslav concept of Brotherhood and Unity (in Albanian: Véllazérim — Bashkim)®®. The reason for

mentioning this at the beginning is that in addition to the Rilindja publishing firm, the tower also used to accommodate two other daily newspapers:

Jedinstvo in the Serbian language and Tan in Turkish.

294 Under the 1974 Constitution, separate funds for the development of the least developed regions of Yugoslavia were created. Kosovo was first on the list.

As observed in: SUVAR, Stipe, Nezavrseni Mandat; Kakav Socijalizam, Kakva Jugoslavija?, Zagreb (Globus) 1989, p. 51. (Translation of the title: Uncompleted Mandate; What kind of
Socialism, What kind of Yugoslavia?), here on page.55

29 |n addition: Annex/Catalogue on p. 17-23.

2% \gllazérim — Bashkim was a phrase commonly used in the former Yugoslavia. It is the Albanian version, while it was called Bratstvo — Jedinstvo in Serbo-Croatian. It meant that all
nationalities of the country should remain united, as already mentioned in Chapter 1of this work.
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Not only is this building a rare example of Brutalist architecture in the region, it was also considered a landmark of Prishtina for a long time,
especially since it was the city's tallest building.

Speaking about Brutalism, it is very important to mention the use of raw concrete without plastering, not only as structural material, but also as
the finishing material for the facade. Often, Brutalism has been called “true to the material”. The structure itself was the concept, without mystery or
romanticism attached. In the case of this building, although its verticality is a factor, the principles of Brutalism do not entirely apply, but another
architectural component was taken into account as well. It brought light to the monumentality of this structure and to its entire surroundings. The
following statement adds strength to this thought: “This movement was meant to redirect modern architecture toward a more monumental and heroic
form and away from what was increasingly perceived as a frivolous, less utilitarian modern mode of architecture.”®’

The structure itself provides enough elements to analyze its possible consequences for its surroundings. Yet conceived as an office building,
serving as headquarters of the national Albanian newspaper/ Rilindja, which was stopped from publishing in the early 90s, the building was

abandoned.

27T LEE PALMER, Alison, “The New Brutalism: Ethic or Aesthetic", about the architectural critic Reyner Banham in 1966, in: the A to Z of Architecture, Plymouth UK (Scarecrow Press) 2008,
p. 58.
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Fig.14 Fig.15

In terms of its architectural history, the most interesting characteristics of this building relate to the regimes or systems under which it was built
and/or modified. A decision by the government of Kosovo in 2008 led to renovations of the tower, which completely changed its architectural
approach. Originally it had been conceived as a typical example of Brutalism - one of the region's few structures of this architectural style.?®®. The

"refurbishment plan” completely changed the original design and its intended representation. These changes were executed at a cost almost 100%

2% The company called “Mabetex Group” was awarded the contract for refurbishing the building. This included the design by its group of architects. The company website offers the following
additional information: http://www.mabetex.eu/gallery/ (consulted on January 15, 2010). See also the official website of the Prime Minister’s Office: http://www.Kkryeministri-
ks.net/?page=2,9,1002, consulted on January 15, 2010.
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higher than the estimate, namely almost 15 million €. Accusations were launched against the government on several occasions. Nevertheless, the plan
to accommodate four ministries in the building became reality.%°

The motivation and the concept behind "refurbishing” the building remains a puzzle. The design was never made public. With this lack of
transparency, the building's original concept was completely changed, although some parts of the old building have been left to allow a comparison.3®,
The government can be blamed for destroying the building's original architectural design, a concrete example of its failure to preserve originality.

Additional photo documentation in an effort to provide a complete picture of the ideas behind the Rilindja Publishing and Office Tower, is

found in the Annex/Catalogue (ID contains the main information, original project parts, photos and description. Photo ID: 16-22).

299 Additional information about the building's new office accommodation after it became a governmental building is found in:
https://ritdml.rit.edu/bitstream/handle/1850/14820/LauretaMulligi_CapstoneProject Report.pdf?sequence=6, and https://ritdml.rit.edu/handle/1850/14820, consulted on March 25, 2012, p. 12,
16-20.

300 See Fig. 15 here and the photos ID (p. 17-23) in the Annex/Catalogue.
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Comparative structure in Europe: 102 Petty France (or Home Office Building), London (Fig.16 and 17)

For a number of reasons, we chose one of the buildings designed by Sir Basel Spence with Fitzroy Robinson and Partners, known as 102 Petty
France (or Home Office Building) at 50 Queen Ann’s Gate (Fig.16; Fig.17)** for a comparison with the Rilindja Publishing and Office Tower.

This 14-storey building (56 metres tall, 51,000 square metres of office space) was completed in 1976. The design was not very well accepted
due to its large mass and the elements later described as Brutalism in architecture. The fagcade shows its massiveness, both on the lower and upper
portions of the building which were considered common elements of the style it represented. Its clear vertical elements filled in with window fronts
resemble the verticality of the Rilindja Tower.

When this building was "refurbished"”, there were similar accusations hurled at the UK government, not because of the actual amount of money
(130 million pounds sterling), but for wasting a colossal amount on the new headquarters of the Ministry of Justice. It is important to note that the
original architectural concept was maintained, and the building still represents Brutalism in architecture.

If we compare this with what happened to the Rilindja Office Tower, whose architectural style was completely destroyed, we can see that it is
entirely possible to upgrade and modernize working conditions, including sustainability and energy savings, without having to meddle with a

building's architectural concept.

301 http://www.re-Is.net/portfolio/Queen-Annes-Mansions, Land Securities London Portfolio, consulted on November 15, 2009.
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Fig.16 Fig.17

See also: Annex/Catalogue (Photos ID: 23 — 24): 102 Petty France — Home Office Building, London, UK
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Finalizing the interpretation of the period: YOUTH AND SPORTS CENTRE (Fig. 1 and 19)

The Youth, Sports and Trade Centre in Prishtina, more widely known as the Sports Centre, was constructed in 1977. Large parts were added on
later, most recently in 1981. The building is part of an overall complex comprising a trade/shopping centre, multifunctional halls, a library and other
auxiliary areas. The Sports Centre itself has two sports halls. The larger of these is used for skating in winter. Unfortunately, it was destroyed in a fire
following the conflict and has not been restored. The other hall is still very much in use®*.

This is a large complex, but among the entire group, the Sports Centre is the place most worthy of analysis. It has an area of 32.440 square
metres. It is the largest structure mentioned in this context and the most impressive, whatever opinion one may have of it.

To understand the full meaning of the architecture, it is necessary to know who the architects were, where they came from, and what their
nationality was. They were Zivorad Jankovic (a Serb), Halid Muhasilovic (a Bosnian) and Sretko Espek (a Croat). All were from Bosnia and
Herzegovina.®®

The Youth and Sports Complex was never completed as intended in the original project. In addition to the existing part that includes sports
halls, the trade centre and other auxiliary areas, the complex was meant to include an Olympic-size swimming pool on the west side. Photo-27

(Annex/catalogue) clearly shows the seating areas, a space now serving as a parking lot, and several sports/soccer fields where athletes prepare and

practice for sports competitions. This is connected with the main soccer stadium®*,

302 |n addition: Annex/Catalogue p. 26-28.
303 Employing these architects was part of Yugoslavia's effort to impose “Brotherhood and Unity” (see footnote 295).
304 Information obtained from Professor Mehdi Jashari, who teaches at the Faculty of Sports and Physical Education, University of Prishtina.

118



This building is an example of synergy between architecture and sports. It is strongly considered as an architectural contribution to sports,
especially since Kosovo had one of the poorest sports infrastructures in the entire Balkans. Of course, architecture contribution in all other spheres as
well. However, in this case, its contribution to sports is particularly significant since sports know no boundaries, national identities and regional
disputes. The construction of this building complex (and others before that) with the same function in other areas of Kosovo, allowed more openness
and high achievements in various sports. For example, Kosovo within Yugoslavia hosted the World Women's Handball Championships in the first half
of the 1970s.

The most important elements expressing symbolism in this building are the sixteen peculiarly shaped main construction support beams clearly
evident on the fagcade from almost every side. Eight higher beams are placed along the length of the larger hall (higher) and eight lower beams along
the length of the smaller hall.

Encountering this building, one would ask the obvious question: Why are there eight prominently visible structural elements on both sides?
The former Yugoslavia consisted of eight so-called constitutional entities, namely six republics and two provinces. It was obvious that the building
was meant to express these entities. They are strong, very representative elements, showing a purposeful monumentality®. That was the purpose

behind the building: a lasting monument symbolizing the time of its construction.

305 As observed in: VINEGAR, Aron, | am a Monument, on Learning from Las Vegas, Cambridge, Massachusetts/ London, England (The MIT Press) 2008, p.98.
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Fig.18 Fig.19

The building was constructed at a time when its main and most important architectural element was meant to demonstrate and represent a
strong and united Yugoslavia. Now that Yugoslavia is long gone, the main symbolism of the Youth and Sports Centre still expresses strength. It is still
widely recognized as an icon of the Yugoslav era, as a reminder for those who knew about its meaning at the time, and letting the present generation
know about it. The original function of the structure has never changed, and the building was never updated. It continues its use as a youth and sport
centre. More importantly, it continues as an architectural monument.

The Sports Centre indeed has many symbolic elements. While it was built in the former Yugoslavia where it helped to enforce the officially
imposed so-called “Brotherhood and Unity”, there are indications that this contemporary building is not without regional, traditional or even national

characteristics. In fact, its regionalism underlines this point. The main reason for including this building in our study is that even before the conflict
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involving Kosovo, and especially after it ended, its main structural elements were on many occasions interpreted as eagle's wings. The eagle is
Albania's symbol and icon®®. This symbolic meaning can be taken into account, but this should be considered more as a subsequent consequence
rather than its original intention.

With all the various ways of interpreting and understanding this building, we can certainly come to the conclusion that it is a typical example

of representing national identity and Modern Regionalism®’.

Additional photo documentation providing a complete picture of the ideas behind the Youth and Sports Centre is found in the

Annex/Catalogue (ID contains the main information, original project parts, photos and description. Photo ID: 25 — 27).

306 The two-headed eagle is a symbol of Albanians. For example, it is part of Albania's national flag: http://www.giovanniarmillotta.it/albania/Shqip_10-06-2006.pdf, consulted on March 14,
2015.

307 The abstract part of Modern Regionalism focuses on the cultural/ethnic aspect in this particular case. In addition Ozkan states: “Modern Regionalism in very broad terms can be handled by
employing two categories of reference: concrete and abstract. Concrete regionalism accommodates all approaches to regional expressions which copy features, fragments, or entire buildings, in
the region... Abstract regionalism, mainly incorporates the abstract qualities of the building, for example, massing, solids and void, proportions, sense of space, use of light, and structural
principles of their reinterpreted forms”: OZKAN, Suha, “Introduction Regionalism within Modernism”, in: POWEL, Robert, Regionalism in Architecture, Singapore (Concept Media/The Aga
Khan Award for Architecture) 1985, p. 13-14.
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Comparative structure in Europe: Landtagsgebaude (Parliament Building) of North Rhine-Westphalia in Dusseldorf (Fig. 20 and 21)

We made an effort to find other buildings in Western Europe that can be compared with the Sports Centre in Prishtina. Such buildings must
not necessarily have the same functions. Instead, we placed our focus on the symbolic side, on the monumentality represented by a building and its
various structural elements.

We selected the Parliament Building of the German federal state of North Rhine—Westphalia in Dusseldorf (Fig. 20 and 21). Its construction
began in 1980 and was completed in 1988. The building was designed by a group of architects: Fritz Eller, Erich Moser and Robert Walter.
Structurally speaking, the building has a steel truss roof construction which compares with the main roof structure of the Sports Centre. The glazed
curtain walls in the facade as well as the raw concrete elements can be regarded as common denominators of both buildings.

This parliament building, leaving aside its extravagant shape, was originally designed and constructed with the intention to make eighteen
million citizens feel that it was built for them. To underline this intention, the building was made accessible to the public after the official opening. In
terms of the building's geometrical shape, it is entirely circular, avoiding square angles. The Plenary Hall is situated in the central part of the building.
Its design demonstrates that Parliament is a gathering or meeting place for people. There is no doubt about the building's symbolism. Its circular form,
even its round tables on the inside, invite the gathering of groups. On the other hand, the architects did not ignore the aspect of monumentality and

volume, especially when viewed from the air.>%

308 www.landtag.nrw.de/portal/WWW/GB_I1/11.1/0eA/International/en/en.jsp, Landtag NRW, consulted on November 25, 2009.
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Fig.20 Fig.21
Both buildings have one aspect in common that should be considered, although the architects' designs did not necessarily emphasize this: they
were both built with taxpayers' money. In our opinion, this fact is important, since it makes us aware that both buildings were desired by the

communities they serve and are therefore properly respected.

See Annex/Catalogue (Photo ID: 28-30): Parliament Building of North Rhine—~Westphalia in Dusseldorf, Germany.
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CHAPTER 3

After the fact interpretation as an example to follow the route
We include the two following buildings for the sake of comparison, to complete our interpretation of the main period of our study, and also to
provide some additional reflections on the years starting in the mid 1980s. These buildings are the Ljubljana Bank and Office Tower and the Kosovo

Power Supply Building.

LJUBLJANA BANK AND OFFICE TOWER (Fig. 22 and 23)

The architectural design for this building began in September 1984; construction began in 1986. Serbian architect Zoran Zekic was responsible
for designing this 10-storey building located in the centre of Prishtina, only 200 metres from the Rilindja Tower and the Youth and Sports Centre.
More specifically, it is located on the main intersection in an area allowing easy access and an unobstructed view from the other two buildings®®.

The glazed facade reflects the surrounding buildings, especially on the four bottom floors which have a wider layout than the upper six floors

and offer a longer view from the side.

309 In addition: Annex/Catalogue, p.32-34, 41.
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Contrary to the other buildings featured in this study, the Ljubljana Bank and Office Tower present neither any particular regional or national
symbolism nor reminders of the regime. This building is a typical example of the tendency to conform with contemporary developments in Western
Europe. It also does not follow any particular trend or style of the 1980s. However, it is one of the most representative examples of modern
architecture in Prishtina and in Kosovo, especially with regard to high-density office accommodation on a site of limited size.

A noticeable element is that the architecture of the building differs completely from Prishtina's other “modern®“structures. As far as high-rise
office buildings go, it was not particularly well developed.

The building has been open to the public almost every day for the last ten years. In contrast to the other structures dealt with in this study, it
gives the impression of regular use, inviting people to be inside and always "part of it". Professional architects may look upon the design differently
than its occupants, who are also psychologically involved with the building. The architect's overall impression is that there is much space reserved for
corridors and for the main and secondary staircases. The offices themselves give cause for concern, not for their shape, but for their lack of natural

light. The occupants are greatly affected by the fact that they must work under artificial light conditions during the entire day.
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Fig.22 Fig.23

Notwithstanding the transparency offered by the facade, the building clearly dominates its surroundings in an individualistic way. The
Ljubljana Bank was one of the best-known and major banks of the former Yugoslavia. Obviously the bank's as well as the architect's main intention
was to design “prestigious corporate headquarters”. The building recently served as the Kosovo Mission of OSCE (Organization for Security and
Cooperation in Europe). It can be defined as “corporate architecture”, an approach introduced by Mies van Der Rohe. In his words: “Steel and glass
towers were always an ideal, a dream of pure, platonic architecture.”1°

The Ljubljana Bank and Office Tower does not exactly meet this ideal. However, its design with the glazed facade and its function provide it

with some of the elements that qualify it as a building in the architectural style known as Corporatism.

310 GLANCEY, Jonathan, The Story of Architecture, New York (Dorling Kindersley Limited) 2003, p. 196.
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Clearly, this building does not have any elements of modern Regionalism as the other buildings which are the object of this study. However, at
the time of its construction it personified the contemporary component more than any other buildings in the region. A positive fact to be considered is

that thanks to its glazed exterior, the building respects its surroundings by reflection.

Additional photo documentation provides a complete picture of the architectural approach to the Ljubljana Bank and Office Tower. See

Annex/Catalogue (ID contains the main information, original project parts, photos and description. Photo ID: 31 — 33, 40).
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Comparative structure in Europe: Finsbury Avenue Offices, London (Fig. 24 and 25)

One of the buildings with which we can compare the Ljubljana Bank and Office Tower is the office tower called 1 Finsbury Avenue in
London, designed by Arup Associates (Sir Ove Arup as structural engineer and Philip Downson as architect; see Fig. 24 and 25). Their success is
based Ove Arup's idea to break down the boundaries that considered architecture as an isolated profession. By combining practical architecture with

other specialties, he made his designs meet social and public needs.

Fig.24 Fig.25
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The construction of 1 Finsbury Avenue took place in the early 1980s, more specifically from 1982 to 1984. It is a steel and glass structure with
a metal framework in the facade. If we compare its glass facade with that of the Ljubljana Bank building, the effect of reflecting the surroundings are
similar. Other common elements of these two buildings, also in the facade, are their extruded curves. Also similar are the high and suspended ceilings
in response to new technological requirements and the lighting and air-conditioning ductwork placed in the distance created by the suspended
ceilings®™.
There were several reasons why we chose this building as a comparison with the Ljubljana Bank Office Tower. First of all, both have similar
design and construction timelines. There are also similarities in idea and style of expression, in the facade, in the interior and in technology.
The major difference is that the designers of 1 Finsbury Avenue in a very careful and well-analyzed manner incorporated the landscape with
trees and shrubs inside the building. This was definitely not the case either with the Ljubljana Bank and Office Building nor with any other buildings in

Prishtina at the time.

See Annex/Catalogue (Photos ID: 34 — 35): 1 Finsbury Avenue, London.

311 http://www.london-architecture.info/LLO-021, Essential Architecture London, consulted on November 23, 2009.
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Main office building of Kosovo Power Supply (Fig. 26 and 27)

The main design was done in 1978; the addition was completed in 1981. This is a 13-storey office tower with a 2-storey annex, all on a large
site. It was constructed in two separate phases, first the office tower and then the annex®'2. The tower containing the main offices was designed by two
Kosovan Albanian architects: Shefget Mullafazliu and Gjon Aliaj.

It is located close to the main intersection in Prishtina, where there is now the well-known boulevard named after former US President Bill
Clinton. The building is a prominent feature in the city and has easy access from all sides and all major traffic routes of the city. This is a very busy
part of the city and consists of buildings with different functions, from residential and commercial to educational. All these buildings except for the
Power Supply Tower were built before the 1970s. Thus, the Power Supply Tower contrasts with its surroundings. This must have been the intention of
the architects, and at the time, it added a dose of modern architecture, perhaps even attractiveness, to this part of the city.

The first impression, also to people who are not architects or architectural critics, is one of grandiosity. This was to show that the building was
representing one of the country's leading production and industrial enterprises at that time. This was given impression not only by its form, but also by
the elements and colours used in the fagade: dark brown glass combined with light gray stone. The effect is mass and volume, all representing power,
namely energy production and supply.

The tower embraces the idea of high technology buildings or Structural Expressionism, which emerged as a style in the 1970s and was

considered a kind blend between Modernist and Post-Modernist architecture. The concept was to expose the building's construction elements, the

312 In addition: Annex/Catalogue, p. 37.
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structural steel and concrete, as well as the curtain glass walls of the fagade. The overall intention and aim was to give everything an industrial
expression®t?,

In particular, this building is of concrete construction that is clearly recognizable from the outside, while the curtain wall glass fagade (with a
visible metal framework) is a vital component completing as well as complementing the overall impression. While the outside of the building does not
expose all the high technology it contains, surely the design and appearance somehow defines technological progress.

The building has modern technical and functional components such as floor plans allowing for open-space offices and prefabricated elements,
especially on in the fagade. These features are characteristic of the architectural style.

Contrary to other buildings in Kosovo/Prishtina (such as the Rilindja Tower and the Ljubljana Bank and Office Tower) whose occupancy and
use has changed, this high technology building continues to serve as the administration headquarters of the power utility. No new structures of a
similar function have been constructed in the surrounding area. Therefore, the originally intended consequences remain as before, making this building
stand out in complete contrast to its surroundings and as a centre of attention.

In terms of its architectural orientation, the building strongly represents “industrial aesthetics.” The dynamics it presented when it was
completed are still apparent, not only in the building itself but in its surroundings as well, since it has remained the only structural element of this type

in the area.

313 GLANCEY, Jonathan, The Story of Architecture, New York (Dorling Kindersley Limited) 2003, p. 204-205.

131



Fig.26 Fig.27

Prishtina is divided into several districts, each manly distinguished by its buildings. The symbol or landmark of the city centre is the Youth and
Sports Centre. Yet since the Power Supply Tower benefits all the districts of the city, it is regarded as a universal landmark.

This building is in the same category as the Ljubljana Bank and Office Tower in terms of architectural intention and design. It was simply an
attempt to conform with a contemporary trend in Western European architecture. Most interestingly, it signifies a period when the former Yugoslav

regime was approaching the end of its interest in Kosovo's architectural style.

Additional photo documentation provides a complete picture of the architectural ideas behind the Kosovo Power Supply building. See

Annex/Catalogue (ID contains the main information, original project parts, photos and description. Photo ID: 36).
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Comparative structure in Europe: Totem Tower, Paris (Fig.28 and 29)

Although the architectural concept of the Kosovo Power Supply is closely connected with High Technology, its main emphasis lies on the raw
concrete, which is considered an element of Brutalist architecture. We underline this feature to explain our comparison with a very interesting building
located along the River Seine in Paris, designed by the French architects Michel Andrault and Pierre Parat and constructed from 1976 to 1978.

This building is known as Tour Totem or Totem Tower (Fig. 28 and 29). It has 31 storeys and is about 100 metres tall. In contrast to the non-
residential functions of the buildings in Kosovo/ Prishtina, the Totem Tower is an apartment building. However, the main reason for our comparison is
its construction and the impression it leaves on its surroundings, mainly other skyscrapers.

Even though the style of the Totem Tower®* is described as Brutalist architecture, it is not pure Brutalism but a mix of Brutalism and High
Technology architecture. This opinion is based mainly on the building's curtain walls of glass supported by the main concrete construction. This in fact
is the same principle that applies to the Power Supply building in Prishtina. To clarify this opinion, we cite the following: “Brutalist buildings usually
are formed with striking repetitive angular geometries, and, where concrete is used, often revealing the texture of the wooden forms used for the in-situ
casting. Although concrete is the material most widely associated with Brutalist architecture, not all Brutalist buildings are formed from concrete.
Instead, a building may achieve its Brutalist quality through a rough, blocky appearance, and the expression of its structural materials, forms, and (in

some cases) services on its exterior.”%

314 http://en.structurae.de/structures/data/index.cfm?id=s0004870, Structurae, consulted on November 27, 2009.
315 As observed in: CLEMENT, Alexander, Brutalism: Post-war British Architecture, Ramsbury (Crowood Press Ltd) 2012.
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Fig.28 Fig.29

Another common feature that led us to choose the Totem Tower for comparison with the Power Supply building in Prishtina is that - like to

Kosovo building - it stands out among neighbouring buildings (in this case other skyscrapers).

Another reason for the comparison is the stylistic ambiguity of both buildings. There is no certainty as to whether they belong to Brutalism or to

High Technology.

See Annex/Catalogue (Photo ID: 37); Totem Tower, Paris.
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Additional Remarks:

It is worth noting that there is a strong similarity between the comparable buildings in the United Kingdom and those which are the main
subject of this study. Definitely this has nothing to do with the inspiration of the architects or with their starting points. However, we have gained this
impression throughout the course of our study. Two of the Kosovo buildings were compared with buildings in France and Germany, the former with
emphasis on structural type and architectural style, the latter with emphasis on symbolism and policies implications. These comparisons provided a
chance to point out the fact that design and construction ideas in Kosovo during this particular period (the 1970s and 1980s) were without a doubt in
line with architectural developments or design trends elsewhere in Europe.

By subjecting the buildings dealt with in our study to comparisons, we wanted to extend ideas about the region and its architecture beyond
national borders. Since our main focus is on the political and social implications behind the architecture of this period, we need to inform outsiders that
there is more to the subject than what meets the eye, that there was a development of architecture on a global scale which was also in effect in this
particular region. To complete the above picture, we have briefly elaborated on the buildings used as comparisons.

The following thoughts and analysis should also be considered: “it is always worth asking: how might we, as architects, smooth blockages and
address inequalities in the so called global flow? We should experiment more fully with the idea that architecture has multiple effects, intended and
unexpected, global and local. What then do we mean by the 'local'? Many architects assume that the local is inexorably provincial, backward, or

nostalgic. For others, especially neotraditionalists, the local seems inherently benign and inclusive. Why not reconfigure the word as a term of cultural
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specificity and creative engagement? Every building is inevitably related to its particular locale in multiple ways, affecting the surrounding streets,

social life, and future development.”316

CHAPTER 4

1. Result, outcome, conclusion and continuation
What do these buildings represent and what are their present implications?
Are these buildings in any way used as examples for future studies?
Negative intentions for transformation of the concept
INTENTION: to research their architectural history and previous interpretations, re-interpret them and raise the interest for further

interpretation, keeping in mind their contemporary nature. The strongest results among all structures examined in the study are provided by

the National University Library.

316 TSCHUMI, Bernhard/ CHENG, Irene (Ed.), The State of Architecture at the beginning of the 21st Century, Columbia Books of Architecture (The Monacelli Press) 2003, p. 90.
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Our study of all the buildings has generated a number of different ideas related to what they represent and what their implications for the
presence. These ideas depend on the analyst's point of view. Another topic for discussion is the fact that the buildings are still standing, a remarkable
feat if we keep in mind that they are situated in an environment where traces of former periods were not kept intact. In the course of this study it
sometimes occurred to us that there are many different efforts to make them disappear, either through "refurbishment” and other complete changes in
originality, or by completely demolishing them and replacing them with other buildings. We always strongly hope that at least some of the buildings
will be used and remain as examples for future architectural designs in the region. They are icons representing a very complex period in 20th century
Kosovo.

All the research and information gathering we have done on this period in Kosovo indicates that most publications, documents, guides and
exhibitions express an interest primarily in the National and University Library of Kosovo. This interest is shown in various ways, starting from the
publication dealing with the planning and design of worldwide examples of library buildings®’, to travel guides recommending the building to tourists
and as a national landmark representing Kosovo and Prishtina, its capital. It may not be the most appropriate example to include in this study, however,
it should be mentioned that the Library building has recently been included in a list of the top ten ugliest buildings in the world®, in the company of
buildings such as the George Pompidou Centre and the Scottish Parliament Building. In any event, this type of ranking is compiled by tourists, not by

professionals who see buildings from a different perspective. The Library is still standing in the style in which it was designed. The domes have been

317 THOMPSON, Godfrey, Planning and Design of Library Buildings (third edition), London (Butterworth Architecture) 1989.
318 This kind of categorization is not considered crucial or even relevant at this point, bearing in mind that we are not expressing a professional view or opinion. Reference is made to the
following link: http://www.balkantravellers.com/index.php?option=com_content&task=view&id=1626, Lawrence Marzouk for Balkan Insight, consulted on December 7, 2009.
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renovated, and are frequently used for what they were originally planned and designed for. Two other buildings built during the same period and for
the same purpose®'®, the Rilindja Publishing and Office Tower and the Youth and Sports Centre, also still exist but have been altered. Their different
appearance can be explained by the transformation these two buildings underwent. In the Rilindja Publishing and Office Tower both the exterior and
interior were subjected to changes, when the building was turned into governmental offices. The exterior no longer resembles the original which had
been an example of Brutalism in architecture, rare in Kosovo (Fig. 14 and 15). On the other hand, the Youth and Sports Centre is now completely
different than what it was designed for. It has become more commercial and no longer serves the city’s youth as intended?°. There are fewer sources
of information and fewer references for these two buildings than for the National and University Library. This again confirms what our research has
also indicated, that the main interest in the development of Kosovo architecture of the 1970s and early 1980s focuses on this particular building. Since
the moment it became part of Prishtina’s environment, it has been the subject of interpretation — in addition to the initial architect's own interpretation.
Our detailed analysis in the course of our study has indicated close association with Islamic architecture and art. Examples have shown a correlation
between the setup and geometry of the layout, the use of traditional Islamic “Mashrabiyya” screens and the use of the concentric circle form on the

marble floor of the main hall.3?

319 the same purpose” relates to the fact that for the development and progress of Kosovo during the 1970s and early 1980s, the three components (Library, Rilindja Publishing and Office
Tower and Youth and Sports Centre) were considered necessary, having in mind their function and use. Reference: LLONCARI, Xhelal, Arkitektura dhe Urbanizmi Sinergjik, Prishtina (Kashi)
17/06/2004, R — 71/2004, p. 49.

320 The average age of Kosovo's population is 29.5 years. Statistics Agency of Kosovo. http://esk.rks-gov.net/zyra-e-shtypit/610-komunikate-per-media-grate-dhe-burrat-ne-kosove-2011, last
updated on June 18, 2013.

321 Additional explanation and analysis on p. 98-102.

138



Transformation of original architectural designs was not confined to the former Yugoslavia and the Serbian regime afterwards, but sadly has
become a trend for every government in Kosovo (after the conflict in 1999 as well). The changes these buildings have been subjected to clearly show
that all the government leaders had the idea that everything starts with them and that everything that existed before is not worth keeping, maintaining
or preserving. This raises the question of survival. How will these structures built over the last century be able to survive the changes imposed on them
by all these different political concepts and strategies? The National and University Library has the profile of a survivor, giving it a strong chance to
cross over and continue its architectural existence in any political environment Kosovo may be subjected to. Time after time, the architectural design
of this building has been interpreted and reinterpreted.

In the last analysis, the opinion of Juan Pablo Bonta may prevail (Gauldie, 1969): “The building which, long after the fashionable idioms of its
time have degenerated into clichés, still continues to contribute some memorable quality to human life, is the building which draws its communicative
force from the unchanging emotional associations of the archetypal elements in the architectural language, those which are most deeply rooted in the
common sensory experience of humanity.”322

The survival of architectural structures in Kosovo should be studied more seriously and in greater detail! There has been much chaos, and the
environment has been changed greatly in the last fifteen years (after the conflict in 1999). It is time to question whether any architecture created during

specific periods, such as the buildings dealt with in this study, will actually survive. This concern is based mainly on the changes to which the Rilindja

Publishing and Office Tower was subjected. It has lost its entire architectural integrity. In the Youth and Sports Centre, the main function has been

322 BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, The role of the designer, London (Lund Humphries) 1979, p. 226, para. 3.
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abandoned, and the building has been turned into commercial complex. There have even been suggestions to demolish it and to replace it with a new
structure. The only building in Prishtina about whose survival we can be confident because there seem to be no such negative intentions is the National
and University Library.

We can best support our opinion with an example not directly related to the subjects of this study. However, it can serve as a case study of a
complete transformation and is therefore worth mentioning. The case in question is a residential area near the Sports Centre and near the Rilindja
Office Tower, known as Pejton®?. It originally consisted of one-storey residential buildings and green areas. It was considered as perhaps the only
“quiet” zone in the very centre of the City (Fig. 30). The municipality is working on a plan that will completely change its concept, by changing the
height restriction from four to eight storey buildings and higher, and by reducing the amount of green space (Fig. 31)%**. As a professional, we are
never in favour of this kind of development. We always strongly support ideas that save and maintain the high standard of an existing environment. If
necessary, new structures can be added that cause no damage to the original environment but strengthen it instead. The aim should always be to
support ideas that create new parts of towns or cities by means of contemporary developments while leaving existing areas intact as reminders of

previous architectural periods.

323 http://kk.rks-gov.net/prishtina/Municipality/Departments/Urbanizem,Ndertim-dhe-Mbr-Mjedisit/Urbanizmi/Qyteteza-Pejton.aspx, consulted on February 15, 2011 and July 22, 2013.
324 The Pejton Regulation Plan has been prepared by A-design (an architectural studio). This particular photo is from their websites: www.studioadesign.net and
http://www.skyscrapercity.com/showthread.php?t=603989&page=14, consulted on April 20, 2010.
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The area mentioned here as an example went through a kind of architectural chaos after the conflict in 1999. A number of original houses were
demolished by the owners themselves. These were replaced by taller buildings including some without a building permit. This fact is now being used

as an excuse to justify the municipality's decision to completely change the concept of this part of the city.

Fig. 30 Fig. 31
This practice may be justifiable in well-established countries and regions, but in a country like Kosovo, that is still struggling with its history
and identity, our concerns should be taken into consideration. It seems that whenever a new government comes into power, it wants to destroy the
architecture of the previous system or period. What could be the reason? Is it only to wipe out traces of what happened before, to exert power, to

change history? This should not be allowed®?. We must preserve architectural reminders that show what existed before, that are part of our history.

325 “Therefore, a dynamic and contextual relation between political economic functions, historic heritage, and normative frames might contribute to an open-ended comparative framework of
urban collective action that can be applied to any ordinary city across and beyond Europe”. As observed in: DE FRANTZ, Monika, “Contemporary political theories of the European City,
Questioning Institutions”, in: European Journal of Social Theory 11 (4), Los Angeles/London/New Delhi/Singapore (Sage Publications) 2008, pp. 465 — 485.
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One conclusion is that we now probably have the last opportunity to analyze these buildings in their present form, even though one of them
was already "remade” just before our study began, namely in 2009. It therefore was and remains our goal to provide as much information as possible
about these buildings. We are presenting much material for the very first time and adding our personal opinion on the buildings with regard to the
political and social situation at the time of their construction. Consequently, this study can serve as a guide for students of architecture in Kosovo.
Many of them do not even know what the buildings surrounding them mean. They don't know "where they come from". For architects and other
visitors whose itinerary includes Prishtina, the capital or Kosovo, these buildings should also serve as points of spatial orientation.

Overall, this study offers an extensive picture of a small part of human history offered by architects and their buildings. Most importantly,
some of these buildings describe a moment in history. In some of them, new materials and new technology were used®?®. They all offer us a chance for
an interpretation of art, our own interpretation, just as other works of art do. We cannot escape the reality that architecture — as all art - is an
expression of something meaningful®?’. This case is no exception, notwithstanding all the strong “implications” in the region. Regardless of the
symbolism these buildings create in our minds, their architectural designs qualify as valuable works of art.

With regard to what people think and want, Juan Pablo Bonta says: “What people want is to see their own meanings in the environment — with
their own systems of values, from their own frames of reference, shaped by the expressive systems that they share with their community but not

necessarily with the designer. And this is exactly what they do, whether designers like it or not.”3?®

326 As observed in: WATKIN, David, Morality and Architecture revised (re-published), Chicago (the University of Chicago Press) 2001, p.119.
327 As observed in: SOWERS, Robert, Rethinking the forms of visual expression, CA USA (the Regents of the University of California) 1990, p.47.
328 BONTA, Juan Pablo, Architecture and its Interpretation, a study of expressive systems in architecture, The role of the designer, London (Lund Humphries) 1979, p. 232, para. 3.
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Many people know about the political developments in Kosovo during the period covered by this study. Many also know about developments
in the arts including the world of architecture. Yet few people are aware of the interaction, the positive and negative connections between these
developments. This was the root cause of our study: to show how all these factors can be integrated to present an overall full picture. Our study
emphasizes that the strongest example among all those buildings is the National University Library, which best represents architectural developments
in Kosovo and particularly its capital city. To understand the architectural developments of a region means that we must regard the buildings in terms

or constant interpretation and re-interpretation®%,

2. Keywords

20" century architecture, modern architecture, symbolism in architecture, identity in architecture, semiotics, architectural interpretation, canonical
interpretation, architectural classification, re-interpretation, authoritative classification, autonomous architecture, modern regionalism, Puristic
tendencies in architecture, Empiristic tendencies in architecture, syncretic tendencies in architecture, modern regionalism (abstract part), modern
regionalism (concrete part), Brutalism in architecture, New Brutalism, Monumentality, Corporatism/the business of architecture, high technology
buildings, monumentality of structures, traditional/cultural elements/components, Liberal Socialism, “Brotherhood & Union”, contemporary, meaning,

perception, consequences, Islamic architecture, Ottoman architecture.

329 As observed in: NORBERG-SCHUTZ, Christian, Intentions in Architecture, Cambridge MA (the M.1.T. Press) 1965, p.129-130.
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ARCHIVAL MATERIAL/INFORMATION:

Archival material cited in this study has never been published before (extracts from original projects, documentation on responsible architects)
and its presentation is therefore considered very a valuable contribution to research. Some of the textual information about the five major buildings
studied was not in very good condition. However, we scanned required documents to produce copies of the best possible quality. It is important to
mention that for years, the Prishtina Municipal Archives was accommodated in several different buildings to finally be moved to their own building
recently. We mention this mainly because the archives had to move several times from one location to another. Like all the other public Institutions, it
suffered many losses in the last conflict. Yet luckily, all the information we needed for the buildings we studied were still there and had not been
removed from Kosovo. (We very much appreciate the help of senior archives employee, Nurije Mehmeti).

The text information was mainly in Serbian, with the exception of that for the National University Library, which was in Albanian. In any
event, we encountered no barriers that would have created problems in analyzing the available material. Since we are including photographic and other
visual information for every building, such as photo IDs, in the relevant textual description, it seemed reasonable to leave the scanned information
from the archives as part of the Annex/Catalogue of this study. We include a request made to the Archives for the provision of all required information

(here on page.163).
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The Annex/Catalogue contains the presentation of additional documentation for all five buildings, in the same order as in the above analysis:
NATIONAL AND UNIVERSITY LIBRARY: (p. 2-14, annex/catalogue)

RILINDJA PUBLISHING AND OFFICE TOWER: (p. 17-23, 39, annex/catalogue)

YOUTH AND SPORTS CENTRE: (p. 26-28, 40, annex/catalogue)

LJUBLJANA BANK AND OFFICE TOWER: (p. 32-34, 41, annex/catalogue)

KOSOVO POWER SUPPLY/MAIN OFFICE BUILDING: (p. 37, annex/catalogue)

Remark: The Annex/Catalogue has its own Page numbering (1-42), including its own bibliography in addition.
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I have decided to end my study with the following quote, very close to my feelings and approach towards architecture which I adore. It is and will

always be a part of my life!

“Architecture is life, or at least it is life itself taking form and therefore it is the truest record of life as it was lived in the world yesterday, as it is lived
today or ever will be lived” 3%
- Frank Lloyd Wright

330 BAKER, William. T, Architectural Excellence, in a diverse world culture, Victoria Aus. (Images Publishing) 2008, p. 117.
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TECHNISCHE
UNIVERSITAT
WIEN

Vienna University of Technology

BEHIND THE NATIONAL IDENTITY; Political and Social Activity through Architecture —

Liberal Socialism in Kosovo

Thesis ANNEX/ CATALOGUE

The Annex/ Catalogue presented below shows additional photo documentation on all structures dealt
within the study and intends to complete an overall picture.

It will be presented in the form of Photos ID containing the photography/project and thorough
descriptions.

Remark: The Annex/Catalogue, from this point and onwards has its own Page numbering (1-42),
including its own bibliography in addition.
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ID-1: Site layout
Building: National and University Library

Location: Prishtina

Architect: Andrija Mutnjakovic

The Site layout shown in this photo has been
provided by the Architect  Andrija
Mutnjakovic®*! in an electronic format. It
represents the idea of site arrangement where
the Library is situated, which was not realized.
After the completion of the building itself, the
main street in front of the entrance as well as
walkways and the landscape were mainly left
for the public to “create” the most frequent
communication  lines. For  comparison
purposes the following, ID -2 on page.3 shows

the current site plan/map®*?

331 MUTNJAKOVIC, Andrija, “Architectonics,
Summary”, in: HYSA, Bedri (editor-in-chief), Biblioteka
Popullore dhe Universitare e Kosoves, Narodna |
Univerzitetska biblioteka Kosova, Prishtina (Rilindja)
1984, p. 55.

332
https://www.google.com/maps/@42.657472,21.1625655,283m/d
ata=!3m1!1e3?hl=en, consulted on March 15 2015.




ID-2: Existing Site layout

Building: National and University Library
Location: Prishtina

Architect: Andrija Mutnjakovic

The existing site layout shows the building in
relation to its surrounding, including walkways
paved years after. Walkway lines were created
by the public communicating the landscape
(choosing shorter and the “most appropriate”
route to pass by). Few irregular and uncovered
paths are still visible here and are still in use.
The greenery is natural with no particular
maintenance.

The street in front of the main entrance is
wider, including limited number of parking
spaces to be used by both the Faculty of

Philology and Natural Sciences all together.>*®

333

https://www.google.com/maps/@42.657472,21.1625655,283m/d
ata=!3m1!1e3?hl=en, consulted on March 15% 2015




ID-3: Second/ lower Basement layout (-2)

Building: National and University Library
Location: Prishtina

Architect: Andrija Mutnjakovic

This layout contains five functional groups,
with book stockroom areas dominating the
layout. The following legend or content shows
the use of areas numbered from 1-5:
1. Stairs and the elevator area
Book distribution area

2
3. Book stockrooms
4. Rest areas

5

CO2 control station®*

334 MUTNJAKOQVIC, Andrija, “Architectonics,
Summary”, in: HYSA, Bedri (editor-in-chief), Biblioteka
Popullore dhe Universitare e Kosoves, Narodna |
Univerzitetska biblioteka Kosova, Prishtina (Rilindja)
1984, p. 47.



ID-4: Basement layout (-1)

Building: National and University Library

Location: Prishtina

Architect: Andrija Mutnjakovic

This layout contains twelve functional groups

with four book Stockrooms. The following

legend or content shows the use of areas

numbered from 1-12:

1.

2
3
4
5.
6
7
8
9

Stairs and elevator area
Book distribution area

Book stockrooms

Rest areas

Ancillary services area
Electrical transformer station
Power generator area
Air-conditioning room

CO2 control station

10. Telephone service

11. Service Manager

12. Ancillary entrance

335

335 |bid, p.48.



ID-5: Ground floor layout

Building: National and University Library
Location: Prishtina

Architect: Andrija Mutnjakovic

The layout mainly contains various book
services areas, as specified in the following
legend numbered from 1-17:

1. Stairs and elevator area
2. Main entrance

3. Side entrance/ staff

4, Wardrobe

5. Information area

6. Rest area and the buffet
7. Book distribution area
8. Doorman/entrance

9. Staff wardrobe,

10. Book receiving

11. Disinfection

12. Conservation

13. Building Management
14. Photo laboratory

15. Book binding

16. Book stock

17. Antiquary3®

336 |bid, p.49.



ID-6: First floor layout

Building: National and University Library

Location: Prishtina

Architect: Andrija Mutnjakovic

The first floor is mostly a frequented public

area, containing the main central hall, various

reading rooms, auditoriums, administration.

The following legend or content shows the use

of areas numbered from 1-20:

1.

© © N o g bk~ N

Stairs and elevator area
Central/ Main Hall
Book distribution
Reading room (200p)
Reading room (100p)
Catalogues area
Consultants/ offices
Exhibition area

Auditorium/ large

10. Auditorium/ small
11. — 20. Administration offices®*’

337 |bid, p. 50.



ID-7: Second floor layout

Building: National and University Library

Location: Prishtina

Architect: Andrija Mutnjakovic

The second floor contains reading rooms in

different fields (history, geography, music, etc)

and administration offices as well. More

specifically, it is shown in a numbered legend

form from 1-14;

1.
2.
3.

4
5
6
7.
8
9

Stairs and elevator area
Foyer/ atrium

Book distribution
Periodicals reading room
Cartography/ maps
Phonetics

Rarities
Cinematography/movies
Large hall

10. — 14. Offices®®

338 |bid, p.51.



ID-8: Third floor layout

Building: National and University Library
Location: Prishtina

Architect: Andrija Mutnjakovic

The third floor contains reading rooms
dedicated to  scientific  workers and
administration offices. This layout is meant for
this purpose having in mind the more isolated
and quieter atmosphere. The following
numbers from 1-9, shows the breakdown of
room functions:
1. Stairs and elevator area
Book distribution
Reading room

2

3

4. Reading room
5. Reading room
6

- 9. Offices®®

339 |bid, p.52.



ID-9: Fourth floor layout

Building: National and University Library
Location: Prishtina
Architect: Andrija Mutnjakovic

Functional side of the fourth floor is almost the
same with the third, with the difference in the
number of offices. The following breakdown
from 1-5 show the room’s function:

1. Stairs and elevator area

2. Book distribution

3. Reading room (for 4p)

4. Reading room (for 8p)

5. Offices®?

340 bid, p.53.

10



ID-10: Building Intersections

Building: National and University Library
Location: Prishtina

Architect: Andrija Mutnjakovic

This photo shows two characteristic building
intersections, which were available both from
the Library Monograph®* and the Architect in
an electronic format. These intersections are
from the original plan/ project and go through
the most interesting and required areas of

layouts specified in previous ID’s.

The same will be provided in an electronic
format (CD) as a part of the entire material

received from Arch. Andrija Mutnjakovic.

341 1bid, p.55.

11



ID-11: Main entrance elevation and Model

Building: National and University Library
Location: Prishtina

Architect: Andrija Mutnjakovic

The main entrance elevation (1)**? as well as
the model (2.a part of the main project)®®,
have the domes as their focus. Domes are one
of the primary components of the Library’s
expression within the environment, without
excluding the net surrounding the entire
structure.

It can be easily noticed that domes have
various dimensions or diameters, which create
diverse relations of volumes, including the

“performance” of shadow and light.

342 |pid, p.48.

343 Photo of the model will at the same time be provided
in an electronic format (CD) as part of the entire project
made available by the Architect.

12



ID-12: Current photos- elevations

Building: National and University Library
Location: Prishtina

Architect: Andrija Mutnjakovic

Photo Courtesy: Eris Kajtazi, February 121"
2010, (3,4)

These two photos show the existing condition
of the Library building from the exterior,
including the landscape and the area around
the building. The first one (3) is from an angle
covering the main entrance and south facade,
while the second one (4) shows the north
facade.

As it can be seen the landscape and the site
layout are not completed as per the original
plan and project (as explained in previous ID-1
and ID-2).

13



ID-13: Current photos- main entrance

Building: National and University Library
Location: Prishtina

Architect: Andrija Mutnjakovic

Photo Courtesy: Eris Kajtazi, February 121"
2010, (5, 6)

The two photos show concretely the main
entrance to the building, seen from the
architectural viewpoint of defining the
entrance; it does not have any specific
meaning except the official logo of the
University Library.

The main appearance leads towards the metal
net, the cover or “sunshades”, which cover not
only the glassed parts but the rest of the
building, creating a monumental feeling on the

other side.

14



ID-14: Main entrance and perspective

Building: Birmingham National Library
Location: Birmingham, UK
Architect: John Madin Design Group
Photo Courtesy: Martin Hartland®*(7)
Mathew Black®*
The monumental side, as one of the elements in
the exterior of this structure was originally
chosen for comparison purposes with the
National University Library monumental side in
Prishtina, having in mind the Brutalism in
architecture, where both buildings belong. This
building is known as the “inverted ziggurat” as
well, what shows the perception of belonging to
the ancient monumental aspect (compared to the
Library in Prishtina which represents medieval
inheritance of the Islamic or byzantine

architecture).

344

http://www.flickr.com/photos/martin_hartland/17318675
65/, consulted on October 20th 2009

345
http://www.birminghamconservationtrust.org/2009/11/22
/government-to-announced-central-library-decision,
Birmingham Conservation Trust, consulted on November
22nd 2009

15



10.

ID-15: Main walkway and reading room

Building: Birmingham National Library
Location: Birmingham, UK

Architect: John Madin Design Group
Photo Courtesy: Dennis Gilbert**(9, 10)

Photo (9) in the interior interprets the main
passageway, through which the visitor does
not get the overall view of the library. In any
case, the escalators can transfer users to
various service floors very quietly and in an
efficient manner.3¥’

Photo on the bottom (10) shows the low level
of general lighting from the fittings in the
ceiling; in addition it is supplemented from the

book-shelving on alternate floors.3*

346 http://www.bdonline.co.uk/birmingham-central-
library%e2%80%99s-final-chapter/3145438.article,
consulted on October 20th 2009

347 As observed in: THOMPSON, Godfrey, Planning and
Design of Library Buildings (third edition), London
(Butterworth Architecture) 1989, p.53

348 |bid, p.120
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ID-16: Third floor layout3*
Building: Rilindja Office building

Location: Prishtina

Architect: Georgi Konstatinovski

The layout is divided in three proportional
parts (9.00x28.80m), the middle one is used
for communication, sanitary areas, utility
areas, floor ventilation system and two small
meeting rooms. Two other parts (upper and the
bottom one) are open system administration
areas divided in private working areas, using
fiberglass panels (180-200 cm in height).
Remark: Floors from 1-16 are of the same
setup and function.**°

This layout (an extract from the original
project) was in the best condition to be used
for the explanation of above mentioned

functions.

349 The layout will as well be provided in an electronic
format.

350 Material/text — 1: Municipal Archives (to be provided
in an electronic format, as well).
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ID-17: Building Intersection
Building: Rilindja Office building
Location: Prishtina

Architect: Georgi Konstatinovski

This photo shows Longitudinal Intersection
through the main communication, utility and
sanitary areas. It clearly defines the areas on
floors mentioned above as well as the main
elevator area on the top floor/terrace.

Remark: This intersection (an extract from the
original project) was in the best condition to

show structural components in the building.®*

351 This building Intersection will as well be provided in
an electronic format.

18
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ID-18: Building Elevation - East®*?
Building: Rilindja Office building

Location: Prishtina

Architect: Georgi Konstatinovski

This photo shows the East elevation, which is
the Main entrance Elevation. It defines the
original idea of the project to be completed at
the time. The original project follows the idea
of Brutalism in architecture on one side and
the expression of verticality on the other.
Three parallel vertical parts represent the
division of main/repetitive layouts in three
proportional parts (as stated above during the
explanation of the third floor layout).

Remark: This Elevation (an extract from the
original project) was in the best condition to
show the expression of verticality on the

facade.

352 This building Intersection will as well be provided in
an electronic format.

19



14.

ID-19: Building Elevation - South®?®
Building: Rilindja Office building

Location: Prishtina

Architect: Georgi Konstatinovski

This elevation is from the original
project/design. It shows the original design of
the south elevation, the tower itself and the
south annex. With no exception, it shows
verticality, symmetry and proportions of the
main tower, as originally thought, planned and
constructed. It kept its expression on the
facade until changes took place after 2000 in

the recent history of Kosovo.

353 Elevation obtained through the Program/Broadcast/
TV Show Celesi with Eliza Hoxha: www.rtv21.tv ,
consulted on April 10 2015

20



15.

ID- 20: New in comparison with the original
Building: Rilindja Office building

Location: Prishtina

Architect: Georgi Konstatinovski

Photo Courtesy: Teuta Jashari-Kajtazi

The architectural intervention in the Main
Rilindja Office tower resulted in a completely
different architectural approach, if compared
with the original project (the annex on the
right still remains untouched in the exterior
and still keeps the original identity of
brutalism in architecture). This photo
integrates the new and the original spirit the
building holds at the moment, or used to hold
at the time of its construction and completion
in the late 70’s.

21



16.

17.

ID-21: Current Main entrance facade
Building: Rilindja Office building

Location: Prishtina
Architect: Georgi Konstatinovski
Photo Courtesy: Eris Kajtazi (16, 17)

Both of these photos (16, 17) have the main
entrance fagade in its focus. As stated above
this is as well the East elevation or facade. If
compared with the original idea, the intervened
facades kept its verticality and the proportional
division of in three parts (including layouts),
however it completely covered the main
expression of the exterior of the building to
show the Brutalism in architecture or the use
of raw concrete as its finish on the fagade. This
affected the office tower, only (to be seen on

the photo presented above).

22



ID-22: Rilindja — daily newspaper
Building: Rilindja Office building

Location: Prishtina
Architect: Georgi Konstatinovski

Provided by: Kaqusha Jashari

This photo shows the first page of Rilindja
daily newspaper, edited and produced in the
building mentioned above (Rilindja office
building). It dates back on February 2" 1984,
and is included here for information purposes

about its layout.

23



19.

ID-23: Elevation in Prospective
Building: 102 Petty France — Home Office

Building

Location: London, UK

Architect: Sir Basil Spence,

Fitzroy Robinson & Partners

Photo Courtesy: Land Securities London

Portfolio®*

The exterior of this building shows similarity
in the concept, where verticality, raw concrete
and the rhythm of elements on the facade, are
used as comparison with the above mentioned
Rilindja office building.

This building went through a great percentage
of refurbishment; however, the originality of

the expression on the fagade was kept.

354 http://www.re-Is.net/portfolio/Queen-Annes-
Mansions, consulted on November 15th 2009

24



20.

21.

ID-24: Internal courtyard and rest area
Building: 102 Petty France — Home Office

Building

Location: London, UK

Architect: Sir Basil Spence,

Fitzroy Robinson & Partners

Photo Courtesy: Land Securities London
Portfolio (20, 21)**

These photos show the majority of
refurbishment interventions in the building,
turning it into a more sustainable building, as
well more functional for its purpose (serving to
the Ministry of Justice)

This may be considered as an example of
integrating the new into the exiting
environment without completely confronting
the original concept in architecture (as it was

the case with Rilindja building, stated above)

355 http://www.re-Is.net/portfolio/Queen-Annes-
Mansions, consulted on November 15th 2009
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22.

23.

ID-25: Main entrance and side (north)

Elevations

Building: Youth and Sports Centre
Location: Prishtina

Architect: Zivorad Jankovic,

Halid Muhasilovic, Sretko Espek

Photo Courtesy: Petrit Rrahmani, February
13th 2010, (22, 23)

Youth and Sports Centre in Prishtina has very
specific elements expressing symbolism,
sixteen peculiarly shaped main construction
support beams clearly evident on the facade
from almost every side. Eight higher beams
are placed along the length of the larger hall,
which are higher, and eight lower beams along
the length of the smaller sports hall (photo.22).
Both lower and upper beams go towards one
another (to be seen on the main entrance
facade, photo.23), expressing “Brotherhood
and Unity” important component at the time of

its construction.

26



24,

25.

ID-26: South elevation and support beams

Building: Youth and Sports Centre
Location: Prishtina

Architect: Zivorad Jankovic,

Halid Muhasilovic, Sretko Espek

Photo Courtesy: Petrit Rrahmani, February
13th 2010, (24, 25)

As stated above, support beams can be noticed
from all sides or elevations, showing their
strong impact on the symbolism of this
building. South elevation (photo.24) is the side
of larger sports hall, which does not operate as
such, and it has been out of function since the

damage caused by the fire occurred in 2000%°°,

356
http://www.pallatirinise.com/index.php?option=com_con

tent&view=article&id=1&Itemid=68, consulted on
December 10™ 2010
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26.

27.

ID-27: Back or West elevation

Building: Youth and Sports Centre
Location: Prishtina

Architect: Zivorad Jankovic,

Halid Muhasilovic, Sretko Espek

Photo Courtesy: Petrit Rrahmani, February
13th 2010, (26, 27)

The back of this building is used as Municipal
parking lot, as available space, (the project of
the sports complex was never completed
entirely). The steps shown on both photos are
stands of an Olympic size swimming pool

which was never completed’.

357

http://www.pallatirinise.com/index.php?option=com_con
tent&view=article&id=1&Itemid=68, consulted on
December 10™ 2010
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28.

ID-28: Aerial view of the building
Building:  North Rhine -  Westphalia

Parliament Building

Location: Dusseldorf, Germany
Architect: Fritz Eller,

Erich Moser and Robert Walter

Photo Courtesy: Nicolas Janberg®®(28)

The aerial view of the building shows the
structural form in a more detailed way,
pointing out its characteristic circular forms.

If compared with the Youth and Sports Centre
in Prishtina, it can be noticed that although the
architects' designs did not necessarily
emphasize this, both buildings were built with
taxpayers' funds; both buildings were desired
by the communities they serve and are

therefore properly respected.

358

http://en.structurae.de/structures/data/photos.cfm?id=s00
03340, Structurae, November 30th 2009
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29.

30.

ID-29: Side elevations

Building:  North Rhine -  Westphalia
Parliament Building

Location: Dusseldorf, Germany

Architect: Fritz Eller,

Erich Moser and Robert Walter

Photo Courtesy: Nicolas Janberg®°(29, 30)

These two photos show side elevations,
pointing out their relation with the existing
environment. One of them facing the river side
(30) and the other one the greenery on the
opposite side (29). Circled aspects of the

facade can be noticed on both of these views.

359

http://en.structurae.de/structures/data/photos.cfm?id=s00
03340, Structurae, November 30th 2009
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31.

32.

ID-30: Structural element of the main round
hall
Building:  North Rhine -  Westphalia

Parliament Building

Location: Dusseldorf, Germany

Architect: Fritz Eller,

Erich Moser and Robert Walter

Photo Courtesy: Nicolas Janberg®°(31, 32)

Both photos show characteristic structural
supporting elements used for the main round
hall (parliament hall). These components show
massiveness and strength, if compared with the
rest of elements used in the building. These are
focused as the main support beams are in the

Youth and Sports Centre in Prishtina.

360

http://en.structurae.de/structures/data/photos.cfm?id=s00
03340, Structurae, November 30th 2009
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ID-31: Ground floor layout

Building: Ljubljana Bank Office building
Location: Prishtina

Architect: Zoran Zekic

Photo Courtesy: Building Management
Services/ OSCE Mission in Kosovo
Headquarters®*, (33)

Situated on one of the main crossroads in the
center of Prishtina, this building has three
entrances, into the bank/ client area, main
entrance leading to the main office building
(on the left of this photo) and the one leading
to the lower office area on the right hand side.
Revolving doors are to be considered as

identification of entrances mentioned above.

361 Prepared during the time the author of this study used
to be a part of OSCE Mission in Kosovo, as Space
Allocation Officer

32



34.

35.

ID-32: Views from the crossroad

Building: Ljubljana Bank Office building
Location: Prishtina

Architect: Zoran Zekic

Photo Courtesy: Eris Kajtazi, February 12th
2010 (34, 35)

Both of these photos show the impression this
building gives if watched at from the
crossroad. Being a part of the so called
‘Corporatism” in architecture, it can as well be
considered as an interesting example which
allows clear reflection of the surrounding area
on its facade.

These photos focus on the East (34) and South
facade (35), including three main entrances to
the building.

33



36.

37.

ID-33: Views from the crossroad

Building: Ljubljana Bank Office building
Location: Prishtina

Architect: Zoran Zekic

Photo Courtesy: Eris Kajtazi, February 12th
2010 (36, 37)

Both of these photos show closer view to its
verticality (36) and the reflection of the area
surrounding the building (37). Half cylindrical
forms are present, as one of the most
characteristic parts on the layout as well as on
the South facade (36).
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38.

ID-34: Ground floor layout

Building: Finsbury Avenue Offices
Location: London, UK

Architect: Sir Ove Arup, Philip Downson
Photo Courtesy: (38)%

The ground floor layout clearly shows regular
skeleton grid as well as the access in the
interior. Two main entrances create access to
the internal common space/ atrium, from
where the rest of office spaces can be accessed
too.

Main vertical communication areas are on both
sides from the entrances into the building,

creating a feeling of the symmetry in design.

362 hitp://www.greatbuildings.com/cgi-bin/gbc-
drawing.cqi/Offices_Finsbury Avenue.html/Finsbury 1s
t_Floor_Plan.jpg, consulted on November 23 2009
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39.

40.

ID-35: Ground floor layout

Building: Finsbury Avenue Offices
Location: London, UK

Architect: Sir Ove Arup, Philip Downson
Photo Courtesy: Essential Architecture
London (39, 40)%3

Presence of glassed facade as well as
cylindrical shape expressing verticality, are
important elements chosen for comparison
purposes in relation to Ljubljana Bank Offices
building. Both buildings can fit into the
“Corporatism” style in architecture.

Difference stays in the fact that the Architect
of this structure considered sustainably
awareness by using at least two of components
(visible on photo 40), such as: horizontal
sunshades and external greenery on the top

floor.

363 http://www.london-architecture.info/LLO-021,
consulted on November 23 2009
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42.

ID-36: The West and North Facade

Building: Power distribution main offices

Location: Prishtina

Architect: Shevget Mullafazliu, Gjon Aliaj
Photo Courtesy: Eris Kajtazi, February 12th
2010 (41, 42)

This building is an example of post-modernist
architecture in Kosovo. However, in more
specific it fits into the high-technology
buildings if seen at the representation side.
Photo (41) shows the west view/ facade which
includes the part/ annex added few years later
(the bottom part used as the dispatch centre).
Photo (42) shows the main entrance view,
indicating the strong concrete part of the

facade, expressing verticality at the same time.

37



44,

43.

ID-37: Existing environment and structure

Building: Totem Tower
Location: Paris, France
Architect: Michel Andrault and Pierre Parat

Photo Courtesy: Jacques Mossot (43, 44)%4

The view on the top clarifies the impression
Totem tower gives in relation to the
environment that surrounds it, while the one
on the bottom, in more details shows the main
concrete structure in the axis of the building as
well the metal support elements on the facade.
While looking at the bottom photo, the
presence of both high-technology and
Brutalism in architecture components is
obvious (components used for comparison
purposes in relation to the Power distribution

offices building in Prishtina).
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http://en.structurae.de/structures/data/index.cfm?id=s000
4870, Structurae, consulted on November 27th 2009
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Rilindja Printing house: The list specifying the building design team and Georgi Konstatinovski as the
responsible Architect

s B LAVHNI PROJEKAT

 Objekat "ADMINIDIRATIVAA KULA",Dom {tanpe, PriZtina
b : H

A, BtoJ¥e NAUMOVSKI
.- AvhyFihonizr STOTKOV
S ArhuZorica TONEVSKA
S ArhaJovan STETANOVEKT

ID-38: Archive material
Building: Rilindja Office building
Location: Prishtina

Architect: Georgi Konstatinovski

The photo on the side shows the extract from
the archives material, specifying the team of
Architects and the responsible Architect for
the design of Rilindja printing house. For the
purpose of the better resolution, the same
document will be provided in an electronic
format as the rest of archive material used
herewith:

Main Architect, Georgi Konstatinovski

The rest of the team,

Konstantin Tamburkovski,

Stojan Mihajlov,

Liljana Stanceva,

Georgi Grkovski,

Architecture Assistants, Stojce Naumovski,
Tihomir Stojkov, Zorica Tonevska, Jovan
Stefanovski.
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ID-39: Archive material

Building: Youth and Sports Centre
Location: Prishtina
Architect: Zivorad Jankovic,

Halid Muhasilovic, Sretko Espek

The photo on the side shows the extract from
the archives material, specifying the team of
Architects and the responsible Architect for
the design of Youth and Sports Centre. For the
purpose of the better resolution, the same
document will be provided in an electronic
format as the rest of archive material used
herewith:

Architecture Assistants engaged in the design,
except for the tmain Architects mentioned
above,

Janakovic Sefka, Mulaosmanovic Izedin,
Bobnor Darinka, Petrovic Zeljka, Skenderagic
Sabaha, Bijedic Azra.
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ID-40: Archive material

Building: Ljubljana Bank Office building
Location: Prishtina

Architect: Zoran Zekic

The photo on the side shows the extract from
the archives material, specifying the team of
Architects and the responsible Architect for
the design of Ljubljana Bank offices. For the
purpose of the better resolution, the same
document will be provided in an electronic
format as the rest of archive material used
herewith:

Except for the main Architect, Zoran Zekic,
other members of the team were, Zoran
Vasiljevic (responsible for the stability of the
design), Anton Dekleva (statics), Milanka
Milenovic and Dragojle Pantelic (mechanical),
Milan Dobrijevic (electrical)
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